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FEATURED ARTIST

PETER MURPHY FRSASA
The kingdom of heaven is like a mustard seed, which
a man took and planted in his field. Though it is the
smallest of all seeds, yet when it grows, it is the largest
of garden plants and becomes a tree, so that the birds
come and perch in its branches. Matthew 13:31-32
This parable is at the heart of Peter Murphy’s
approach to his art. He believes in creating the
germ of an idea in his mind, and if it is nurtured
and energised it will develop into a complete work.
Peter says “Instead of analysing for correctness, go
for the subconscious energy. That’s where the
freedom comes, with the energy”.
Peter remembers copying and sketching instead of
doing his homework in his school years (“algebra
gave me a headache”).
After leaving Ireland in1953 at the age of 22 he
studied part-time at St Martin’s School of Art in
London, while working full time to support himself.
Migrating to Australia in 1966 with his wife Doris,
he worked as a house painter for South Australian
Railways so he could concentrate on art in his spare
time. Always interested in the human figure,
Model in Red Conte (red conte, 85.5 x 59 cm)
he attracted attention by drawing people in the
Railways cafeteria at lunchtimes.
He joined the Adelaide Art Society to attend their Life
Drawing group, where he met June Kidman FRSASA,
who encouraged him to join RSASA, at the time of
Stephanie Schrapel FRSASA’s presidency.
He also attended classes by landscape and portrait
artist Gary Lee Gaston FRSASA, who was encouraging
and influential in his artistic progress. Peter says “Gary
was very good to me - he liked the freedom of my style
and understood my “mustard seed” psychology; if it
hasn’t got the energy, let it go and come back to it
later and you’ll find that the problem was yesterday”.
Peter and John Giles decided to set up Life Drawing
classes at RSASA, and Peter ran these by himself for
many years.

Penny (acrylic on board, 83 x 61.5 cm)

KALORI | November 2021

He also enjoyed sitting on the desk at RSASA, his
love of communicating with people making him
a welcoming presence for visitors.
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He usually paints in acrylics, finding them easier to
use, although he has done the occasional work in oils.
Peter likes the work of William Dobell, Renoir and
Cezanne for their freedom and expressiveness.
He says “Dobell’s strokes mean something; they’re
like a language”.
He believes in the power of positivity, and is a follower
of the principles of the Institute of Practical Psychology,
which he says has influenced his personal and artistic
philosophies.
Peter says he is “stronger with the brush or charcoal
than with people; that’s how I communicate - through
my art”.
Marriage at Golden Grove (acrylic on board, 70.5 x 75 cm)
Although he paints the occasional landscape (above),
his work mainly focuses on the human form, and
he enjoys doing quick sketches or paintings of his
family (front cover: Robert (oil, 89.5 x 59 cm). He
likes to communicate with the model, whether verbally
or subliminally, in order to understand the nature of
the sitter.

Peter became a member of RSASA in 1972 and was
awarded Fellowship in 1993. He will be awarded his
50 years’ membership certificate next year.
Peter’s work is about connection; connecting with his
sitters and viewers, connecting with the creative spirit
within, and connecting with the higher power which
he feels working through him.
Words and photos: Jenny Gregson

Peter says “You meet a lot of different characters,
and that’s what I like to bring out in my work. I like the
viewer to see that I have got through to the sitter, and
communicate that back to them”.
He loves warm colours, and has developed a way of
working which produces a beautiful rich glow to his
drawings (top left). He does a number of preliminary
sketches on large sheets of paper using light and dark
ochre conté, then selects the one he likes best and
pastes it on to Masonite.
Sometimes he applies a wash to give an overall
colour, then he finalises the drawing with deep red
conté. The last stage is to overpaint with a yellowish
varnish, giving a deep rich look to his work.

His vigorous, expressive style results in dynamic
drawings which search out the form and character
of the sitter.
He paints on primed board, or sometimes on
canvas pasted to Masonite. Once again he will do
a preliminary drawing in conté, then start painting
the lightest areas in warm tones, building up to the
rich darks.
He works freely and intuitively, applying colour
generously in a vigorous, expressive, gestural way.

Boy in Red Jumper (acrylic on board, 91.5 x 61 cm)

3

RSASA COUNCIL MEMBERS
PRESIDENT’S
LETTER

President: David Baker (F)
Gallery Director: Bev Bills OAM JP (Public Officer) (F)
Vice President: Tsering Hannaford (F)

NOVEMBER

Treasurer: David Milne (Friend)

2021

Chair of College Review: David Braun (F)

I hope this finds
you enjoying a

Chair of Principal Selection Committee: Philip David (F)

well-earned break
between working
on your art. All three are important, the break
for reflection and making yourself open to ideas,
your work because immersion is giving and
rewarding, and your art, because that is what
you are.
RSASA’s important task of maintaining and
improving a healthy and interesting gallery
to display your work is discussed every day.
Sometimes visiting artists push us to a new level
(four times this year). There is always more we
can do to improve the experience.
The State Library has employed a survey team
to discuss how to improve the public experience
in the library. In the 40-minute discussion, they
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Liz Steveson (F)
Peter Westerhoff (F)
Robyn Elmslie (A)
Guy Matthews (Vice-patron)
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Auditor: Deborah Arnold C.P.A.
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(M) = Standard Member,
(S) = Student Member

learned a lot about RSASA, what we offer and
new experiences we can engage in.

NOTICES

An assessment of the Constitution in March
2020 caused the Council members to look at
many issues. For four months this year a selected
team worked on the new Rules (previously
Constitution) and with the RSASA Council, on the
By-Laws (which are Council’s responsibility).
Approved by Council and now by the AGM
we have a new way forward (thankyou). Our
finances are now professionally controlled and
reported as we recover from Covid losses and
expensive auditing services which came up with
no past misdemeanours.

The Rising Sun Inn
Works by RSASA Fellows are on display until
28 November.

See page 15 for the full makeup of the new
Council, new Fellows and long-service certificate
presentations.
David Baker FRSASA Photo Sandra Earle- Russo
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The Artist’s Voice group will exhibit at the RSASA
Gallery from 30 October to 20 November.
The exhibition Unlocked includes RSASA
Fellows Betty Anderson, David Braun, Philip
David, Kon Heyer, Bob Landt and member
Terry McDermott. Also showing will be works
by Peter Surguy, Barbara Chalk, Kit Neave
and Ron Orchard.
RSASA Summer Exhibition Big and Bright
Will be held from 26 November 2021
to18 January 2022 .
RSASA office and gallery will close for the
Christmas break on 20 December 2021
and reopen on 4 January 2022.
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SALES
Congratulations to the following members who made sales to the value of $1,530 over the last
three months:
J. Bensen, B. Bills, R. Gartelmann, A. Hu, S. Preston, E. Solich, H. Stacey, D. Unger, E. Ward,
J. Winter and V. Yurkova.

The Royal SA Society of Arts is an incorporated not-for-profit organisation and is registered to receive
tax-deductible donations though our Special Purpose Fund. Please consider donating to support RSASA
to promote the advancement of art and artists in South Australia. From time to time the RSASA Council
will identify specific projects to achieve this objective. For further information about making a taxdeductible donation please contact the RSASA office on 8232 0450 or rsasarts@bigpond.net.au.

RSASA MISSION STATEMENT
Our mission is to provide a context for understanding and appreciation of the visual arts; by linking the past to the
present and exhibiting work derived from traditional approaches alongside work of artists who challenge conventional thinking, and through art, encourage a peaceful, inclusive and accepting society.
RSASA VISION STATEMENT
With cooperation and enthusiasm, we will build, embrace and celebrate an exciting and sustainable art presence
that links our deep artistic multicultural heritage to the diverse endeavours of today’s practising artists.

NEXT KALORI CLOSES 20 DECEMBER 2021
The information given and the opinions expressed and any advice given in the articles in this publication are exclusively the
responsibility of those contributing the articles. Neither the Royal South Australian Society of Arts Inc. nor its officers assume
liability for information or advice contained in the articles. Unless marked © or restrictions are otherwise stated, portions of
this publication may be republished if attribution is clearly given to Royal South Australian Society of Arts, Inc.
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WORK IN FOCUS

Elizabeth Armstrong Waratahs (oil on paper, 53 x 36 cm)

WARATAHS - ELIZABETH ARMSTRONG
Elizabeth Armstrong is remarkable not only for her fine painting and teaching but also because she was the first
female office holder in RSASA, serving as Vice-President and chairing her last Council meeting in December 1928.
Born in England, Armstrong trained at the SA School of Art in the Schools of Painting and Design, and later
returned to London, studying at the Royal College of Art in South Kensington. Upon her return to Adelaide she was
appointed an art instructor at the School of Design in 1892 or 1893, a position she held until 1913.
She worked in oils and watercolour, specialising in still life, especially floral subjects, landscapes and outdoor
sketching. One of her works “Ranunculus” (oil, 19 x 19 inches) was purchased by AGSA under the auspices of the
Elder Bequest in 1903, and she won the Still Life Prize at RSASA in 1926. She is mentioned in Nancy Benko’s
Art and Artists in SA (1969) and Jean Campbell’s Australian Watercolour Painters 1780 to the Present Day (1989).
She was shown at a national exhibition at the State Library of New South Wales in 1996.

This painting from the RSASA collection is of the floral emblem of NSW, the red waratah. The move to paint natives
was in the air; Margaret Preston wrote her essay “Why I Became a Convert to Modern Art” in 1923, in which she
stated that the time had come for Australian artists to express their own surroundings. The work is oil on paper,
framed behind glass. The bright red waratahs shine in bright light, dotted with complementary dark green leaves.
The background is mid-grey, not the traditional dark colour. The application of paint is fairly uniform but there are
places where it is thicker and glossier, coming to sharp points on some of the petals.
Following her death in England in 1930 a fund was started to establish the Elizabeth Armstrong Memorial Library
in the old South Australian School of Arts and Crafts.
Suzie Fewell FRSASA Photo Adam Dutkiewicz
Bibliography: Dictionary of Australian Artists Online (https://www.assad.com.au)
Adam Dutkiewicz RSASA historian (personal communication)
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MEET OUR MEMBERS

SANDRA EARLE-RUSSO
RSASA members will know Sandra Earle-Russo mainly
as an artist in oils and cold wax, but she also practices
in a diverse range of other mediums.
She has worked in printmaking, fibre art and sculpture,
as well as teaching workshops in encaustic medium,
gelatin plate printmaking, monoprints, artists’ books
and bookbinding.
Her love of fibre arts began at an early age; rather
than playing with their dolls
as children, Sandra and
her sister designed fashions
for them, which they made
up on their grandma’s treadle sewing machine.

Sandra is a non-representational artist who prefers
working on a very large scale. She loves the work of
abstract artists such as Pierre Soulages, Zao Wou Ki,
Chiharu Shiota, Helen Frankenthaler and Richard
Diebenkorn, as well as Australian Fred Williams, and
too many more to list.
She likes to call herself an intuitive abstract artist, and
says that her inspiration comes from within, as well as
from “the art of this earth, which is all around us”.
She loves massive, bold
artworks with strong,
vibrant colours and
expressive themes, and
lyrical mark-making.
Sandra has been an
enthusiastic worker
for RSASA, doing
placement, serving
on the Selection
Committee, being
Workshop Convenor,
organizing and
teaching Summer
Schools and being
involved with
Youthscape.

In the 1980s she set up a
fashion label and sold
garments through her retail
outlet, Chameleon Fashion
House on King William
Road, Hyde Park.
She organized a quilting
group at Kilburn as part
of the 2000 Fringe Festival,
and was also a founding
member and co-ordinator
of Whispers Art Group at
Kilburn.

She was a Council
member for several
years, and was
active in all of the RSASA social media accounts.

Sandra Earle-Russo In the Pink
(oil, 140 x 140 cm)

Sandra has an extensive
background in business as
well as art, having been a Business Manager and
antique dealer, as well as successfully running public
speaking and networking groups.

She has been the curator for the last two art auction
dinners for the Peace Foundation at the Festival Centre
and Exhibition Centre.
Sandra says she is a process and materials driven
artist, always relishing a technical challenge, and
can’t remember a time when she was not involved
in making, painting and creating.
She is in her eighth year part-time at Adelaide Central
School of Art, where she is studying the full range of
art subjects for her Bachelor of Visual Arts.

She is now the co-ordinator of the Sketch Club, Life
Drawing at Hubbe Court. Sandra replaced Noel
Gardem when he retired. Enjoying adding new people
to the regulars at Hubbe Court and hearing about the
history of the group keeps Sandra motivated. She is
looking forward to the Life Drawing classes in the
RSASA Gallery in January next year, and feels it will
give even more people the opportunity to enjoy
Life Drawing.
Sandra says “I believe making and creating art is
one of the healthiest things people can do, and quite
possibly could fix the world’s mental health problems”.
Jenny Gregson

Photo: Sandra Earle-Russo
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ART MATTERS

BURN CITY: MELBOURNE’S
PAINTED STREETS
Lou Chamberlin, a Melbourne based author,
photographer and arts educator, has spent the last
decade or so travelling the world photographing and
chronicling international street art.

The Social Issues section, like a lot of street art, is
provocative, political, clever, witty, entertaining and
sometimes poignant, and Chamberlin has selected
a broad range of photographs for the book.

This is her fourth book and is devoted to wall art in
Melbourne. It is an eye opener for anyone who may
be sceptical about street art being a valid art form.
A foreword by David Hurlson, Senior Curator of
Australian Art at the National Gallery of Victoria,
supports this view. Hurlson also says “Melbourne
is one of the great street art
and graffiti centres of
the world”.

The Storytelling section is full of imaginative paintings
which are colourful and complex, and invite closer
viewing. There are also many large scale pieces on
tall buildings.

Burn City, according
to Chamberlin in her
introduction, is the
nickname for “Melburn”.
The name most probably
has its origins in graffiti
art where a masterpiece is
known as a “burner”;
a work so hot that it burned
off the walls.
Street art, or urban art, has
evolved since the days of
illegal graffiti, and this book
celebrates the vibrant street
culture in Melbourne, along
the laneways, walls, and
buildings of the inner city and suburbs. Many of these
public art works have been commissioned by local
councils and businesses to liven up the streets and
create interest and a sense of fun.
The book was published in 2017 and its sections
are arranged thematically, including The Face,
Social Issues, Storytelling, Fauna, Streetscape,
and Same Wall New Paint.

The Faces of Fitzroy (Fry’s Wall) was painted along
a 50 metre long wall by seven different artists whose
only brief was to paint a portrait. The varied faces are
full of character, showcasing the very different styles
of the artists.
KALORI | November 2021

Same Wall New Paint is an interesting section because
it demonstrates the ephemeral nature of street art in an
urban subculture.
Sometimes an owner
of a wall (or their
facilitator) offers it to
artists, and sometimes
artists will paint without
permission. Many
of the works in this
chapter no longer exist
because new ones
have appeared over
them.
Hosier Lane is ever
changing with some
works only lasting
a few days.

The artists featured in
this book are both local
and international, and
many of them exhibit in galleries as well as outdoors.
All are listed along with their Instagram “handles”
at the end of the book.
Burn City is a beautifully presented book with superb
photographs showcasing the range of street art in
Melbourne. Chamberlin has treated the paintings
with great respect, which shows on every page.
There is enough text to provide information on the
artists and the paintings, but really it is all about the
photos. There is accessibility to quality art in the streets
of Melbourne, and this is especially welcome while the
galleries are closed.
Liz Reid
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VOLUNTEER NEWS

MICHELLE COKER (Friend)
Locked in due to COVID-19 last year at the
Warlukurlangu Arts Centre at Yuendumu in the
Northern Territory where she was volunteering,
Michelle Coker and other workers painted the art
studio walls in a vibrant semi-abstract representation
of the surrounding desert landscape.
Before working at Yuendumu as a studio assistant,
she had also done self-funded placements working
with elephants in Cambodia, a stint working with
villagers in Sumatra caring for orangutangs, and
helped renovate an old chateau in France for
a charity involved with children with disabilities.
In Melbourne she also did reception and administrative
duties for Missionaries of the Sacred Heart, helping
homeless people.

Market Day, Fez ( acrylic on board, 30 x 50 cm)

Michelle’s philosophy about volunteering is “I feel very
fortunate, having had a good life. If you can, why not
give back to the world? If you can make a difference
to one person’s life, you’ve been successful”.

dressed in colourful traditional clothing in the ancient
city of Fez. She wanted to photograph them, but was
not given permission so painted the scene from
memory instead (above).

Michelle’s son, who was involved in a corporate art
sponsorship for ACE Art Gallery at the Lion Arts
Centre, suggested that she volunteer at RSASA
because of her lifelong interest in art.

Michelle has always had an interest in art, and
painted a mural incorporating cartoon characters
and fairies on the walls of her children's playroom
when they were young.

Michelle was involved with RSASA’s social media for
eight months, working on the Facebook and Instagram
sites. She learned about social media strategies, such
as how often to post for optimum benefit without overwhelming viewers. She also kept a spreadsheet of
which artists’ work had been displayed in order to give
all members equal exposure.

She is now kept busy baby-sitting her eight-month old
granddaughter, and has painted an engaging portrait
of her. She has also done a detailed portrait of her
father, surrounded by symbols of his life, such as his
books and the violin he played.

Michelle has a Certificate in Portrait Painting from
Box Hill Institute in Melbourne, and began a Visual
Arts course online through Curtin University in Western
Australia.
She recently completed a short course in Narrative
Portraits in May at Adelaide Central School of Art.
She likes to paint oil portraits and acrylic abstracts,
finding the acrylics give her more creative freedom.

Since moving to South Australia from Melbourne
Michelle has been impressed by the sense of
community, of people working together.
She has recently taken up painting again after a break,
and is looking forward to starting to exhibit her work
next year.
Thanks Michelle, for your community spirit, and the
time you have put in to working for RSASA.
Words and photo: Jenny Gregson

While travelling in Morocco Michelle saw women

I dream of painting and then I paint my dream.

Vincent van Gogh
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LETTER TO THE EDITOR

TO DEAL OR NOT TO DEAL
- A VEXATIOUS QUESTION
I was asked to comment on an article on whether
it is ethical to bargain with a potential buyer of
your artwork.

To do this is all very well if you are commissioned
to do a piece or when the sale is private, then it is
a private matter between you and the purchaser.
However when your work is hung in a gallery, the price
is an agreement between you and the proprietors.

Some galleries have written contracts which are
binding agreements, this is a great idea as everyone
knows where they stand, but in my experience, this is
not often the case.
I have spoken to a number of artists from emerging
to high flyers. Everyone has an opinion. Some hobby
artists don’t see a problem as they are so chuffed to
make a sale! However, if a more professional artist
drops a price then someone who bought something
similar at the asking price has the right to be quite
upset that the value of their purchase is compromised.
Pricing work is always difficult, most of us need to sell
to continue working and as we all know materials and
framing are costly.
A gallery owner would have every right to object if
the artist negotiated privately with a prospective buyer
to lower the listed price in an exhibition. They have
expenses too!
It all gets complicated when the proprietor does the
negotiating. Some owners can be quite intimidating
when they contact you and ask if you will drop your
price! It is not easy and often depends on how

desperate you are, either to get rid of the painting or to
pay the water rates!
If you do agree, then in my opinion, they should adjust
their commission accordingly, and some indeed do just
that. I have had various experiences with this – one
gallery was always trying to get me to drop my prices
and, I had, on occasion, done so, but finally I became
somewhat irritated and quite insulted.
So the last time I delivered I hiked the price from $985
to $1750! I suggested to the gallery owner that we try
an experiment to see how the higher price would work.
It sold in three days at the new rate!
On another occasion a friend delivered a piece for me.
An hour after she dropped it off, I received a phone
call asking if I would accept $300 less (it hadn’t even
been hung). I said no, but if it had not sold by the end
of the show, I was prepared to talk to the interested
person. An hour later they rang to say she had bought
it at the asking price!
I have also had the opposite experience, where the
gallery decided that my work was worth more and
jacked the price up by $200 and sold it.
Selling your art is not for the faint-hearted; believe in
yourself and STICK TO YOUR GUNS! Then both you
and your selling agent (and your purchasers) know
where you are.

Buyers will often try it on – but remember this is
Australia, not a market bazaar where bargaining
is expected; remember that if they really love the
piece they will buy it at your price!
Lyn Robins FRSASA

LIFE DRAWING CLASSES AT RSASA GALLERY
On Saturday mornings in January 2022 the Sketch Club, Life Drawing @ Hubbe Court, Burnside
will have a model and a tutor at the RSASA Gallery.
The dates will be Saturday January 8, 15, 22 and 29 from 10.15 am to 12.45 pm.
Choose how many Saturdays you would like; you can book all four sessions or even just one.
Early-bird pricing until Monday December 13 is: one lesson $45, two $80, three $105 or $120
for four Satudays. After that the cost is $160. Contact Sandra Earle-Russo on 0405 139 377
or skearlerusso@gmail.com for more information or to make a booking.
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10

REVIEW

VAN GOGH ALIVE
The booklet which accompanies the much-hyped
Van Gogh Alive: the Experience says “Set to an
evocative classical score, the experience takes you
through a thrilling display of over 3,000 inspirational
images that transform every surface - walls, columns,
ceilings, and even floors”.
It goes on to say “SENSORY™ is a unique system that
combines multi-channel motion graphics, cinemaquality surround sound and
up to forty high-definition
projectors to provide one
of the most spectacular
multiscreen environments
in the world”.

The exhibit is accompanied by excellent music
reflecting the seasons and moods of the images,
although I found the inclusion of some Bach and
Vivaldi pieces, although seasonally appropriate,
did not sit comfortably with the historical context.
A feature was projection of images onto a space
on the floor, which small children ran around on,
appreciating the bright colours and pictures.
It would have been a
magically immersive
experience for a child,
and also for anyone not
very familiar with van
Gogh’s work.

It was certainly immersive,
with multiple screens
showing both entire paintings
and fascinating close-ups
where the individual
brushstrokes and textures
could be clearly seen.
A highlight for me were the
many excerpts from van
Gogh’s letters to fellow artists,
as well as his brother Theo,
with whom he kept up a
correspondence the whole
of his adult life.

Vincent’s sister-in-law,
Jo van Gogh-Bonger,
published the letters after his death, as well as
documenting, exhibiting and selling his works. The
booklet contains many pithy quotes from these letters.
The images begin with a fascinating series of the
many van Gogh self-portraits “reflecting the changing
emotional states of this troubled artist”.
They then move in chronological order from his
dark, sombre paintings of The Netherlands at the
beginning of his artistic career, to the brighter, more
cheerful Paris works, and on to the south of France,
where he painted in his most distinctive style while
suffering from increasing mental health problems.
Also shown are many sketches taken from the letters,
and preparatory drawings for some of the paintings.

The accompanying book
was well worth buying as it
contains many full-colour
images and excerpts from the
letters as well as descriptions
of the show itself.
Enlarged images show the
artist’s distinctive brushwork
and a historical section charts
the events of van Gogh’s
life, accompanied by
reproductions of paintings
from each period.
The last section is an in-depth
look at selected paintings with
discussion about each work
and where it fits into the story of van Gogh’s life.
Although I would prefer to have seen this as a
feature-length film with narration rather than
a “spectacular multi-screen environment” it was
still an enjoyable and educational experience.
In one of his letters van Gogh wrote “I can’t change
the fact that my paintings don’t sell. But the time will
come when people will recognise that they are worth
more than the value of the paints used in the picture”.

Van Gogh Alive: the Experience was held at the
Le Cornu site in North Adelaide between 1 July and
12 September as part of Illuminate Adelaide.
Jenny Gregson
Additional information: vangoghmuseum.nl
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ART MATTERS

BOOK REVIEW
Painting as a Pastime Winston S. Churchill,
Odhams Press, 1948, contained within Churchill
The Statesman as an Artist, David Cannadine editor,
Bloomsbury Publishing, 2018.

Churchill took up painting at the age of forty at the
suggestion of his amateur painter sister-in-law, Lady
Gwendoline (Goonie) Churchill. He always considered
himself an amateur hobby painter, although General
De Gaulle once observed that “the artist in Churchill
was almost as strong as the politician and soldier”.
Churchill was of course a professional writer, winning
the Nobel Prize for literature in 1953 for “his mastery
of historical and biographical description as well as
for his brilliant oratory”.
His essays on painting, originally written for
The Strand Magazine and published in December
1921 and January 1922, contributed the sizeable
sum of one thousand pounds to his income.
They were incorporated into a book with some other
material in 1948 and published just before Christmas,
selling 50,000 copies. The book was also published
in the United States in 1950, selling a further 25,000
copies. It has been translated into many languages
and did much to reinforce Churchill’s reputation as
“the world’s most celebrated amateur painter”.
Churchill wrote about his enjoyment and passion
for painting, offering encouragement to the beginner
rather than discussing methods and techniques.
He wanted people to make an effort and take up
the brush.
His wife Clementine was opposed to him writing about
art at all, maintaining that he did not know enough
about it, but Churchill completely ignored her.
His experiences and observations will strike a familiar
note with many artists. He describes his first hesitant
marks on a bare white canvas, deciding to safely begin
with the sky. “So very gingerly I mixed a little blue paint
on the palette with a very small brush and then with
infinite precaution made a mark as big as a bean upon
the affronted snow-white area.”
Hazel Lavery, the wife of the Glasgow painter
and friend Sir John Lavery, fortuitously arrived and
intervened, exclaiming “Painting! What are you
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hesitating about?” and grabbing a big brush, made
several large fierce strokes across the intimidating
canvas. Churchill recalls “I seized the largest brush and
fell upon my victim with berserk fury. I have never felt
any awe of canvases since.” This was how he learnt
that in painting “Audacity is the ticket”.
He described the activity in terms that were familiar to
a military man and wartime leader.
Painting a picture was a battle of will. The canvas must
be coerced and conquered. “You don’t always win but
at least with oils you have the option of scraping bits off
and starting again” and “After all, if you try and fail
there is not much harm done.”
Churchill much preferred oils over watercolour, saying
“you could approach” a painting in oils “from any
direction…You may strike where you please”.
Churchill’s approach was fairly straightforward – to go
outside and paint what he saw after “reconnoitring” the
landscape for suitable subject matter. Some historians
believe that painting improved both his powers of
observation and his memory.

He produced over five hundred and fifty paintings,
primarily landscapes and seascapes but also some still
life, interior scenes and portraits. He painted at home,
on his travels (he maintained that art was a great
incentive to travel to distant places) and on holidays.
His portraits were usually of family members and
friends.
He was self-taught, maintaining that formal art lessons
were for the young as they have the time to make
painting “their paramount lifelong vocation”.
He had neither the systematic training nor the
leisure time to develop his work further. He was both
passionate and self-directed, writing “I have always
had a curious nature. I am always ready to learn,
although I do not always like to be taught.”
He studied the works of artists he admired, including
the impressionists such as Monet as well as Manet,
Cezanne, Matisse and Turner. His circle of friends
contained artists such as Sir John Lavery,
Walter Sickert and Sir William Nicolson; Churchill
considered the latter taught him the most about
painting. He visited some of the great masterpieces in
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galleries throughout the world with a renewed vigour
after taking up painting.
Churchill liked bright, uplifting colours, saying
“I cannot pretend to feel impartial about the colours.
I rejoice in the brilliant ones and am genuinely sorry
for the poor browns” and “the colours are lovely to
look at and delicious to squeeze out”. He enjoyed
the impressionists’ use of light and colour, observing
that “light is life and what better antidote to the Black
Dog (of depression) could there be than that”. He
recognised that painting is “an unceasing voyage
of discovery”.
One of the secrets of Churchill’s
inexhaustible energy was his
ability to recharge by changing
activity. He wrote “All the human
structure requires is change.”
He recognised both the pleasure
and the therapeutic effects of
art, writing “Happy are the
painters for they shall not be
lonely. Light and colour, peace
and hope, will keep them
company to the end of the day”.
He recognised the power of
painting to make you forget
everything else; “I know of
nothing which, without
exhausting the body, more
entirely absorbs the mind. Once
a picture begins to flow there is
no room for worries or the
threats of the future.” When he was Prime Minister and
much fatigued, a painting trip to Italy may well have
saved his health (the Black Dog was always “nipping
at his heels”).
He once said to a friend “if it weren’t for painting,
I couldn’t live”.
He was always reticent to show his work publicly or
even to friends; a situation not helped by his wife who
considered that he painted “pot-boilers”. He exhibited
some works in the Galerie Druet in Paris under the
pseudonym of Charles Morin.
He was eventually persuaded by Sir Alfred James
Munnings, then President of the Royal Academy, to
submit two pictures to the annual Summer Exhibition
in 1947, which he did under the pseudonym of David
Winter, eventually showing about 50 works there.
He exhibited elsewhere, such as at the Royal Society of
Portrait Painters in 1919 where he exhibited “Portrait

of Sir John Lavery in his Studio”. In 1959 President
Eisenhower requested that Churchill’s paintings be
exhibited in the United States, resulting in the exhibition
“Churchill the Painter” which toured widely in North
America, New Zealand and Australia, and then on to
the Royal Academy in 1959.
Reviews were sometimes scathing. The assistant
director of the Carnegie Institute wrote “I understand
that Churchill is a terrific bricklayer too” (which he
was), “but nobody is exhibiting bricks this season.”
His works were also criticised
for their lack of “intellectual
content”. US President Harry
S. Truman summed up the
opinion of many: “You can at
least tell what he painted, and
that is more than you can say
about many of these modern
painters”. There is no doubt
that people are still fascinated
with Churchill’s work,
primarily because of who he
was, and due to the insight
that his work offers into the
man himself.
Churchill sold some paintings
during his lifetime, but gave
away many as gifts. He had
not set out to sell “his little
daubs”.
Most of the fifteen works
belonging to his daughter were sold at her death in
2014 for about half a million pounds each, and two
fetched over a million.
One painted at Marrakesh in Morocco during the
Casablanca Conference in 1943 alongside amateur
artist US President Roosevelt was given to the President
as a memento of their time together.

It was sold by the President’s son in 1950, bought
privately by Angelina Jolie in 2011 and sold at
Christies in 2021 for seven million pounds.
It is fairly obvious that I thoroughly enjoyed this
book. It is short, beautifully written, uplifting, honest,
amusing, and informative; full of the wisdom of
experience about a much-loved pursuit.
Words and photo: Suzie Fewell FRSASA
Bibliography/References:
http://www.artsy.net/article/artsy-editorial-making-history-winston-curchill-made-paintings
Wikipedia
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ART MATTERS

ROSE VALLAND: A WOMAN
WHO RISKED HER LIFE FOR ART
Rose Valland (1898 - 1980) risked her life to help
preserve France’s cultural legacy during World War II.
She helped save artworks from both national galleries
such as the Louvre, and the privately held collections
of wealthy Jews such as the Rothchilds.
Rose Valland was a French art historian; an
unobtrusive, demure bespectacled woman who
seemed to be almost invisible. She completed degrees
in art with distinction from various institutions, and then
a degree in art history from l’École
du Louvre. Her first job was as an
unpaid volunteer assistant curator
at the Musée du Jeu de Paume,
but during WWII Valland became
overseer.

In total about a million works were looted from across
Europe and hidden in various locations, including
German salt mines and castles.
After the Armistice Valland was initially arrested
as a Nazi collaborator. She was hesitant to share her
records with anyone but Jaujard, but eventually was
persuaded to share them with the “Monuments Man”
Captain James Rorimer, which led to the discovery
of multiple repositories of looted art.
She became one of the most
decorated women in French
history, being awarded
medals such as the Legion
of Honour, the Medal of the
Resistance and the United
States Presidential Medal
of Freedom.

She meticulously recorded the
details of many stolen paintings,
including their destinations, as they
passed through the museum, which
acted as a clearing house for French
works looted by the Nazis.
She was threatened with shooting,
and fired four times from the Musée
but managed to return almost
unnoticed. She hid the fact that
she could speak German, but was
nearly caught a couple of times as
she wrote in her notebook. She
reputedly told the Germans that
“nobody would be stupid enough
to spy on them.”

After working for twenty
years to help restore
artworks she was finally
awarded the title of curator.
After 1945 she came into
possession of a catalogue
which listed the works
“safeguarded” by Göring.
These artworks comprised
about half of the artworks
confiscated by the Germans.
Rose Valland (Wikimedia Commons)

She passed information about shipments on to the
French Resistance so that they would not inadvertently
be blown up, and to Jacques Jaujard, director of
the Louvre.
At the end of the war the Nazis attempted to move
huge numbers of modern works by the likes of
Cézanne, Degas, Gauguin, Modigliani, Picasso and
Toulouse-Lautrec. She was able to notify the Resistance
which wagons they were in, and due to a series of
misadventures (such as only happens in real life) they
were mostly rescued, although some had already
been stolen.
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In the 2014 film The
Monument Men, based on
a book of the same name by Robert Edsel, a more
glamorous version of Rose (renamed Claire Simone)
is played by Cate Blanchett (see https://www.youtube.
com/watch?v=CreneTs7sGs for the trailer). If you
prefer loosely based historical romantic fiction, then
The Riviera House by Nancy Lessing is another option.
One of the lessons I took from this tale is the
importance of meticulous documentation and record
keeping, as it was this that allowed many of the looted
works to be restored.
Suzie Fewell FRSASA
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RSASA EVENTS

2021 ANNUAL GENERAL MEETING
The RSASA AGM was held on 23 October.
Highlights included the repealing of the old
Constitution. Members accepted the new rules
formulated by the Constitution Subcommittee chaired
by Geoff Mincham AM FRSASA and former RSASA
President. These new rules enable RSASA to meet its
legislative requirements under both State and Federal
jurisdictions, and are compatible with the updated
by-laws recently passed by Council. A much needed
job well done.

David Baker FRSASA was reinstated unopposed as
President and Tsering Hannaford FRSASA unopposed
as Vice-President.

John Panteladis (left) and Quoc Nguyen (right)
receiving their Fellowship certificates

Under the new rules the position of Director has been
split in two, given the sheer volume of work that this
position previously demanded. Bev Bills OAM FRSASA
was elected unopposed as Gallery Director, as was
Brenda Appleby (Friend) as Secretary. David Milne
(Friend) was elected Treasurer unopposed.
David Braun FRSASA was elected Chair of the College
of Peer Review. He will be responsible for forming
suitably qualified panels to consider applications from
Associates wishing to become fellows. Phil David
FRSASA was elected Chair of the Principal Selection
Committee unopposed. Council members are all
of the above along with Fellows Pip Fletcher, Peter
Westerhoff, Liz Steveson, Geoff Mincham and
Associate Robyn Elmslie.

Stephanie Wright (left) and Janette Makaev (right)
receiving their Associate certificates

Certificates of Fellowship were presented to
Quoc Nguyen and John Panteladis.
Five Members became Associates:
They were Lyn Anstey, Jeanette Bensen, Lloma
McKenzie, Janette Makaev and Stephanie Wright.
Several Long Service Certificate were awarded
to RSASA Fellows. They were as follows:
55 years: Lucie Winter.
45 years: Gina de Pieri Salvi, Patricia Michell OAM,
Life Member Tony Smith OAM, Vikki Waller and
Sheila Whittam.
40 years: Wanda Brabenec and Barbara Pitt (Member),
35 years: Jill Todd (Member).
25 years: Life Members Bev Bills OAM and
Gerhard Ritter.

Vikki Waller, (back) and (left to right)
Bev Bills , Sheila Whittam , Patricia Michel and Wanda
Brabenec receiving their Long Service Certificates
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RSASA EVENTS

DEEP DARK WINTER EXHIBITION
Congratulations to Hugh Adamson (M), who won
an Excellence Award, and Sylvia Preston FRSASA,
who won the Gwenda Hackett Memorial Prize for
watercolour, in the RSASA Winter Exhibition.

Frey Micklethwait (M), David Sinclair (M) and Peter
Westerhoff FRSASA received Highly Commended
Awards, while Marilyn Jacobs FRSASA, Bob Landt
FRSASA, Janette Makaev (M), Quoc Nguyen
FRSASA and John Whitney FRSASA were given
Commended Awards.
Merit Awards were won by Rebecca Deed (M),
Janette Makaev (M), Virginia Paterson (M) and
David Sinclair (M).
The People’s Choice award was won by
Hugh Adamson (M) and equal runners-up were
John Whitney FRSASA and Elizabeth Solich (M).
Top: Hugh Adamson Chess Set
(recycled material, 160 x 160 cm)
Right: Sylvia Preston Dusk on the Coorong
(watercolour, 56 x 74 cm)

David Sinclair One Armed Man Looking
Backwards (bronze, 155 x 70 cm)
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Frey Micklethwait Left: Broken Connection, Right: Evolutionary Tale
(ceramic mixed media, each 77 x 20 cm)
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Peter Westerhoff Charlie (oil, 70 x 60 cm)

Marilyn Jacobs Pots and Plumbago
(watercolour, 72 x 57 cm)

Bob Landt A Dry Country (watercolour, 75 x 57 cm)

John Whitney Mundoora Memorial Hall
(graphite, 50 x 60 cm)

Janette Makaev Fruit of the Poison Tree
(graphite, 70 x 50 cm)
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DEEP DARK (CONTINUED)

Quoc Nguyen Still Life 1
(watercolour, 51 x 38 cm)

Virginia Paterson Seeking Asylum
(bronze on mrbau timber, 33 x 17 x 20 cm)

Rebecca Deed If Zero is the Meditative State
(acrylic and stainless steel
on plasterboard, 68 x 88.5 cm)

Elizabeth Solich Gourds Out for Jackson
(oil, 61 x 91 cm)

If I create from the heart, nearly everything works; if from the head, almost nothing.
Marc Chagall

KALORI | November 2021

18

ASSOCIATES FOR FELLOWSHIP
Congratulations to John Panteladis and Quoc
Nguyen who were awarded Fellowship following
their display of works during the South Australian
School of Art Students and Lecturers exhibition.

John Panteladis Atheros, Ikaria
(oil)

Quoc Nguyen Dragon
(watercolour, 76 x 28 cm)

All photos Victoria Yurkova

MEMBER NEWS

JOHN PALMER
Congratulations to John Palmer FRSASA who won
Best in Show at the Burnside Painting Group’s
2021 SALA exhibition.
The judge was Heysen- and Whyalla Art Prize-winning
artist Daryl Austin, and John also sold a painting
called Ghost in the House.
Photo John Palmer

John Palmer Parrot II (oil, 30 x 40 cm)
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STUDENTS OF THE BACHELOR
OF CONTEMPORARY ART (SOUTH
AUSTRALIAN SCHOOL OF ART)
This exhibition celebrated the 160th anniversary of the
first class of the (then) School of Art and Design, which
was held in the Institute Building on 2 September 1861.
The Adelaide Observer reported that the terms were
seven shillings per month.

Lauren Downton Layers
(porcelain, 72 x 96 cm)

Peter Fitton Towards the Unknown
(acrylic, 95 x 68 cm)

ARTWORKS FROM THE RSASA COLLECTION
This was held in conjunction with the above exhibition, and showcased works by tutors and students of the
School of Art and Design (see above) from the extensive RSASA collection.
Works displayed were by RSASA Fellows Malcolm Carbins,
Ludwik and Wladyslaw Dutkiewicz, Mary Packer Harris,
Jacqueline Hick, Lisette Kohlhagen, Gordon Mart and
Frederick Millward-Gray. Works by Barbara Hanrahan
and Anne Newmarch OAM were also exhibited.

Jacqueline Hick Nora Heysen
(oil on cardboard, 48 x 40 cm)
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Malcolm Carbins Nimboya Abstract
(oil, 117 x 171 cm)
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KENNEDY PRIZE
Sally Robinson won the 2021 Kennedy Prize,
which was on the theme of Beauty, with her portrait
of her father, Bruce Squared.
The NAB People’s Choice was won by Tom Hermann
for Understanding Tsering: Shadow and Light, a portrait
of Tsering Hannaford FRSASA, and the Mintaro Wines
Hangers’ Choice was awarded to Jaq Grantford for
her painting Born Beautiful.
The finalists were exhibited at the RSASA gallery from
10 to 25 September, and included RSASA members
Josh Baldwin, Elena Budden, Rebecca Pierce and
Paul Whitehead.
Photos supplied.
Sally Robinson Bruce Squared
(acrylic on wood, 122 x 122 cm)

Tom Hermann Understanding Tsering: Shadow and Light
(oil on linen )

Jaq Grantford Born Beautiful (oil, 117 x 128 cm)

CEZANNE AND GEOLOGY
Around 1897 Paul Cezanne wrote “In order to paint a landscape well
I first need to discover its geological foundations.”
Cezanne is well known for his landscape paintings around Aix-en-Provence with its escarpments and
generally rocky terrain. He became interested in the fashionable new science of Geology.
He was also inspired by his friend Antoine-Fortuné Marion who became a renowned geologist,
palaeontologist and Director of the Museum of Natural History in Marseilles.
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RSASA SPRING EXHIBITION
OUT AND ABOUT
The spring exhibition was held from 1 to 23 October.
Merit Awards were won by members Eliza Au,
Brianna Fantis, Janette Makaev, Virginia Patterson,
Stephanie Wright and Victoria Yurkova, who also
won the Hangers’ Award. David Braun FRSASA won
the People’s Choice Award and Cathi Steer FRSASA
and Frey Micklethwait came equal second.

Brianna Fantis The Self in Blue and Orange
(mixed media, 114 x 84 cm)

Eliza Au Tree Trunks
(pen and wash, 32 x 13 cm)

Stephanie Wright I am the Teller of my own Tale
(oil, 110 x 85 cm)
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Janette Makaev Rocks and Ripples 5, Harmers Haven
(Bunurong Land) (detail) (graphite, 39 x 51 cm)
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Virginia Paterson Refugee Story
(bronze on Mrbau base, 17 x 17 cm)

Victoria Yurkova Give Me Back my Wings - Neckpiece,
(mixed media, 7 x 18 cm)

Janette Makaev Impromptu Picnic with
a Botanist - Swan Reach - (Merv Watkins),
(graphite , 70 x 50 cm)

Victoria Yurkova Born to Fly - Neckpiece,
(mixed media, 7 x 8 cm)
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EXHIBITIONS

RISING SUN INN
A group of RSASA Fellows is showing work
at The Rising Sun Inn between 18 September
and 28 November.
They are Farahnaz Majelan Ghorani, Mark
Keppel, Annette Marner, Alan Ramachandaran
and Steve Smart.

Photo Jenny Gregson

Farahnaz Majelan Ghorani
Still Life (acrylic, 60 x 60 cm)

THANK YOU TO OUR SPONSORS
PROJECT PARTNERS

ART PRIZE SPONSORS

CORPORATE
SPONSOR
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