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1. George French ANGAS, The Lower Falls of Glen Stuart 
on the Morialta Rivulet in the Hills near Adelaide
c.1846 Adelaide, lithograph, 35.4 x 25.3 cm
from South Australia Illustrated [London: Thomas McLean, 1846]
State Library of South Australia, B 15276 / 23 (Public Domain)

“The lower fall is represented in the annexed plate, where the 
swollen stream dashes over a precipice of some seventy feet, 
descending into a deep pool, from whence if again flows along on 
its downward mission to the plains. The borders of this stream are 
in many places choked with the fresh-water tea-tree; the native 
lilac, and a dwarf species of mimosa are frequent along its banks; 
a variety of Xantharaea [sic], styled ‘black-boy’ by the settlers, 
overruns the rocky sides of these hills, usually abounding in the 
most stony and inaccessible places.”

A painting of this subject by Victorian painter Thomas Clark won 
second prize in the Second Annual Exhibition of 1858 (cat. # 147);  
see p. 8.

Front cover: Walter Scott-Barry: 1893 Exhibition, the South 
Australian Society of Arts’ rooms — No. 1
1893 Adelaide, albumen print on paper mounted on card 
26.9 x 36.7 cm (sheet)
RSASA Archives

Frontispiece: Chairman’s gavel 
State Library of South Australia, SRG 20/14
Photographs by Adam Dutkiewicz
The plaque on the gavel reads: 
“Royal S.A. Society of Arts Inc., Founded 1856”
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1856 
NEWSPAPER REPORTS

THE FINE ARTS IN SOUTH AUSTRALIA

The circumstances of early colonizers are anything but 
favourable to the cultivation of art. There are too many 
subjects of less inherent importance, but far more pressing 
in their immediate claims, calling our attention to permit the 
devotion of time to the finer arts. Painting, poesy, and song 
have to stand aside while the more material claims of daily 
life are engrossing  all energies. But though their demands 
are postponed, the arts are not abandoned; for it would be 
impossible for those who had been born to a participation in 
the luxuries of civilization and educated in the refinements 
of taste wholly to lose the relish which such culture gives. 
It will be found accordingly that when the first struggles of 
colonization are over, and the first necessities of humanity 
provided for, the claims of taste and genius begin to be 
recognised. It were idle to assert that this colony has as yet 
emancipated itself completely from the thraldom of its early 
circumstances, although twenty years have passed over it. 
Twenty years are but a brief period in the history of a people, 
and but for the influences we bring with us from the parent 
land, centuries would not find us in advance of our present 
position. We are not a people devoted to art; it can scarcely 
be said that the arts flourish among us; but we have cultivated 
tastes and some amount of critical perception in our midst, 
and can enjoy what we are unable to produce. Mozart might 
have starved among us, and Raffaele must have worked as a 
house-painter to earn his bread. But it must not be forgotten 
that even in England Milton toiled in obscurity as a school 
master, and in our own times Haydon destroyed himself in 
despair.

Thus much may be safely affirmed of our art culture—
that we are in a position to profit by opportunities. We are 
not so utterly indifferent to the fine arts as to merit the 
sarcasm that an exhibition of good pictures, or a concert of 
great music, would to us be like “casting pearls before swine.” 
We are perceptive, appreciative, admiratory — but not orig-
inative. We mourn that our opportunities of improving 
colonial taste and developing our latent genius are so few 
and insufficient We have some fine paintings in private 
hands, but no national gallery—no public collection of any 
kind where the enthusiastic student might correct his crude 
ideas and mature his imitative powers. Drawing is taught 
in our schools more extensively than in the mother country 
in proportion to our numbers; but we have no schools of 
design for developing the inventive powers of older pupils. 
Sculpture and engraving are arts almost unknown among us; 
but we all carry in our memories ideals whose influence will 
never be lost. In architecture we present manifest tokens of 
rapid improvement, but evidence also the want of genius or 
taste of a higher order than we have yet reached. Perhaps 
our numbers and our wealth are not sufficient to place us 

in the position to which we are entitled by our training; we 
may be fit for better things than we can afford to purchase. 
But though we could not support a great historical painter, 
or collect an exhibition of pictures and sculptures equal to 
our desires, it cannot be maintained that something more 
may not be done here than has hitherto been attempted to 
cultivate a taste for art where it already exists among our 
people, and to diffuse it where as yet no signs of its presence 
are found. If we are in a position to profit by opportunities, 
it is surely desirable that opportunities should be furnished 
to us. 

We have recently heard of the existence of a Society 
— perhaps it would be more strictly correct to call it the 
embryo of a Society — having for its object the cultivation 
of the fine arts, using the term in its limited application to 
painting, engraving, and sculpture. The Society is, we are 
given to understand, in working existence in Adelaide, has 
honorary members and working members, a Committee 
of Management and a Master, pupils studying the arts of 
drawing and engraving, and the requisite casts and copies for 
their use. As it is intended to apply to the South Australian 
Institute, when the machinery of that body comes into 
operation, for permission to affiliate, or perhaps incorporate 
the Fine Arts Society with the Institute, no harm can be done 
by alluding thus openly to tho facts of the case. The Society 
numbers, as we are informed, upwards of forty members, 
including at least three members of the Legislature of the 
province. The pupils, seventeen in number, meet frequently 
at stated times for practice. They pay a small subscription, 
but the honorary members have not hitherto been called 
upon for any money contributions. The drawings and casts 
from which the pupils copy are the property of the master, 
Mr Charles Hill. These he proposes to place at the disposal 
of the Governors of the Institute, when the anticipated 
incorporation is effected, to form the nucleus of a collection 
of works of art. It is intended, when the Society shall have 
assumed a more prominent position in connection with the 
Institute, to give public lectures, on art subjects, at regular 
intervals not exceeding two months from lecture to lecture; 
and also annually to collect and exhibit as many paintings, 
models, sculptures, and works of art in general as can be 
procured by purchase or by loan from their owners in this 
or the adjoining colonies. The idea is entertained that the 
opening of such an annual exhibition would have the effect 
of stimulating the efforts of native genius in the colonies 
generally; and that many paintings and sculptures would be 
prepared specially for exhibition here, with a view to sale, 
which, but for the facility thus afforded, would never have 
been produced. The more humble efforts of the Fine Arts 
Society would, of course, be continued as heretofore in the 
shape of drawing classes and private study.  

We need not say how much we should like to see an 
art element in the new Institute. Literature and philosophy 
will be represented in it, but they are incomplete without 
art. It is impossible that art will not find some place in the 
proceedings of an institution on the national scale proposed; 
but it is better that its place should be definite and equal 
than obscure and subordinate. The literature of the Institute 
must include books on topics of art; and subjects connected 
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with art will doubtless often come under consideration at the 
meetings of its members. But we can see many advantages in 
assigning a specific and suitable position, in connection with 
the Institute, to the study of the fine arts. We do not know 
enough of the existing Society, which has as yet given small 
proof of vitality, to be able to pronounce decisively on its 
constitution and character; but whatever it may be, we trust 
that its objects will form a branch of the South Australian 
Institute from its foundation.

South Australian Register, 8 September 1856, p. 2

3

SCHOOL OF ART [First meeting of the Society]
A short time ago we called attention to the embryo 
existence of a School of Art in South Australia, under 
the management of Mr Charles Hill. Since then we are 
glad to understand that considerable efforts have been 
made to enlarge the sphere of the infant institution’s 
operations. A meeting, we believe, is announced for 
“Wednesday evening next, to be held in Mr Hill’s School 
in Pulteney Street, when the following propositions are 
to be submitted:—

1. That a Society, for the promotion and cultivation of 
the taste to procure, and knowledge to produce works of 
art generally, but the fine arts in particular, to be called the 
South Australian Society of Arts, be now formed.

2. The Society shall consist of members, or annual 
subscribers, honorary members, and life members. 

3. The following gentlemen form a Provisional 
Committee, to make roles and regulations for carrying out 
the objects of the Society:— M MacDermott, Esq, MLC; 
FS Dutton, Esq, MLC; W Younghusband, Esq, MLC; GS 
Kingston, Esq, MLC; JH Fisher, Esq, MLC; C Mann, Esq; 
A Hardy, Esq; Rev. J Woodcock; Rev. GH Farr; W Wyatt, 
Esq, MD; W. Gosse, Esq, ACS; JW Moore, Esq, MD; 
GW Hawkes, Esq; _ Crossland, Esq; WW Whitridge, Esq; 
G Brunskill, Esq; S Tomkinson, Esq; J Macgeorge, Esq; J 
Woodforde, Esq.

4. The Society shall be governed by a President, Vice-
President, and Committee of to be elected by the Society 
annually.

5. That the Society appoint a Secretary, Treasurer, and 
Curator.

6. An annual exhibition of all the works of art, either 
pictorial, ornamental, or useful, that the Society can procure, 
shall he held, and opened to the public, on payment of such 
charge and during such time as the Committee shall fix.

7. A School and Gallery of Art, on the most liberal and 
approved principles of the day, be embodied in the Society.

8. Lectures or discourses on art, or subjects connected 
therewith, be given in the School, or place appointed by the 
Committee, subject to their approval. 

9. The annual payment of £1 sterling shall entitle the 
subscriber to all the benefits of membership, consisting in 
free admission to all lectures, meetings, and exhibitions of 
the Society.

10. A donation of painting, sculpture, or other valuable 
work of art, of not less value than £10, will entitle the donor 
to an honorary membership, with all the advantages, for 
life; the Society reserving the right to decline any unsuitable 
objects.

11. A donation of £10 sterling will entitle the donor to all 
the advantages of membership for life. 

12. Students to be admitted to all lectures or exhibitions 
of art, during the currency of their admissions. Tickets issued 
on payment of the school fee — not transferable.

13. All donations of painting, sculpture, or other works 
of art to be vested in Trustees, to be appointed by the Society 
for the express object of the Society.

14. The School of Art shall be open to male students on 
four evenings of the week, on payment of such charge, and 
subject to all rules to be enforced as may be fixed by the 
Committee, except when closed for exhibitions or public 
holidays.

15. The school shall be open to female students only 
on two forenoons in the week, on same terms as for male 
students.

16. The Gallery of Art shall be open to students free 
of charge, to draw or make copies of any of the works of 
art deposited therein, on such days of the week as shall be 
appointed, on their presenting a letter of admission from 
a member of the Committee, which letter will be forfeited 
on any breach of the rules fixed for the management of the 
gallery.

17. The public will be admitted to the gallery free of 
charge, on such days of the week as the Committee shall 
appoint.

18. That two printed copies of rules to be enforced for 
the management of the school and gallery be kept hanging in 
each room of the Society. 

19. Quarterly reports of the attendance and progress of 
the School shall be presented to the Committee. 

20. Prizes shall be given annually for proficiency in 
drawing, or other works of art, at the discretion of the 
Committee.

21. The Committee shall make all necessary arrangements 
for the complete carrying out of the exhibition, lectures, and 
School.

22. A general meeting to audit accounts, and elect the 
President, Vice-President, and Committee, for the ensuing 
year, be held in the first month after closing the annual 
exhibition.

23. Three members of the Committee shall form a 
quorum.

That His Excellency Sir Richard Graves MacDonnell be 
requested to be the first Patron of the Society.

That the Committee take the necessary steps to have the 
Society incorporated into the South Australian Institute.”

We give publicity to this series of proposals, with a 
view of forwarding the interests of the new Society, by 
affording an opportunity to persons favourable to its 
progress of considering and expressing their views with 
regard to the contemplated arrangements. We do not, 
of course, suppose that with the materials at present in 
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the colony any very rapid strides could be made in the 
development of works of art of any high pretensions. 
But the taste for the fine arts which exists without 
doubt amongst our community might be cultivated 
to a point that would give South Australia no mean 
position in this hemisphere.

We have no doubt that this Society, if successful, 
will ultimately include a School of Design, and the 
exhibition of improvements in colonial manufactures.

Under the proposed rules of the Society it will be 
perceived that the promoters already contemplate the 
exhibition of works of art, either “pictorial, ornamental, 
or useful,” and in this they partially carry out the views 
we would express. It would be necessary to make the 
laws of the Institution on such a basis as would tend 
to encourage those manufactures adapted to colonial 
wants, and involve the development of colonial 
resources. A School of Art and Design would obtain 
a wider scope for its usefulness, and combine with a 
cultivation of graceful tastes an element of utilitarianism 
suited to the present position and future growth of the 
colony.

Again, the proposed lectures or discourses on 
art might be made of immense benefit, if the topics 
discussed were not simply confined to a description of 
“the line of beauty,” or the peculiarities of a classical 
profile. We imagine that the subjects, if selected with 
a view to the exposition of  manufactures, agriculture, 
and chemistry, and the adaptability they would bear 
to colonial uses, would afford an attraction to every 
class in the community, and secure for the Society the 
popular support.

In making these remarks we wish to be understood as 
cordially supporting the promoters in their project; but 
we conceive that a broader basis than that foreshadowed 
will establish the Society in greater strength and 
usefulness. The establishment of a gallery of art 
would doubtless bring to light many valuable works 
at present scattered in different parts of the province 
unknown or unappreciated. When such shall have 
been collected and classified, we believe great surprise 
and gratification will be experienced at the extent of 
our wealth in works of a high class. Probably many 
paintings of really good character have been brought to 
this colony, especially from Germany and France, in the 
possession of families to whom they have descended as 
heirlooms, and who have hung them upon their walls 
simply as relics long after the name of the master has 
been lost, and long after the subject has ceased to be 
distinguishable under the smoky accumulations of 
age. If these could be brought together, ample work 
would be provided both for the connoisseur and the 
“Restoration Committee.” In addition to works of this 
class it may fairly be anticipated that many creditable 

productions will find their way into the exhibition from 
the easels of colonial amateurs, many of whom are not 
only industrious, but also deserving of the title of clever 
artists. And if an exhibition offers advantages to any 
class of persons, surely the amateur will expect to reap 
the greatest benefit, for he will have all the influences 
of comparison and competition. With such prospects 
before them, we shall feel great disappointment if the 
promoters of the Society of Arts do not spiritedly carry 
out their enterprise. From the names of the Provisional 
Committee — appointed to make rules and regulations 
for carrying out the objects of the Society — we feel 
assured that the project will be fairly started under the 
most favourable auspices, and with a good prospect of 
success.

The Adelaide Observer, 11 October 1856, supplement, p. 1
South Australian Register, 11 October 1856, p. 2

A meeting of persons interested in the formation of 
a Society for the promotion of the fine arts was held 
on Monday evening at the Adelaide School of Arts, 
in Pulteney Street. Owing to the inclemency of the 
weather very few persons were present. Mr James 
Macgeorge took the chair. Letters were read from Mr 
Fisher, MLC, Mr Tomkinson, Mr J Howard Clark, and 
Mr CA Wilson, expressing regret at being unable to 
attend, but expressing general approval of the objects 
sought to be attained by that meeting.

The following resolutions were passed unanim-
ously:— 

“That a Society, to be called the South Australian Society 
of Arts, be now formed. 

“The annual payment of one guinea shall entitle the 
subscriber to all the benefits of membership, consisting in 
free admission to all lectures, meetings, and exhibitions of 
the Society.

“A donation of painting, sculpture, or other each grant 
of not less value than £10 sterling, or of £10 in money, shall 
entitle the donor to all the advantages of membership for 
life; the Society reserving the right to decline any unsuitable 
object.

“The Society to be governed by a President, two Vice 
Presidents, and a Committee of 10 members, to be elected 
by the Society annually. 

“This meeting requests Mr Hill to secure promises of 
membership, and to convene a meeting of the members for 
arranging the operations of the Society, as soon as 50 names 
are enrolled.”

The meeting then adjourned until the time 
appointed by the prior resolution.

South Australian Register, 16 October 1856, p. 3 
Adelaide Observer, 18 October 1856, p. 7

3
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FOUNDERS’ PROFILES

AN OLD ART MASTER
Career of Mr Charles Hill [1824–1915]

Probably one of the most interesting personalities in the 
State is Mr Charles Hill  of South Terrace, who is just 
88 years of age, and celebrated his diamond wedding 
on April 4 last. Mr and Mrs Hill were married in St 
George’s Church, Hanover square, London. Mr Hill 
was born in Coventry and was the son of an officer 
in the King’s Dragoons, under Wellington at Badajoz, 
Salamanca, Vittoria, and Toulouse. At an early age he 
evinced a love for the fine arts, and was apprenticed to 
a line engraver in Newcastle-on-Tyne. He entered the 
Academy of Fine Arts in 1840, and afterwards studied 
under WB Scott, AM, who was a great authority on art 
at that time, and afterwards became editor of  The Art 
Journal. Mr Hill assisted Scott some time afterwards to 
prepare the posthumous works of David Scott, RAS. 
While connected with Scott, Mr Hill engraved The 
Choristers, after a painting by Barraud, and other works 
of great merit. 

Early Memories
He went to London as a young man to work under 
Reynolds, the royal engraver, and there he perfected 
himself as a line engraver. While in Reynolds’s office 
he assisted in producing what was one of the celebrated 
engravings of the day. It represented the opening of 
the Great Exhibition of 1851. It was necessary for Mr 
Hill to make many visits to the Crystal Palace at Hyde 
Park while it was in course of erection, in order to 
make drawings for the engraving. There he came into 
contact with many celebrities of the time, including 
Paxton, Ruskin, the Duke of Wellington, and others. 
An interesting reminiscence of his is that he met Tom 
Hood at a supper party some time after London had 
been ringing with The song of the shirt. He relates, too, 
that his Uncle was, about the year 1845, then over 100 
years old, and the second oldest freeman of the City of 
London.

Arrival in South Australia
As his health was failing in 1854, Mr Hill was advised 
to seek a change of climate, and Archdeacon Farr 
persuaded him to try South Australia. He arrived in the 
Historia (1854), after having been 5½ months on the 
voyage, and brought out the first news of the Crimean 
war. There was no scope in Adelaide then for a line 
engraver so Mr Hill, on October 1, became art master at 
St Peter’s College, under Dr Farr. He also held a similar 
position at Mr JL Young’s Commercial Academy, 
Stephens place, North Terrace; at Mrs Woodcock’s 

3. [Walter SCOTT-BARRY], Charles Hill, artist and founder of the 
South Australian Society of Arts
c.1891 Adelaide, photograph, RSASA Archives

4. Catalogue, First Exhibition, 1857
RSASA Archives (digital)
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Christ Church School room; at Miss Roland’s School 
(Tavistock Buildings), and later at Mrs Bell’s School. 
He started a school of art at his own house in Pulteney 
Street in the same year. 

Society of Arts Formed
The South Australian Society of Arts was established 
in 1856. Mr Hill took the initiative and called the 
first meeting at his own home. In the preliminary 
arrangements he was greatly assisted by the late Mr 
WW Whitridge, who was prominently associated 
with The Register. Only five attended the first meeting, 
as the night was one of the most stormy known in 
those early days. Sir JH Fisher, who had promised to 
be present, was unable to do so, owing to the swollen 
condition of the Torrens. The five referred to were 
Messrs J Macgeorge (Secretary), WW Whitridge (sub-
editor of The Register), D Culley (a gilder and framer), 
Blenkinsop, and C Hill. It was decided to form a Society 
of Arts if Mr Hill could enrol 50 members. He obtained 
60 at once, and it was resolved at the next meeting, 
which was held in Green’s Exchange, that the society 
should be named The South Australian Society of Arts, 
also that the object should be to promote the cultivation 
of the arts by means of lectures, conversaziones, a 
school of design, and a permanent gallery. Mr Hill 
had considerable difficulty in procuring the necessary 
drawing material. He imported the first at a cost of 
£22, as no firm in Adelaide at that time would take the 
risk of importing what was considered unsaleable. Mr 
Hill had charge of the School of Design for 25 years, 
and laid the foundation of the system now in existence. 
Mr Hill has done some fine portrait painting in oils and 
obtained special prizes, which were offered in 1861, for 
them. At his home may be seen a fine canvas in oils of 
Sir RR Torrens. He also won the gold and silver medals 
for painting at the Intercolonial Exhibition of 1881.

On Board the Galatea

Mr Hill was a member of one of the first volunteer 
companies in the early sixties, was one of the best 
marksmen, and rose to rank. A most amusing remin-
iscence of his at the time of the Duke of Edinburgh’s 
visit in the Galatea in 1867 is worth telling. Mr Hill 
invariably dressed in a frock coat and high hat, and this 
caused a slight comment when together with a couple 
of friends (Messrs E Hayward and F Griffiths), he was 
visiting the Galatea. An officer enquired who he was, 
and jocularly one of his friends replied, “Pasquin.” 
“Pasquin” was the pen-name of a celebrated satirical 
writer of this time, whose scathing criticisms — in a 
paper of the same name — of prominent persons were 
creating a furore, and giving much amusement to those 
who were left alone. This name was “open Sesame”, 

and the trio were royally entertained, somewhat to the 
wonderment of Mr Hill, and it was not until safe on 
shore that the knowing ones let him into the joke.

A Long-Lived Family
He was a prominent member of the old Bohemian 
Club, and for many years was President of the Adelaide 
Sketch Club. Mr Hill is a fine type of an English 
gentleman, and has ever been honoured and respected 
by all his old pupils and friends. He possesses a number 
of interesting pictures at his residence on South Terrace, 
including one of the Proclamation of South Australia in 
1836. His family consists of Dr CE Hill (of Melbourne), 
Messrs WH Hill (Locomotive Superintendent, at 
Petersburg), GA Hill (engineer, Islington), and F Hill 
(dentist, Port Adelaide), Mesdames Bode (Wasleys), and 
Luke (Jamestown), Miss G Hill, and 29 grandchildren. 
Mr Hill comes from a long-lived family, his eldest 
sister having died lately in London at the age of 94, 
and another sister, also in London, who is older than 
himself, still lives.

The Register, 12 October 1912, p.17

3

OBITUARY 
MR CHARLES HILL

In the death of Mr Charles Hill, which occurred on 
September 16 at the age of 91, South Australia has lost 
an old and distinguished colonist. Mr Hill, who was a 
native of Coventry, England, reached Adelaide in 1851, 
having been recommended by the late Archdeacon Farr 
to make the voyage to this State with a view to re-
establishing his health, which had not been satisfactory 
for some time prior to his leaving England. His father, a 
military officer, had seen service under Wellington, but 
the son’s tastes went out in the direction of art, and he 
served an apprenticeship as a line engraver in the north 
of England. In 1840 he entered the Academy of Fine 
Arts, and he also became a pupil of Mr WB Scott, MA, 
whose name became famous in art circles, particularly 
as the editor of the Art Journal. Mr Hill made rapid 
progress as a line engraver, and was responsible for 
some excellent engraving work of renown. At one time 
he was associated with Reynolds, the Royal engraver, 
and he took part in the production of the famous work 
representing the opening of the 1851 Exhibition at the 
Crystal Palace. On reaching South Australia Mr Hill 
accepted the position of art master, at St Peter’s College, 
and filled similar positions in several other educational 
institutions of the time. He also conducted an art school 
of his own in Pulteney Street. It was largely due to his 
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5. Saul SOLOMON, Mr WWR Whitridge 
c.1860 Adelaide, photograph & sketch; 13.8 cm x 10.2 cm
State Library of South Australia, B 3898

energies that the South Australian Society of Arts had 
its inception. The first meeting in connection with the 
movement for establishing the society was held at Mr 
Hill’s house. The society was launched after 60 names 
had been enrolled, and its objects were to promote the 
cultivation of the arts by means of lectures, &c. The 
institution of an art gallery was included in the objects 
set before the organisation. As the son of a military 
officer it was but natural that he should be interested 
in questions of defence, and he joined one of the early 
volunteer companies. He was a member of the Bohemian 
Club, and was for many years one of the best-known 
figures in Adelaide. For 49 years he lived on South 
Terrace, and he was probably the oldest resident of that 
locality. He left a widow, 4 sons, 3 daughters, and 29 
grandchildren. His sons are Dr CE Hill (Melbourne), 
Mr WH Hill (of the Railways Department), Mr GA 
Hill, Mr GFA Hill (of Port Adelaide). His daughters 
are Mrs Bode (Wasleys), Mrs Luke (Petersburg), and 
Miss G Hill. Two of his grandsons are with the forces 
at the front. One was wounded in the famous landing 
at Gallipoli and another was struck with a piece of 
shrapnel shell on August 11.

Chronicle, 25 September 1915, p. 16

3

WILLIAM WHITRIDGE ROBERTS 
WHITRIDGE [1824 –1861]

WWR Whitridge, who was a native of Oswestry, 
England, was born December 26, 1824, and died at 
Enfield, South Australia, May 26, 1861, aged 36 years. 
In early life he went to London, and was connected with 
some of the leading periodicals of the day. In 1847 he 
returned to his native town, and established a magazine 
called Oswald’s Well, which realized a tolerable sale for 
fifteen months, and in which he wrote the principal 
articles. In January, 1849, Mr Whitridge issued the first 
number of the Oswestry Advertiser, a newspaper which 
has a large circulation at the present day. This he edited 
for about eighteen months, and then, long before the 
tide of immigration had set in, he sailed for Adelaide. 
Soon after his arrival, in conjunction with Mr Garran 
(a student from Spring Hill College, Birmingham), Mr 
Whitridge started a paper under the title of The Austral 
Examiner, but a sudden depression in trade ruined 
the speculation, and Mr Garran got an appointment 
on the staff of the SA Register, and the  subject of this 
sketch abandoned literature for a time and commenced 
farming. He had, however, made for himself a name 
amongst the literati of Adelaide, and after the lapse of a 
few months was offered the appointment on the Register 

held by Mr Garran, that gentleman having accepted the 
position of editor of the Sydney Morning Herald. In a 
very few months Mr Whitridge was appointed one of 
the editors, which position he held to the day of his 
death. He took a warm and practical interest in the 
public institutions of the colony, and was for some time 
one of the two Presidents of the Society of Arts. He was 
one of the committee of the “Adelaide Philosophical 
Society,” and frequently lectured in the public halls of 
the colony; his last lecture, on “Wordsworth,” being 
delivered shortly before his death before the members 
of the South Australian Institute, His Excellency the 
Governor being in the chair. His spare hours, however, 
were not altogether devoted to pursuits of this nature. 
He was a moderate sportsman, and a successful shot 
in the “South Australian Free Rifles.” Although he was 
necessarily fully occupied by his duties as editor of a 
daily journal, he found time for farming, of which he 
was passionately fond, and to the last managed a plot of 
land of ninety-two acres about five miles from Adelaide, 
where he resided, and chiefly worked between the hours 
of five and nine in the mornings. Mr Whitridge died 
of pleurisy after only a fortnight’s illness, and South 
Australia mourned for one of her most useful colonists.

G E Loyau, Notable South Australians (1885), pp. 192–93

3
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1857
SOUTH AUSTRALIAN SOCIETY OF ARTS
[Inaugural address]

The exhibition of works of art with which this Society 
commences its public career was opened on Monday to
members and ladies introduced by them. About 100 
persons visited the exhibition during the afternoon, and
nearly half that number were present at the evening 
conversazione, which was held in the Exhibition rooms.
His Excellency the Governor and Lady MacDonnell 
were present on both occasions, and took great interest 
in the proceedings, His Excellency being a contributor 
to the Exhibition of several valuable works of art.

Of the Exhibition itself we can now speak in 
only general terms. It comprises about 300 subjects, 
including paintings, engravings, photographs, statu-
ettes, bronzes models, vases, et cetera. The universal 
sentiment of those who have as yet had the opportunity 
of looking at the Exhibition is one of surprise that so 
large and interesting a collection could be put together. 
There are probably 200 pictures of all kinds, many of 
them of very superior merit, some of them undoubted 
originals by good masters. The collection as a whole 
is much superior to anything of the kind ever got up 
in Adelaide. We must postpone more precise account 
of its constituent parts until the completion or the 
catalogue and more careful inspection of the collection 
may enable us to do fuller justice to the Exhibition. 

During the evening Mr Thomas Wilson read a short 
inaugural address, a copy of which was obligingly 
handed to us, and which we subjoin:—

“Ladies and Gentlemen—I have been requested to 
address to you a few observations on the opening of this 
our South Australian Society of Arts.

“You are no doubt aware that there exists in Great 
Britain a powerful and vigorously supported Society 
of Arts, established for more than a century, of which 
our Prince Consort is the President, numbering several 
thousand contributors — a Society of which I have been 
a life member 46 years. Its objects are numerous, various, 
and highly important; and, by its encouragement of talent 
and ingenuity, in whatever sphere it might be found, has 
conferred lasting benefits upon mankind in general, and 
the British public in particular — benefits which, without 
its patronage, would in all probability have been lost to 
the world.

“The views it professes to contemplate, under a 
similar designation to our own, are more extensive than 
any prospects which our limited boundaries can offer to 
notice. We content ourselves at present in our prospectus 
with encouraging the fine arts, as distinguished from the 
mechanical and useful.

“The fine arts, as ordinarily classed, are poetry, 
painting, sculpture, engraving, and music, none of 
which, with due opportunity and suitable means, are 
to be overlooked by this Society. Today painting and 
engraving must be the two objects of my remarks.

“Painting, to which our attention is in the first place 
called, has, for many long periods of civilization, been a 
fond study in all European countries. It is of very early 
origin, so far as it must have arisen from that desire of 
imitation so prominent in human nature. Its invention is 
given to the Egyptians, from whom the Greeks received 
it, and who carried it, as we have every reason to conclude, 
to a high degree of perfection. Little or nothing of such 
works of theirs remains for a testimony of a talent said to 
be as excellent as what we know of their sculpture.

“Long centuries of barbarism and neglect followed this 
epoch, till painting- slowly revived in 1240, in Cimabue, 
Giotto, and their disciples, to be soon after crowned by 
a halo of glory in the works of Michelangelo, Raffaelle, 
and Leonardo da Vinci. The progress of painting was now 
rapid; but even up to modern days, with all the facilities 
and appliances given to this art, there are rounds in the 
ladder of the great prototypes never yet ascended by their 
followers.

“Painting is of various kinds as regard material used 
in oil, in watercolour (or fresco), on glass, and in enamel. 
Painting in oil is stated to have been invented in Flanders 
by Jno. and Hubert Van Eyck, but its true origin is not 
certainly known. The ancients, however, do not seem to 
have been acquainted with it. A pre-Raffaellite specimen 
which I possessed was executed with a material greatly 
resembling oil, but, on examination, proved to be a 
species of fresco, fixed on board with gum.

“Of oil painting our National Gallery furnishes ample 
specimens, and for watercolours we refer to the Progress 
of the Christian Religion, by Michelangelo, in the Sistine 
Chapel; the Cartoons of Raffaelle; and the Last Supper 
of our Lord, by Leonardo da Vinci, in the Dominican 
Convent, in Milan, which, when I last saw it, in the 
year 1832, was in a faded and perishing condition. Oil 
pictures may be preserved indefinitely with care. 

“Of engraving, to produce and multiply impressions, 
we have more certain accounts. It was undoubtedly of 
Italian origin, though its birthplace has been warmly 
contested by Germany. It was discovered by a goldsmith 
of Florence, in 1457, while at work on engraving subjects 
on silver plates. The discovery is interesting and romantic, 
but is too long to detail here. It spread rapidly, with 
varied merit and success, till in the time of Raffaelle, and 
his engraver, Marc Antonio, it reached a perfection in the 
drawing of the human figure, and the accurate rendering 
of the extremities, which none of the brilliant toolsmen 
of the succeeding centuries, with all their care and talent, 
have ever exceeded or perhaps equalled.

“Germany followed, her earliest engraver dating in 
1465, and Flanders was not far behind. 

“Gothic as were these schools, their mechanical talent 
is surprising, and in some of the prints of Albert Durer 
and Lucas van Leyden we are astonished at the delicacy, 
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freshness, character, and beauty of the work. 
“Modern art has accomplished wonders in painting 

and engraving during the last half century, before which, 
however, a torpor of many years bad fallen on both; and 
England produced no engraver of any mark till the reign 
of the first Charles.

“It is to be regretted that in the case of our present 
collection of works of art, highly creditable as it is to this 
our opening effort, time sufficient could not be given to 
the assemblage and production to public view of such 
native or resident talent, as a less early exhibition would 
doubtless have brought forward; but it was desirable 
not to delay, and right to perform the promise held out. 
The present collection, however, will sound the note of 
preparation to our talented friends and supporters, and 
our next muster will, no doubt, show our strength and 
sinews in this particular.

“Everything, even of untaught genius in design, 
may be usefully brought forward, and modest merit will 
receive with cheerfulness a helping hand.

“This Society by its prospectus professes the 
encouragement and promotion of the fine arts, their 
advancement in this colony, and the improvement 
of public taste, under a judicious Committee, whose 
services are honorary.

“It is intended also, when a sufficient number shall be 
enrolled, to commence a School of Design, and to add 
an Art Union when practicable, under the sanction of 
the Society. It is also proposed to offer in due time a prize 
of £10 10s for the best original painting of an Australian 
subject, if exhibited by the artist, himself being a member 
of the Society, the affiliation of which to our South 
Australian Institution is provided for.

“On looking round the walls of our Exhibition-room 
I must congratulate you on the number and variety of 
the subjects brought together; many highly pleasing and 
meritorious, a few suffering under the disadvantage of 
their state for exhibition. Examples of first-rate talent, 
ancient or modern, could not be looked for where there 
are comparatively few to appreciate, as the eye requires 
to be well educated by the mind to a perception of 
excellence. 

“The members of this Society are now 60, but it 
should be confessed that far more extended support 
in a pecuniary point of view must be given to keep its 
desirable object in active operation.

“Turn, for example, to the parent Society in England, 
for with that also we shall perhaps eventually affiliate. 
During the calamitous war following on the French 
Revolution, that Society, as I know, languished; but it has 
revived, roused itself with “an ardour, tenacity, and purpose 
altogether extraordinary, bringing forward the industrial 
exhibition of 1851, and a hundred other discoveries and 
improvements of vast importance. Unceasing activity, 
therefore, is necessary in those who profess friendship 
and love for the fine arts here. It has been truly said, by 
many able advocates in the other colonies, that without 
the amenities of the fine arts civilization is of little worth. 
It may be-added, that neglect of these in the early days 

of immigrating colonists was doubtless unavoidable; but 
what shall-we say if this same neglect be continued after 
20 years of successful colonization. The moral results of 
the true encouragement and prosperity of such a Society 
as this can scarcely be doubtful. The love of the fine arts is 
essentially rejective of the grosser pursuits of life. The love 
of art cannot but purify and refine. The improvement of 
the taste of the people is always the groundwork of a 
radical reformation of the baser habits. An attachment 
to the beautiful and the ingenious in art banishes a wish 
for lower gratifications and less wholesome enjoyments; 
and the cultivation of the fine arts, therefore, will be 
founds a powerful shield against the assaults of grovelling 
selfishness. A step in taste is a fine step in colonial 
life. Such steps ought to be early taught to our rising 
generation, and there is no parent, however homely or 
uneducated, who would not rejoice to see the onward 
progress in his children of these civilizing influences.

“For my own part I may sincerely affirm that the fine 
arts were for 30 years my best and truest consolation in 
hours snatched from great and important anxieties —
always fresh, exhilarating, and yet soothing, always 
varied and interesting, if directed into the channel of true 
taste — something to look to in seasons when little else 
could please, and often restorers of peace and tranquility 
by their simple contemplation. 

“Such results would raise us in the scale of humanity. 
“I wish that I could prevail to impress on the South 

Australian Society the great and almost necessary 
desideratum of a consecutive series of prints, in a small 
collection, containing, nevertheless, the genuine works of 
the masters themselves, to illustrate the progress of the 
arts of painting and engraving, including the etchings of 
painters, and the more modern transcripts by the graver 
of some of the noblest works (avoiding sporting subjects 
and coloured prints, the rubbish of art), but forming 
a never-satiating variety of subjects not surpassable in 
treatment, and which, with judgment and economy, 
might be procured, and always be (at least in England) 
an available property, for about £350, for which sum no 
one painting of any importance is to be obtained. These, 
might be framed, and hung in a reasonable space without 
injury, and would form a perpetual well-spring of ideas, 
and a grand studio of art for the rising South Australian 
generation.”

We may mention that  several Australian artists have 
sent in pictures to this exhibition in competition for the 
prize offered by the Committee for the best Australian 
subject painted and exhibited by a South Australian 
artist. The first prize has not yet been adjudged. It is, 
we believe, intended to award similar prizes annually, 
for the purpose of encouraging the prosecution of art 
studies and the practice of art in this colony.

South Australian Register, 10 March 1857, p. 3
Adelaide Observer, 14 March 1857, p. 3

3
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6. James Hazel ADAMSON, Lady Augusta & Eureka 
1853 Adelaide, lithograph, 23.1 x 31.8 cm (image)
State Library of South Australia, B 599

The caption under the lithograph reads: “Lady Augusta and Eureka 
— Captain Cadell’s first vessels on the Murray — left the Goolwa 
on their first trip August 25th 1853, returned Octr 14th 1853”.

First prize winner, SASA First Exhibition, 1857

“The first general art exhibition in 
Adelaide was organised by Thomas 
Wilson in February, 1847, when fifty 
pictures were displayed in the legislative 
council chambers on North Terrace.”

Neville Weston, “The Professional 
Training of Artists in Australia, 1861–
1963, with Special reference to the 
South Australian model” (1991)
8. John W DEERING (1838 –1923), City of Hobart
oil on canvas 
Image courtesy of Gowans, Hobart, Lot 57685358

Second prize winner, 1858

Born in the UK in 1838, John Deering trained as a royal engineer, 
and in 1855 travelled to South Australia to work as a surveyor. 
Also a musician, marine watercolourist and lithographer he first 
exhibited his watercolours in 1857. In 1860 he moved to New 
South Wales and worked as a surveyor until 1896, continuing 
to exhibit his work. Deering died in Sydney in 1923. His work is 
represented at the Mitchell Library in Sydney and at the Queen 
Victoria Museum and Art Gallery in Launceston.

https://www.artrecord.com/index.cfm/artist/13460-deering-
john-w/

7. Unkown, Thomas Wilson [1787―1863]
c.1810, miniature [enamel], 7 x 5.5 cm (image), 14 x 13.5 cm
State Library of South Australia, PRG 1399/94/27/2

The miniature of Thomas Wilson was reproduced in The 
Bridge over the Ocean written by his great-granddaughter 
Shirley Cameron Wilson and KT Borrow in 1973, as a 
coloured illustration near full size, page 39.

Wilson was an art collector in England but due to a 
misfotrune had to sell the bulk of his collection and then 
migrated to Australia and settled in Adelaide. He was the 
second Mayor of Adelaide, but had to sell more of his 
collection in Adelaide. He was a keen supporter of early 
exhibtions, in 1847 and 1848, and the first exhibitions of the 
Society.

He was one of two judges for the First Exhibition in 1857, 
with John Brown, and delivered an opening address that was 
reproduced in A Visual History, vol. 1, pp. 59―60. He was also 
on the judging panel for the sixth exhibition in 1863.
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is a masterly production. The moonlit atmosphere is 
indicated with wonderful truthfulness. There were also 
some interesting views of Australian scenery by Mr E J 
Peake, lent to the Society by His Excellency, and two 
or three extremely spirited outline sketches by Mr G 
Hamilton, which we think, should be engraved and 
published. They could not fail to sell well, as mementos 
of the exciting times and scenes which they recall. 
We do not know whether Messrs T and H Jones, the 
authors of several extremely beautiful views of British 
scenery, lent to the Society by Mr TR Jones, have 
any claim to the title of colonial artists. We scarcely 
know, either, whether to apply the term to Dr Davies, 
although his claim to the title of artist is abundantly 
vindicated by several exquisite productions with which 
he graced the Exhibition. We fear that these are fruits of 
his precolonial career. A pleasing picture, by Mr C Hill, 
was, we believe, painted in the colony, but the subject 
is not colonial. Our principal reason for alluding thus 
to the colonial portion of the Exhibition is to enable 
our readers to form an idea of the amount of native 
talent which it is likely will be exerted to furnish new 
objects for the Society’s second Exhibition. Already we 
hear of canvas being stretched and easels prepared for 
the contest. There can be no doubt that the next South 
Australian Fine Arts Exhibition will contain a much 
larger proportion of original colonial pictures than that 
which has just been closed. We can only hope that they 
will be as much superior in merit as they are likely to be 
greater in number.

As we may not have another occasion of alluding 
to this subject, we take the present opportunity of 
suggesting to the Committee the desirability of securing 
the co-operation of artists in the other Australian 
colonies. This might be done, we think, with little 
trouble, and at small expense.

If it were known that the South Australian Society 
offered handsome prizes for genuine colonial pictures, 
painted expressly for its exhibitions, and at the same 
time that the South Australian public were willing to 
buy such pictures at fair prices, it is not improbable 
that artists in Melbourne and Sydney might make 
the venture of sending some of their productions to 
Adelaide. The Societies of Sydney and Melbourne 
would doubtless offer reciprocal advantages to Adelaide 
artists. An interchange of art might thus spring up 
between the sister colonies with benefit to all of them.

South Australian Register, 24 March 1857, p. 2 

3

THE SOCIETY OF ARTS [First Exhibition review]

In a former notice of the highly creditable Exhibition 
got up under the auspices of this youthful but vigorous 
Institution, we mentioned that certain paintings had 
been sent in, in competition for the ten-guinea prize 
offered for the best colonial subject. The Committee 
requested Mr Thomas Wilson and Mr John Brown 
[figs. 6, 7] to examine the competition pictures, and to 
report [as Judges] on their respective merits; and on 
Monday those gentlemen forwarded to the Committee 
the result of their investigation, as follows:—

Adelaide, March 21,1857.
To the Committee of the Society of Arts.
Gentlemen—In [accord]ance of the instructions with 

which you favoured us, we have examined the pictures 
submitted to the Society in competition for the prize of 
£10 10s., in accordance with the prospectus.

The following are the subjects:—
Four Fruit Pieces, Nos. 110, 111, 118, 119.
The First Steamer on the Murray, and the Surprise of the 

Natives[!], No. 76.
Portrait of an Aboriginal Native Female, No. 83.
View of the Hills from South-terrace, Adelaide.
After a careful consideration we are of opinion that 

the prize should be given to the first steamer on the 
Murray, as well for it having merit in the composition as 
for many parts of its execution, which are very creditable.

Had the Society offered two prizes, we should have 
been gratified in recommending one for the Portrait of 
the Aboriginal Female. There are considerable expression 
and much truthful painting in it; but the accessories of 
the background are greatly detrimental to the subject.

The picture of the Hills, as seen from South Terrace, 
Adelaide, deserves honourable mention, for the spirited; 
and correct effect of a portion of the foreground, 
comprising the wagon and horses, to which much of the 
rest of the drawing is very unequal.

The Fruit Pieces, though carefully grouped and 
painted are too highly and injudiciously coloured, and 
are therefore wanting in that harmony so essentially 
necessary to the correct imitation of Nature.

We are, &c.,
Thomas Wilson,
John Brown.

The successful competitor is Mr JH Adamson, of 
Adelaide, who is also the exhibitor of the fruit pieces. 
The painter of the “[Native] Girl” is Mr Starnes, 
of Norwood, and the landscape is by Mr J Shaw, 
of Adelaide, who exhibited some half dozen other 
productions of his brush.

The Exhibition contained several pictures of colon-
ial subjects by colonial artists, which, however, were 
not put in competition for the prize. We may mention 
Gilfillan’s fine picture, Bargaining with the Natives, and 
two by Schram[m], named respectively Moonlight on 
the Torrens, and Bushing it. Mr Schram[m]’s Moonlight 



16   Historical Documents of the Royal South Australian Society of Arts, 1856–1872

1858
SOCIETY OF ARTS [Meeting of members]

Pursuant to announcement a meeting of the members 
of this Society was held in the Exhibition Room, North 
Terrace, on Monday evening last, to draw for the prizes 
to be allotted in the art distribution.

The Hon. Charles Davies, MD, was called to 
the chair. In opening the proceedings the Chairman 
congratulated the members on the flourishing condition 
of the Institution, and informed them that prizes to the 
value of more than £100 were to be distributed among 
them, as the return for their subscriptions for the 
present year. The Committee had selected from among 
the Pictures in the Exhibition a number of subjects 
worth £370, from which the drawers of prize-tickets 
would have the option of choosing prizes to the amount 
inscribed upon the ticket drawn, or of higher value by 
paying the difference to the Committee. Dr Davies 
then referred to the future progress of the Institution, 
and predicted for it a career of great usefulness, when 
the possession of suitable buildings (in connection 
with the South Australian Institute), should enable the 
Committee to form a permanent Gallery of Art and to 
maintain a School of Design. The Society had already 
begun to accumulate works of art to form the nucleus 
of a permanent collection, having that day purchased 
the picture to which the prize of ten guineas had been 
awarded by the Judges. The Chairman concluded by 
calling upon the Hon. Secretary to read the Judges’ 
report.

Mr J Macgeorge then read the Judges’ report as 
follows:—

The Judges appointed by the Committee of the Society 
of Arts to determine the prizes regret that the chief prize 
was not confined either to oil or watercolours, inasmuch 
as they consider a decision between two such dissimilar 
methods scarcely fair to the competitors. They decide 
upon the whole that the greatest artistic merit is to be 
found in No. 256, Waiting for the Pilot, to which they 
adjudge the prize; they would willingly have recorded 
their verdict as second to No. 147, the Waterfall at Glen 
Stuart.

Several of the chalk drawings in the boys list are 
very creditable and promising; they have no hesitation, 
however, in awarding the first prize of three guineas to 
No. 158, Adoration, and the second of two guineas to No. 
270, A Locomotive Engine. 

In the girls’ class they are sorry there was little 
competition; they have adjudged the first prize of three 
guineas to The Sacrifice of Jephthah’s Daughter, and the 
second to No. 171, Madonna and Child.’

AH Davis. 
FW Cox.
Exhibition Room, March 27, 1858.

The picture to which the Society’s prize is awarded 
is a watercolour drawing by Mr JW Deering, entitled 
Waiting for the Pilot. The Lightship and the Steam 
Tug in the picture are portraits, sketched from the 
originals in Port Adelaide harbour. This beautiful 
specimen of colonial skill will no doubt form an object 
of peculiar interest to future visitors to the Exhibition. 
The oil painting favourably mentioned in the report 
is by a Melbourne artist, Mr Clark; and is, we trust, 
the forerunner of numerous productions from the 
neighbouring colonies to be exhibited in future South 
Australian collections. The Crayon drawing to which 
the first of Dr Davies’s prizes has been awarded is the 
work of Master C Davies, a pupil in the Adelaide 
Educational Institution; and the second prize has been 
won by Master C Babbage, another pupil in the same 
establishment. Dr Mayo’s prizes have been awarded to 
Miss Clark and Miss Woodforde respectively. All of 
these competition pictures will now be ticketed for the 
information of visitors to the Exhibition.

Mr J Macgeorge then read the regulations for 
the drawing, which the Committee had prepared. The 
members next elected Mr JW Lewis and Mr W Main 
as scrutineers, and those gentlemen carefully examined 
the tickets numbered from 1 to 136, while the Secretary 
read aloud the names of the members correspondingly 
numbered. These tickets were well shaken together 
and deposited in a vase placed on the table. An equal 
number of tickets, comprising 23 with the numbers 
and value, of the prizes, and 108 blank, were placed in 
another vase; and at the request of the members, Mrs 
Wyatt and Miss Culley proceeded to draw the tickets 
from the two vases simultaneously. By this mode of 
procedure considerable amusement was created, in 
“blank” faces of the unfortunate drawers of white paper 
contrasting remarkably with the graced expression of 
the lucky prize-holders. The following is a list of the 
[art union] prizes and the names of the drawers:—

1. £20, Mr Arthur Dixon.
2. £15, Mr Beeby.
3. £10, Mr GW Goodhart.
4. £10, Mr J Lazar.
5. £10, Mr [J] Fullarton.
6. £7 10s, Dr Wyatt.
7. £5, Mr Boo[t?]hman.
8. £5, Mr Stodart.
9. £5, Dr Phillips.
10. £3, Mr H James.
11. £3, Mr Sandover.
12. £2, Mr Gaedechens.
13. £2, Mr Vosz.
14. Plate, Pony and Game, Mr JP Boucaut.
15. Photograph, Crucifixion, Ven. Archdeacon 

Woodcock.
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SOCIETY OF ARTS [Opening, Lecture & Address]

The second exhibition, set up under the auspices 
of this Society, was opened on Monday evening in 
the House of Assembly. At 7 o’clock His Excellency 
Sir KG MacDonnell (President of the Society), Lady 
MacDonnell, and about a hundred other ladies and 
gentlemen, entered the room, and after devoting some 
time to an examination of the various works of art 
collected, His Excellency ascended the dais, and said 
that it was his pleasing duty to call upon the Rev. GH 
Farr to read a paper to the company assembled. He 
would take the opportunity of congratulating the active 
supporters of the Society of Arts on the success which 
had attended their efforts. Their exhibitions had been 
especially creditable; and when he considered how short 
a time had elapsed since the formation of the Society, 
he could not help perceiving that it manifested a vigour 
that gave promise of permanent usefulness. Great 
thanks were due to the various possessors of objects of 
interest to the lovers of art for the kindness with which 
they had placed them at the disposal of the Committee 
for the purpose of exhibition. They were thus conferring 
an incalculable benefit upon their fellow-colonists, and 
assisting to remove one of the greatest drawbacks on 
colonisation, namely, the necessity which it too often 
involved of leaving behind all that was refined and 
elevating in taste. He regarded the existence and the 
success of the Society of Arts a great step in social life. 

The Rev. GH Farr then read the following sketch of 
the progress of wood engraving:—

The progress of wood engraving, of which I propose 
giving a brief sketch in the present paper, has been by no 
means steady or unchecked. The art had been applied to 
pictures before the year 1423 — at least that is the date of 
the earliest known woodcut — a representation of St. 
Christopher. It has been thought, however, that it was 
first applied in manufacturing playing-cards. He that as it 
may, the monks soon used it for other purposes, and 
employed wood engraving to teach the principal facts in 
the lives of the saints and the truths of Holy Scripture, 
and the earliest woodcuts extant are on devotional 
subjects. In this, as in music, painting, and architecture, 
art became the handmaid of religion; perhaps I might 
even say that religion became the parent of art, for I 
believe is to be true that the highest point art has reached 
in any country has always been attained by its association 
with the religion of the people; and I doubt if art, 
dissevered from religion, will produce much that is 
worthy of lasting fame. The inventor of wood engraving, 
the time of the invention, and the country where it was 
invented, are alike unknown. Stamps or wood were used 
in Egypt at a very early period to produce impressions on 
bricks and other articles made of clay. A metal stamp of 
an early date, with the letters C L A R in relief, is preserved 
in the British Museum. The Romans are supposed to 
have had letters cut on wood; they also used brands for 
their cattle. Thus, probably, the art came into use by 

16. Photograph, Crucifixion, Mr CGE Platts.
17. Plate, Strictly Confidential, Mr D Culley.
18. Do., Mountain Ponies, Mr JW Deering.
19. Coloured plate, Sebastopol, Mr J Macgeorge.
20 Do. do.. do., Mr Charles Hill.
21. Do. do. do., Mr FC Singleton.
22. Do. do., Interior of Sebastopol, Mr G Tinline.
23. Coloured plate, Interior of Sebastopol, Mr W 

Wyatt, jun.
24. Plate, Did you Ring, Sir? Hon. C Davies.
25. Two plates, Dogs and Game, Mr C Everett.
26. Do. do. do., Dr Woodforde.
27. Do., do. do., Dr Gosse.
28. Print of Balaklava,” Sir RG MacDonnell.

The drawing having been completed, a vote of thanks 
to the ladies who had kindly assisted in the distribution, 
and to the Chairman, was carried by acclamation, and 
the proceedings terminated.

We may state that the winners of prizes will have the 
right of selection in accordance with the value of their 
respective prizes, priority of choice among holders of 
tickets of equal value being determined by the numbers 
upon the cards drawn for each person. But by the 
regulations it will be necessary that this right should be 
exercised before noon on Wednesday next, as otherwise 
the privilege of selection will be forfeited by the winner, 
and will be exercised for him by the Committee. The 
pictures will all remain in the Exhibition until its close. 
The Exhibition, we believe, is not likely to be closed 
before the end of the week, and possibly not until after 
the Easter holidays, the great interest manifested by 
the general public having induced the Committee to 
keep it open as long as possible. But as it is intended to 
make some considerable improvements in the Council 
Chamber prior to the reassembling of Parliament, it is 
impossible that the room can remain in the occupancy 
of the Society many days longer. The term originally 
permitted by the Speaker has, we believe, nearly expired, 
and it will be necessary to obtain a further favour from 
that gentleman in order to carry the purpose of the 
Committee into effect.

Adelaide Observer, 3 April 1858, p. 3
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degrees, but owed its first real advance to the discovery of 
the printing-press, although even before then it had been 
used for engravings and for block-books. Of these block-
books the most celebrated are the Apocalypse, the History 
of the Virgin, taken from the Song of Solomon, and the 
Biblia Pauperum. The last of these consists of subjects 
from the Old and New Testaments, and in those days 
when Bibles were in MSS, and readers were few, it must 
have served the same purpose as the Dutch tiles at a later 
date, and at least have helped to communicate a 
knowledge of the facts of religion. The following is a 
description of one of the editions of this book:— It is a 
small folio of 40 leaves, impressed on one side only, in 
order that the blank pages might be pasted together, so 
that two of the printed sides would thus form only one 
leaf. On each page are four portraits, two at the top and 
two at the bottom, intended for the prophets and other 
holy men whose writings are cited in the text. The middle 
part of the page, between each pair of portraits, consists 
of three compartments, each of which is occupied with a 
subject from the Old or New Testament. The greater 
portion of the explanatory text is at the top, on each side 
of the uppermost portraits, and on each side of those 
below is a rhyming Latin verse. A similar verse underneath 
these portraits forms the concluding line of each page. 
Texts of Scripture, and moral or explanatory sentences, 
having reference to the subjects in the three compartments, 
also appear on scrolls. A copy of one of these pages may 
be seen at page 107 of Jackson’s Treatise on Wood 
Engraving, which is placed on the table. The first book 
printed in England containing woodcuts was Caxton’s 
Game and Playe of the Chesse, generally supposed to have 
been printed in 1476. The outline of the figures is said to 
be coarse and hard, and the shades and folds of the 
draperies are indicated by short parallel lines. The first 
attempt at shading by means of cross-hatching, or lines 
crossing each other in various directions, appeared in the 
frontispiece to a work published in 1486. A reduced copy 
of this cut will be found in Jackson, page 252. This 
improvement has been ascribed — perhaps erroneously —
to Michael Wolgemuth, under whom Albert Durer 
studied as a painter. The latter, however, was the great 
promoter of wood engraving in those times; either 
himself actually engraving on wood, or making drawings 
on wood for the purpose of the professed engraver. 
Examples of his designs will be found in Jackson, from p. 
291 onwards to p. 330; and it will be at once seen, on 
comparing them with those of a previous epoch, that a 
very great step had been made in the progress of the art. 
‘The figures are better drawn, and more skilfully grouped; 
the rules of perspective are more attentively observed; the 
backgrounds better filled; and a number of subordinate 
objects introduced, such as trees, herbage, flowers, 
animals, and children, which at once give a pleasing 
variety to the subject, and impart to it the stamp of truth.’ 
(Jackson, p. 203.) He enjoyed the patronage of the 
Emperor Maximilian who employed him to make the 
designs for two series of wood engravings — a triumphal 
car and a triumphal arch. He also improved copperplate 
engraving by the introduction of etching. It is said of him 
that ‘From his varied talents and the excellence he 
displayed in every branch of art that he attempted, Albert 

Durer is entitled to rank with the most extraordinary 
men of his age.’ As a painter he may be considered as the 
father of the German school, while, for his fidelity in 
copying nature and the beauty of his colours, he may bear 
a comparison with most of the Italian artists of his own 
age. As an engraver on copper he greatly excelled. The art 
of imitating drawings by means of two or more blocks, 
called chiaroscuro, was introduced about the time of 
Albert Durer. This idea has been extended in the present 
day, and woodcuts have been printed on ground of a 
neutral tint; and again a neutral tint has been impressed 
from a second block, the lights having been cut out over 
a cut engraved in the usual manner. The process has been 
still further applied to engraving in colours by means of 
different blocks. In engraving maps on wood, as in the 
maps of the Penny Cyclopaedia, portions of the block have 
been cut out by means of machinery, and the names of 
the places have been inserted by means of metal types. 
Wood engraving seems to have arrived at great perfection 
about the year 15[3]8, as evinced by the wood-cuts of the 
Dance of Death, published at Lyons, many of the designs 
of which were probably executed by Holbein. Their chief 
merit lies in the fine and natural expression of the faces. 
Copies of some of them, said to be very inferior to the 
originals, will be found in Jackson (p. 403 and onwards), 
who says that the engraver continues unsurpassed at the 
present day. In this I confess I do not agree with him. 
There are examples of modern wooden graving given at 
pages 693, 682, 684, and 633, which seem to me superior. 
Indeed of that at page 633 (a copy, on wood, of one of 
the plates in the Rake’s Progress), Jackson himself says, ‘It 
is beyond the power of art to effect more than what has 
been here accomplished.’ After the time of Holbein wood 
engraving gradually declined, and the engravings of the 
17th and much of the 18th century are very inferior to 
those which had been published previously. At that time 
the art was revived in England by Bewick, whose 
woodcuts may be said to have advanced the study of 
natural history almost as much as they did that of wood 
engraving. The works which he illustrated are too well 
known to require description. As a wood engraver, he was 
self-taught; and though not the inventor of it, he practised 
successfully a mode of lowering the surface of the block 
in parts, so that the cut in those parts is less firmly pressed 
on the paper, and the lines are more finely and more 
tightly printed. This is at present practised to a 
considerable extent, and is the mode by which many fine 
engravings are produced, whose lines are almost as fine as 
those of copperplate engraving. In old times pear tree was 
commonly used for engraving. The best wood is box, but 
this can seldom be obtained of a sufficient size for a large 
drawing, and accordingly as many as seven blocks have 
been firmly fastened together by means of iron pins and 
screws to produce a cut 15 inches high by about 31 inches 
and a quarter wide—the cut, namely, of the Death of 
Dentatus, engraved by Mr Harvey. Since the time of 
Bewick good wood engravings have never been wanting 
in England. The Penny Magazine was probably mainly 
instrumental in making them common, and now we 
study the woodcuts in the lllustrated London News with as 
much interest as we take up a leader in the Times. 
Inexpensive as this publication is, it affords us a means of 
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gratification peculiarly welcome to us dwellers in a distant 
land; and English scenes and English recollections are 
brought back to us in its varied page. Let me add in 
conclusion that I have in this paper attempted little more 
than to bring together some of the principal facts 
mentioned by Jackson, often in his own words. Knowing 
little of art myself I could not pretend to instruct others. 
But I am most glad to bear a part in attempting to 
promote the success of this Institution, and of all right 
endeavours to distract the mind from the exciting whirl 
of commercial pursuits and the daily struggle to grow 
rich, believing firmly that the happiness of individuals 
and the well-being of the country depend not on the 
acquirement of wealth but on its legitimate enjoyment.

At this stage of the proceedings the major part of the 
company adjourned to the refreshment rooms. On 
their return His Excellency again rose, and said that if 
the Attorney-General were present just then he would 
no doubt be able to say some very severe end forcible 
things about his absence. (A laugh.) He believes that 
absence was unavoidable. He would call upon Mr 
Gardner to address the assembly. 
The Rev. John Gardner then read as follows:—

It is with a high degree of pleasure that I rise to cast in my 
mite to the treasury of wise, learned, and eloquent 
counsels expected to be given this evening to this I 
assembly, and in wishing all prosperity and success to that 
Institution which has for its object the promotion of the 
fine arts in South Australia, and more especially so far as 
drawing and painting are concerned. It may seem to 
many as if a minister of the Gospel were quite out of his 
place in occupying such a position as that which is this 
evening occupied by a minister of the Church of England 
and by one of the Free Presbyterian Church of South 
Australia. It may be assumed by not a few that it is not 
the province of the minister to advocate the cause of the 
fine arts in any of their departments, and that he is bound 
to leave such an advocacy to others, irrespective of the 
gifts or the qualifications which such others may possess. 
It is to be presumed that ministers know the peculiar 
province assigned them; but they may have yet to learn 
that it is quite exclusive, and that the man of human 
sympathies and human tastes, allied to his fellow-men in 
all their aims, pursuits, and pleasures, not partaking of 
the sinful, is to be forgotten, and necessarily forgotten, in 
the minister. Whatever may tend to humanize the masses 
of society, and whatever may tend to refine and to elevate 
the tastes of even its educated portions, must of necessity 
come within the range of the minister of the Gospel, and 
of the man actuated by anything like a burning desire for 
the welfare either of the race of man in general, or for the 
specific welfare of the members of the community among 
whom the lot of each may have been cast. We find the 
devoted Henry Martin giving this noble, this dis-
tinguished testimony—” Since I have known God in a 
saving manner painting, poetry, and music have had 
charms unknown to me before. I have received what I 
suppose is a taste for them; for religion has refined my 

9. Unknown, Rev. GH Farr
c. 1880 Adelaide, photograph, 6 x 9 cm
State Library of South Australia, B 22103/39 (Public Domain)
Adelaide Book Society: Members from 1856 — Rev. Canon 
George Henry Farr, Archdeacon

10. Adelaide Photographic Co., Rev. John Gardiner  
c.1865 Adelaide, photograph; 12.6 x 9 cm
State Library of South Australia, B 8761 (Public 
Domain)
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mind and made it susceptible of impressions from the 
sublime and beautiful.” I hold that pleasure, to be of a 
high and all-pervading character, must  be social in its 
nature. I could conceive of a man loving, alone and 
unaccompanied, to climb Alpine heights, to wander in 
secluded glens or valleys, or by softly flowing streams, by 
noble rivers, or on the romantic banks of some beauteous 
lake; a man listening with ecstatic delight to the ceaseless 
music of the cascade, or to the wild roar of the thunder; 
or a man retiring into caves and dens of the earth, far 
removed from the haunts of men, brooding in the deep 
silence of the unbroken solitude over themes congenial to 
his own tastes and fancies. But the pleasure realized in 
such cases would partake, more or less, of a morbid 
character, and would be most unlike the pleasure of that 
man who would visit all such scenes in the company of 
his fellows; that in communicating to each other the 
emotions within, and in speculating on the causes of 
those emotions, heart might meet with heart in all the 
unfoldings of a common nature. It has not been in 
solitude, but in society, that the great, the good, the gifted 
have been reared, and in which schemes for the benefit of 
the race have been devised. Now, these remarks have an 
important bearing, as I apprehend it, on this Institution, 
and on the objects which it seeks to accomplish. The 
artist who would make nature his study, and who would 
seek lo reproduce on the canvas, or otherwise, the scenes 
on which he has looked with heartfelt, yea, with 
enthusiastic interest, must sit at the feet of nature, must 
visit and revisit the scenes, must linger amid the scenes 
from dewy morn until silent eve, catching, so to speak, 
the inspiration of such scenes, or, in the language of 
Byron, ‘the spirit of their hues;’ and then, and then only, 
is he fitted for his arduous, but pleasing task. All this 
must be done alone, but not necessarily in a spirit of 
exclusiveness. The solitude — the oft-frequented solitude 
— is pleasing — most pleasing; but, as every lover of his 
species must know, there mingles in that pleasure the 
anticipation of exhibiting to near and dear friends and to 
others the results of such toils and labours and of receiving 
from their lips the meed of applause, as they derive from 
the sight and from the associations awakened a pleasure 
second only to that of the artist himself in the reproduction 
of the scenes. The painter, like the poet, must of necessity 
be an enthusiast if he would aim at true excellence. Each 
artist associated with this promising Institution may long 
have loved the wild, the picturesque, the beauteous scenes 
in nature; and he may have felt as it he had caught the 
spirit of such scenes, and had transferred them to his 
canvas. But it he confined the inspection of such works to 
himself, or to a select few, he would want the stimulus of 
all excellence — the cordial approval of his fellows. This 
stimulus is found in an Institution such as this, which, 
although one of comparatively recent growth, has yet 
exhibited a vital energy of which Adelaide, if not South 
Australia, might well be proud. An Institution such as 
this is calculated to bring together such as are of kindred 
taste, and so far of kindred spirit; and ‘as iron sharpeneth 
iron, so doth the countenance of a man his friend.’ In 

meeting and in studying the works produced, the skill in 
conception, the accuracy in detail, in selecting the 
subjects, in grouping the objects, and in colouring, may 
be greatly improved, while at the same time the moral 
and the social feelings may be greatly elevated. Nor will 
these beneficial results be confined to the members only 
and exclusively. These results will be of an expanding — an 
expansive character. It is with drawing and painting as it 
is with music. There is such a thing as a scientific 
appreciation of each, which is the property of the few; 
and there is an appreciation in the way of pleasure 
received from the sights or sounds which is the property 
of the many, if we may not say of all. The many may be 
able to assign no valid reason, but still they will give 
expression to their feelings in the assertion that the music 
is sweet, or that the drawing and the painting are 
beautiful. The applause of the scientific few may and 
ought to be coveted, but the warm expressions of the 
many may and must commend themselves to the heart of 
every true artist. An Institution, therefore, such as this, 
has a direct tendency to humanize and to refine the tastes 
of the many, and to make them better men and better 
citizens — more in love with nature in all her varying 
moods, and more in love with all who own the wisdom, 
the power, and the goodness of the God of nature. Such 
a tendency is, if possible, more needed in a country such 
as this than in the old — the fatherlands from which we 
have respectively come. The spirit of enterprise, as 
displayed in the desire to add house to house and field to 
field, until we be alone in the midst of the earth, is apt to 
become all-absorbing, and we need something of an 
attractive, if it may be a lighter character, to arrest the 
tendency or to modify it, and to teach us that there are 
aims, pursuits, pleasures beyond everyday pursuits, fitted 
to expand and to elevate the soul — fitted to yield a purer, 
if not a more enduring pleasure than all the riches, the 
honours, or the titles of earth. Painting may oftentimes 
have been desecrated, but such a desecration is never 
likely to be witnessed in the productions of a Society such 
as this, and, if it were, public taste would at once arrest 
the desecration, however skilful might be the execution 
of the picture. We have, indeed, in this Institution, and in 
its patrons, a guarantee that nothing fitted to injure the 
moral or the religious feelings will ever he commended 
among the members, and far less exhibited to the eye of 
the public. To the aspiring artist or to [o]ne yearning for 
deathless fame, the land of our adoption may not present 
so many advantages as the lands from which we have 
respectively come, either in the way of schools and 
institutions affording facilities for study, or in the variety 
and charms of external nature. We have not our numerous 
Schools of Design, our National Galleries, our British 
Museums, our models from the antique as exhibited in 
Elgin Marbles, or in Assyrian or Egyptian remains. 

We have not to a similar extent the opening beauties 
of spring, the expanded glories of summer, the varied 
tints of autumn, or the picturesque desolation of winter. 
We have, however, our scenes of natural beauty —
ruggedness, sublimity — on which our artists may look 
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with a poet’s eye, and from which they may draw many a 
noble inspiration. With you, as artists, all as yet may be 
the dawn; but from the specimens exhibited are we not 
warranted in saying to all, ‘Go on, and prosper:’ the dawn 
gives promise of a bright, a glorious day?

The greater part of the company remained together, 
canvassing the merits of the various objects of interest 
in the collection, and pleasantly chatting about art and 
artists, until 10 o’clock, at which hour His Excellency 
and Lady MacDonnell left the room, and were speedily 
followed by the rest of the assembly. The exhibition 
of works of art in connection with this Society was 
opened to the public on Tuesday, and throughout the 
day the room was occupied by a succession of evidently 
delighted visitors, amounting in all, inclusive of 
members, to more than 200 persons. The attendance 
on the remaining days of this week has been very good. 
The Committee had very judiciously made certain 
alterations in the management of their lights, so that 
the paintings were seen to wry much greater advantage 
during the daytime than many persons supposed would 
be possible in a room lighted as the House of Assembly 
is. When lit up for the evening, the room presented 
an animated and most pleasing appearance; its walls 
covered over with a mass of colours, but colours 
combined by art into beautiful and effective forms; and 
its floor occupied with constantly changing groups of 
well-dressed and interested spectators. We are informed 
that there has been, within the last few days, a very 
large accession to the number of members constituting 
the Society, and that, consequently, the funds at the 
disposal of the Committees for the purchase of works 
of art to distribute among the members have been 
augmented very considerably above the minimum 
amount originally promised. The Committee are now 
sanguine in the anticipation that with the accessions 
of new members which may be expected prior to the 
drawing which will take place on Monday next, they 
will be able to devote £150 to that purpose, and they 
are desirous to be informed of works of art for sale. We 
sincerely wish that their anticipations may be realized, 
and that they may succeed in finding £150 worth of 
suitable prizes.

Adelaide Observer, 27 March 1858, p. 3
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11. Unknown, William Herschel Babbage
c.1860 Adelaide, photograph
State Library of South Australia

“Babbage began his exploration of South Australia in 1856 
when sent to search for gold up to the Flinders Ranges, when 
he discovered the MacDonnell River, Blanchewater and Mount 
Hopeful (renamed Mount Babbage after him in 1857 by George 
Goyder). ... [He] also disproved the notion that Lake Torrens was a 
single horseshoe-shaped lake or inland sea, ascertaining a number 
of gaps in the lake, which were later traversed other explorers 
such as Augustus Gregory and Peter Warburton ... Babbage also 
discovered that Lake Eyre (sighted by Edward John Eyre in 1840) 
actually consisted of a large northern and a smaller southern 
lake. A peninsula on Lake Eyre North was named Babbage 
Peninsula in 1963. As Babbage continued his explorations, 
sometimes accompanied by his son, Charles Whitmore Babbage, 
the government grew tired of his slow, methodical pace, and the 
Commissioner of Crown Lands, Francis Dutton, responded to 
the controversy by replacing him with Peter Warburton in 1858. 
Babbage complained of unfair treatment and petitioned the House 
of Assembly to conduct a parliamentary inquiry into the issue. 
A critically acclaimed book of his pen-and-ink sketches from this 
expedition is held by the Mortlock Library.” (Wikipedia)

The sketchbook mentioned in the above text was exhibited at the 
Society in the Third Annual Exhibition of 1859 (see p. 20) 
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SOUTH AUSTRALIAN SOCIETY OF ARTS
[2nd Annual Exhibition closing]

The Exhibition of this Society for the present year was 
formally closed on Tuesday evening. Owing perhaps 
to the uncertainty which prevailed as to the intention 
of the Committee, no official announcement of the 
intended procedure having been made, and to the 
threatening state of the weather on the occasion, fewer 
persons were present than might have been expected, 
the audience not much exceeding 60 in number, and 
comprising very few of our more influential colonists.

At 8 o’clock the Rev. FW Cox took the chair at 
the request of the company. After briefly stating the 
objects in view in the proceedings of the evening, the 
Chairman called upon the Secretary to make certain 
preliminary statements.

Mr James Macgeorge stated that the gentlemen who 
had offered prizes for certain descriptions of drawing, 
and the artists who had by the most meritorious 
productions secured them, had been invited to attend 
that evening, and some of them were present. Those 
who were not able to attend had expressed their regret, 
and assigned reasons for their absence in notes which 
he would read. Mr Macgeorge then read notes from 
Dr Mayo offering a previous engagement; from Miss 
Clark, stating that the limited notice precluded her 
from attending; and from Mr Deering, pleading a 
severe cold, and the danger of exposure to a damp night 
air in excuse for his absence.

The Chairman, after a few prefatory remarks on 
the evidence afforded by the Exhibition to the artistic 
condition of South Australian society, addressed the 
assembly to the following effect:— 

“The cultivation of the fine arts has not been so 
eminent in England as in some neighbouring countries, 
notwithstanding its superiority to those nations in the 
mechanical arts, the enterprise of its merchants, and a 
deep-seated love of liberty. During the great French war 
Napoleon called us a nation of shopkeepers, which he 
intended to be a reproof of our too exclusive attention to 
manufactures and commerce. Of late years, however, the 
shopkeepers have shown an increasing appreciation of 
works of taste and beauty, and have become munificent 
rewarders of artistic excellence wherever it has been 
found. The Great Exhibition gave a mighty onward 
impulse, and also broadened the surface of artistic culture 
among the masses, but it was not the originator of that 
taste. For some years previously the multiplied books 
illustrated by the burin of the engraver on wood and 
copper had either kindled or met the growing aesthetic 
feeling of the people. Some years it was thought, and has 
been sneeringly said in certain high places, the masses 
of English society could not be safely permitted to view 
the works or art collected in the mansions of the gentry 
and nobility, and to view the national collections only a 

niggard and restricted permission was given. Of late years 
every possible facility has been given. Once all such places 
as the National Gallery and British Museum were closed 
during what are understood to be popular holidays, at 
Easter, Whitsuntide, and Christmas. But on giving the 
people a fair chance, and putting them on their honour, 
so to speak, it was found that they could be trusted at least 
as fully as their brethren on the Continent. The effect of 
this communion with art was becoming slowly apparent 
in the improvement of the taste of our manufacturers, 
when the Great Exhibition, as before remarked, seemed 
to open a new world to untravelled Englishmen. All 
that was loveliest in art, whether applied to useful or 
ornamental purposes, was there and then spread out 
for the millions to gaze upon. Since that time schools 
of art have been multiplied over the country, especially 
in the manufacturing districts; and I have been pleased 
to see the artisan youth of Birmingham from the iron 
works and metal factories copying mouldings, cornices, 
and scroll-work, cast in plaster from the most celebrated 
works of antiquity. Somerset House School of Design has 
had numbers of the youth of all classes and both sexes 
copying casts in graduated series from the amplest to the 
most difficult, from elementary portions of the human 
figure to the noblest specimens of Greek sculpture, 
under the direction of masters of the highest eminence. 
Art-Unions have had their influence, too, in improving 
the taste both for pictorial and plastic art. A great deal 
has been said about the depravation of taste induced by 
them. It may be true that the very highest style of art is 
not cherished by them, and that artist have been tempted 
to paint claptrap subjects in a flashy style ad captandem 
vulgus,* which means to catch an Art Union prize-holder. 
But who that looks on the state of taste among the bulk 
of English society, as shown by the mantel ornaments of 
earthenware or the gaudy daubs which constitute the chief 
adornments of the classes of society below the middle, 
can doubt whether ‘Art Union’ art is not a great advance 
on their part? To all this we must add photography as a 
means of elevating and especially of correcting art. Let any 
one look at the engravings in the books of twenty years 
ago, and contrast them with the coarsest productions of 
later years, and say whether his own taste, as well as the 
popular taste, has not been corrected by this beautiful art. 
Undoubtedly the greatest improvement effected by it has 
been in the drawing of figures and fidelity of perspective. 
Looking at the Illustrated London News, and examining 
the views taken from photographs, the influence of the 
latter will be seen at once. So that if photography is 
not artistic itself it has been a valuable auxiliary to the 
artist. The latest feature to be noticed in the state of art 
at home is the opening of the Art Treasures Exhibition 
at Manchester, where was collected a vast amount of the 
most costly works of art in the kingdom, in a building of 
great dimensions erected for the purpose. It is more than 
probable that Dr Waagen’s work on the arts in England 
gave rise to the idea, as the Doctor there showed how rich 
England was in such treasures, but how little they availed 
for public purposes, from their being so scattered over the 
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land in private mansions. The Manchester men took up 
the idea and embodied it with their characteristic vigour, 
and the result was the largest collection of works of art 
ever gathered into one place in England. It is gratifying to 
see this example followed, though at humble distance, by 
so new a colony as South Australia. A very large amount 
of pure and refining pleasure must have been conferred by 
those gentlemen who have lent their pictures and other 
works of art on this occasion. More than that, the prize 
offered by the Society for the works of colonial artists, 
and the annual distribution of such works, purchased by 
the Society’s funds, will doubtless do something to call 
forth and encourage the labours of gentlemen in this 
locality, whether professional artists or only using their 
talents as an elegant recreation. The youth of both sexes 
under tuition will also have been stimulated by those 
prizes so generously offered by Drs Davies and Mayo, and 
which we have met this evening to distribute. Soon we 
shall have established a School of Arts here. I understand 
that models and casts are coming out from England for 
such an institution, and I see on the table behind me a 
noble work which has been purchased by the generosity 
of Mr Boothman for the use of the same school. I refer 
to the book of The Heads in Raffaelle’s Transfiguration, 
the greatest work of high art ever produced by the skill 
of the painter. Above all, I would persuade my young 
friends to draw from Nature, or from the round. The 
rudest effort to draw from Nature or from a model is 
worth more in cultivating your hand and eye than 
executing whole portfolios of copies of Julien’s Heads, or 
Sketches from JD Harding, or Studies by Ferogio. All such 
works may be studied to see how clever artists produce 
certain effects; but then apply your knowledge thus 
acquired to drawing from Nature. Then, perhaps, South 
Australia may some day produce a President of the Royal 
Academy as another English colony has already done. 
Only, I would recommend my young friends who would 
emulate Benjamin West’s fame not to do as Benjamin 
West did in his early efforts at seven years old — do not 
make your brushes by cutting the hair off the cat’s back, 
or perhaps your artistic career may be cut very short by 
your indignant mammas. Still, draw from Nature as 
soon as you have acquired any facility in drawing lines. 
The house is full of objects of study in the furniture and 
articles about, and the garden and field will yield a supply 
without limit of still more graceful outlines. I have seen 
at home a whole school drawing from a fresh-cut half-
expanded cabbage, and getting from so homely an object 
valuable instruction in flowing lines and light and shade.”

The Hon. Charles Davies then distributed the 
prizes to those of the successful competitors who were 
present to receive them. Dr Mayo’s prizes were given in 
money, in the sums of three guineas and two guineas 
respectively. The second of these was handed to Miss 
Woodforde, accompanied by congratulations on the 
well-merited success of that young lady. Dr Davies’s 
prizes consisted of valuable works on art subjects, 
purchased for the purpose. In handing the first of these 

to his own son, Master C. Davies, the donor remarked 
that his gratification at his son’s success was enhanced by 
the fact that he was not present when the Judges made 
their award; for although it was not to be supposed that 
these gentlemen were liable to be biased by any undue 
influence, it was more satisfactory to him to have had 
their favourable verdict without his own concurrence. 

In presenting the second prize to Master C Babbage, 
Dr Davies said that, although he had not contemplated 
mechanical drawing in his offer, he was glad to find 
that so excellent a production of that class had been 
exhibited and had gained a prize. He thought Mr Young, 
whose pupils both of these successful competitors were, 
had great reason to be proud of their success. Next year, 
he trusted, there would be more competition, and a 
higher class of competing pictures — drawings from the 
round or from life rather than copies of other pictures. 
It would be found that as the operations of the Society 
cultivated taste, they must improve the condition of the 
community, making those who were thus instructed 
better men and better members of society.

The thanks of the Society, as represented by the 
members present were given unanimously to Drs 
Davies and Mayo for the prizes they had placed at the 
disposal of the Committee, and to the Rev. FW Cox 
and Mr AH Davies for their services as Judges.

The Chairman having acknowledged the comp-
liment, the proceedings terminated.

Thus was closed the Exhibition of 1858. As had 
been anticipated it has proved vastly more successful 
than its predecessor of the previous year. Not only were 
there nearly three times as many works of art collected 
for exhibition, but the number of visitors also has nearly 
doubled that of the preceding year. The aggregate 
number of persons who have availed themselves of this 
opportunity of inspecting the art treasures of the colony 
is 2,110, and the receipts at the door have amounted to 
£97 7s 6d. The number of members now enrolled in 
the Society is 137 — a gratifying increase as compared 
with the 65 who formed its first year’s muster.  There 
is however, yet room for improvement, and we have no 
doubt that the unmingled success which has attended 
the recent public operations of the Society will only 
stimulate the Committee to greater exertions on future 
occasions, and the public to more open-handed co-
operation with the Committee.

Adelaide Observer, 10 April 1858, p. 3

* Translates from Latin as “to ensnare the vulgar” or “to 
captivate the masses”; meaning “in order to please the mob”.
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1859
SOUTH AUSTRALIAN ART-UNION 
EXHIBITION [Review of third exhibition]

This [third] exhibition initiated with so much 
eclat on Monday evening, when the members only 
with their friends were admitted, was opened to the 
public yesterday, and attracted a large and fashionable 
attendance. The want of a catalogue was felt to be a 
great disadvantage in the process of inspection, and 
in some instances was rather loudly complained of. 
But we believe the gentlemen entrusted with the duty 
of preparing and getting it cut save been labouring 
hard, and that today or tomorrow it latest it will be in 
circulation.

In the absence of a catalogue we felt ourselves in 
considerable difficulty in making a selection of objects 
most worthy of distinguished mention, having to 
guess the subjects of the various paintings, and to lay 
under contribution any gentleman we could pounce 
upon who might be able to acquaint us with the artist 
from whose pencil they proceeded, or the gentleman 
who forwarded them for exhibition. Having levied and 
distrained for information in every possible direction, 
we proceed to give the best sketch we can under the 
circumstances in which we are placed. 

The west end of the room, as was remarked in our 
previous notice, is hung with paintings and drawings 
exclusively the production of South Australian artists. 
Placed in a central position with regard to them is a 
portrait of the late Dr Murphy, Roman Catholic 
Bishop of Adelaide, painted by Mr S[e]yers, from 
a daguerreotype picture. It is characterized by great 
truthfulness in a likeness, and in some respects is very 
finely painted. The hand resting on the book is extremely 
well managed. Still there is a stillness about it and a 
want of prominence, which decidedly detract from an 
excellence that would otherwise have belonged to it. A 
portrait of Mr Macgeorge, by the same artist, although 
equally truthful, is yet stiff about the eyes and has too 
great a sameness of colouring throughout. The hand 
wants practice; the conceptions of the artist are fair. A 
portrait of Mr Skelton, by Mr Hanson, is deserving of 
favourable notice. Not knowing the subject of it, we 
cannot speak of its truthfulness; but if we may judge by 
a portrait of Mr Tinline, from the same artist, it would 
not be wanting in that essential particular. On the right 
hand, is a good painting, representing two Irish hounds 
or kangaroo dogs, from the pencil of Mr Hill, and near 
to it a very choice painting of a Blacksmith’s Shop by 
Moonlight, from the same artist. This end of the room 

is adorned by several paintings by Schramm, among 
which none perhaps are superior to No. 81, which may 
be designated Bushing it. No. 70, Blacks at a Cottage 
Door; 71, A Moonlight Scene in the Bush; and 97, A 
Bushman and Native Woman and Child, are all beautiful 
paintings, and have Schramm’s style about them if they 
be not all his. All the crayons and paintings by Miss 
Sanderson, some of which are hung at this end of the 
room, have considerable merit belonging to them. The 
Fisherman’s Daughter is a very pleasing picture, both in 
its subject and in execution.

Passing from colonial paintings to tho statuettes and 
vases, selected by Mr SC Hall for the South Australian 
Art-Union, the statuettes of Her Majesty and Prince 
Albert will, of course, with every loyal subject have 
the greatest interest. Still a statuette, having for its 
theme Florence Nightingale compassionately regarding 
a wounded soldier, who, supported by a crutch, is 
bending before he[r] in a position at once expressive 
of gratitude and respect, will be greatly if not equally 
admired. A beautiful head and bust of Clytie; the Three 
Graces, supporting upon their heads a basket intended 
for the reception of flowers; an elegant verulam bottle; 
as well as some graceful vases, are also worthy of notice. 
To many a beautiful screen of flowers, partly worked and 
partly embossed in an altogether novel style, forwarded 
by the Hon. Mr Fisher, and framed most elegantly and 
richly by Mr Culley, will prove, and deservedly so, a 
great attraction in this part of the Exhibition. Other 
statuettes appear in other parts of the room — one of 
Venus, forwarded by Mr GW Hawkes; the Angel of 
Peace, forwarded by Mr N Blyth; and the Greek Slave, 
from Mr Younghusband. These, with a statuette of Faith 
and another of Prayer, forwarded by Mr HH Babbage, 
are very well worth passing notice. A marble timepiece 
by Stutely deserves favourable mention, as also does 
a bracket carved by the same hand out of Brownhill 
Creek stone. Placed among the statuettes from England 
is Mr Babbage’s sketchbook, which he filled in while 
on his expedition to the North, containing etchings of 
the various lakes and localities which he met with.

Among the paintings which are hung at the east end 
of the room are some fine Italian paintings, forwarded 
by Mr BH Babbage; but the principal gems are on the 
left-hand wall as the observer enters the room. No. 14, 
Dead Game, by Storius; 26, Fruit, by Vander Meyer; 4, 
Loch Scene; 15, Horse and Cattle Crossing a Bridge; 16, 
Landscape, with Mountains; 25, Soldiers Gambling on a 
Drumhead, Jan Miel; 28, River Scene by Moonlight; 63, 
River and Mountain Scene; 35, Strolling Musician, by 
Bur; 211, A River Scene, by Herbert. All these paintings 
have superior merit, and may be looked at time after 
time with a discovery of fresh beauty at every successive 
glance. On the opposite side of the room are three 
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winter scenes, 138, 158, and 163, so faithfully rendered 
that if they do not awaken sensations of cold, they yet 
call forth associations of home and of Christmas of a 
most agreeable character.

Many of the engravings are very superior in character, 
and some of them have the charm of novelty in addition. 
Among those thus doubly welcome and pleasing is a 
proof impression of a portrait of Thackeray, giving a 
good idea of the physique of that talented author. 
No. 146 is a fine and very large engraving, brought 
out by the Glasgow Art-Union for the present year. 
Its subject is that most interesting, wandering drama, 
Punch. Another beautiful engraving brought out by the 
Scottish Art-Union is Christ Teaching Humility. The 
subject, from the innocent babe from which the lesson 
is taught to the hard-featured Judas who sits grasping 
the bag, is admirably handled. 153, A Glimpse at an 
English Homestead; and 163, Hunters at Grass, are also 
very admirable engravings.

With reference to the crayons at the end of the 
room we make no remark, as we hear they have yet 
to be judged, and we should be sorry to influence in 
the very remotest degree, consciously or unconsciously, 
the decision which may be come to with reference to 
the degree of excellence severally pertaining to them. 
Suffice it to say that many of them do considerable 
credit to their authors, and give good promise of future 
and further excellence. We cannot conclude without 
again regretting that the room is so disproportionate to 
the requirements of the exhibition.

South Australian Register, 5 October 1859, p. 3 

ART-UNION EXHIBITION [Report of Judges]

Saturday did not bring that large number of country 
visitors to the Exhibition which it was expected to do. 
Possibly there may have been a doubt in the minds 
of persons coming, from a distance whether an hour 
or two stolen from their shopping duties would be 
repaid by inspecting what is to be seen at the House of 
Assembly. We can assure them that among all who have 
tried a visit there is but one opinion, so far as opinion 
can be gathered upon the point. It may be stating too 
much, and it may be uttering what is very common, 
to say “it must be seen to be believed;” but that phrase 
of the showman in the old country really applies with 
great truth to the collection of the beautiful in the fine 
arts, which is now open to public inspection. A very 
general exclamation with reference to it on the part 
of those who honour it with their notice is —“Well, 
I could not have believed there were so many choice 
valuable paintings in the colony.”

On Monday two paintings were added to the 
Exhibition by Mr Adamson, having reference to the 
wreck of the Admella — one representing the night 
before the rescue; with the Lady Bird in the distance 
firing clue lights; the other portraying the scene of 
the morning following the Portland life-boat rescuing 
the sufferers, with the steamer in the distance. Both 
paintings are admirably executed.

In the evening there was a good attendance to learn 
who were the successful competitors for the prizes 
awarded by the Society. The Hon. Mr Forster, MLC, 
was voted to the chair, and introduced the business of 
the occasion by reading the following report:—
“Society of Arts, South Australia — Report of the 
Judges.

“The Committee of the above Society having appointed 
us to adjudge the prizes to the various competitors, 
we have this morning examined the pictures sent in as 
carefully as the time and circumstances would permit; 
and hereby make the following award:—

“1. Society’s annual prize of £10 10s. The number of 
pictures sent in was considerable, and many had great 
excellence. The Portrait of a Gentleman, by Skelton 
[Harrison, lent by Skelton], No. 66, calls for notice, as 
also do some Native Scenes by Schramm; but as realizing 
more completely the intention of the Society of Arts, 
we chose the picture by Adamson of the Rescue of the 
Survivors of the Admella by the Portland Lifeboat. [not 
numbered in catalogue]

“2 and 3. Society’s prizes for watercolour of £3 3s 
and £3 2s, respectively. On comparison of the smaller 
number of competing prizes, we award the first prize to 
Miss Hall, for the View of the Entrance to Magill Gully, 
No. 98, and the second to the picture numbered 104, by 
Schramm, called Native Fare.  

4. The Society’s prize of £2 2s for any drawing, we 
think deserved by Miss Clark, for her Ecce Homo, No. 
160; but we may mention honourably the pen-and-ink 
sketch of Castle of Segovie, by McMi[n]n, No. 235; also 
No. 175, The Gleaner, by Miss Benham; and No. 275, 
Hen and Chickens, by Minchin. 

5. For Mr Culley’s prize of a very handsome picture 
frame for the best drawing from nature or a cast, we 
decide that the scroll work by John Holden is the most 
worthy.

6. The Hon. Charles Davies offered a prize of £3 3s 
for a drawing from the round, for which JG Pitcher sends 
a drawing from the bust of Clytie, No. 166, which being 
the only one competing, the prize falls to him.

7. The prize of £2 2s by the same gentleman for 
the best drawing not mechanical, we adjudge to The 
Peacemaker, No. 234; by CN Collison. 

8 and 9 are offered by Dr Mayo for girls at school, 
or who have but recently left. We determine that the £3 
3s prize is deserved by The Spanish Minstrels, No. 162 by 
Miss K Owen; and for the second prize of £2 2s, we think 
the Head, by Ada, the most deserving.
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10. The prize of £3 2s, offered by GW Hawkes, Esq., 
for the best outline drawing, we adjudge to R Watson, 
for his Faust and Wagner, No. 305; at the same time 
acknowledging the merit of many of the sketches from 
Pilgrim’s Progress, by Miss A Martin.

On the whole, we think there is much reason to 
congratulate the Society and the South Australian public 
on the manifest improvement on those of last year in the 
drawings sent in to the Exhibition-room this year. We 
would also state that the great number of competitive 
pictures has rendered more difficult our somewhat 
invidious task of choosing among so much excellence; 
but at the same time it proves how influential the Society 
has already been in evoking the latent artistic ability of 
the younger portion of the community.

“AH Davis.
“FW Cox. 
“EJ Peake.
“Adelaide, October 10, 1859.

The report having been read the Chairman proceeded to 
award the Society’s prizes to those persons present who 
were so fortunate as to be successful in their competition. 
In handing the prize of £10 10s to Mr Adamson for his 
painting of the wreck of the Admella, the Chairman 
said he had much pleasure in discharging that duty, not 
merely because the painter had successfully chronicled 
a subject of intense and important local interest, but 
also in consequence of the inherent and substantial 
merit of the paintings. Mr Adamson’s talents were such 
as to give promise of great artistic success, and he (the 
Chairman) hoped it might be cultivated until it reached 
the highest pitch of excellence.

The Hon. Mr Davies, MLC, Dr Mayo, and Mr 
Cully severally awarded their own prizes.

The Chairman at the close said that honourable 
mention had been made of several persons to whom 
prizes had not been awarded, and that the Judges 
thought considerable merit attached to a great many 
pictures and drawings to which they had no opportunity 
of making special allusion.

Art-Union Exhibition
Visitors to the Exhibition will notice; as they ascend 
the staircase, some beautiful stained-glass windows, 
intended for the Episcopal Church, Robe Town. In 
addition to a very exquisite combination of colours, 
through which “a dim religious light” penetrates, the 
curious observer will perceive emblazoned the arms 
of the Lord Bishop of Adelaide, the arms of Captain 
Brewer, Special Magistrate, Robe Town, and also the 
Diocesan arms of Adelaide and Sydney. The window 
has, we understand, been supplied by Mr Brooks, of 
North Adelaide.

Adelaide Observer, 15 October 1859, p. 2

3

THE SOCIETY OF ARTS [Editorial re prize]

In noticing the other day, as we then supposed for the 
last time, the proceedings of the Society of Arts for the 
year 1859, we remarked that there were certain matters 
in respect of which the Committee appeared to be 
open to censure on the ground of mismanagement. 
We had not intended to refer more particularly to 
those matters; and we do so now only because it is an 
act of justice to the Committee to acknowledge that 
by their subsequent acts they have repaired, as far as 
it was in their power, the evils which had arisen from 
the blunders for which they were responsible, even 
though they had no share in their commission. Our 
readers will have learned from an advertisement which 
has appeared in our columns, that the Judges appointed 
to determine the respective merits of the oil paintings 
exhibited in competition for the Society’s highest prize 
have been requested to adjudicate without reference to 
Mr Adamson’s pictures. We are convinced that in this 
request the Committee have done no more than justice 
to the numerous competitors who had complied with 
all the essential conditions laid down and published. 
Whatever little formalities they may have neglected, 
they had done nothing glaringly incompatible with 
their right to compete. But without arguing the quest-
ion on its merits, there cannot be a doubt that in the 
course they have adopted tho Committee have taken 
the most effecting means in their power to allay the 
discontent of artistic members, who strongly and 
naturally felt that they had been unjustly dealt with. 
Artists will now feel that whatever errors may occur 
through misunderstanding of instructions, or any 
unauthorized act, they may depend upon fair and 
even generous treatment from the Committee. By the 
way, we may state that we have learned that the Judges 
have already made their second award, and that Mr 
Schramm’s painting, designated in the catalogue Bush 
Visitors, has carried off the palm. We have no wish to 
impugn their judgment, which it doubtless correct, but 
we must take the liberty of remarking that we are at a 
loss to know why they did not award the prize to this 
artist in the first instance.

Another source of discontent arose, as our readers 
would learn from our report of the proceedings in 
connection with the distribution of the Art-Union 
prizes. In consequence of an unauthorized change in 
the arrangement announced by the representative of 
the Committee at tho drawing, many members were 
unable to obtain tho prizes which Fortune had allotted 
to them; and, although in some instances they would 
have obtained objects of greater value in tho exchange, 
they preferred the results of the original arrangement. 
On this point, also, tho Committee have, we believe, 
adjusted all the difficulties and satisfied all conflicting 
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claims. In so doing they appear to have been greatly aided 
by the readiness with which most of the gentlemen who 
had profited by the error agreed to forego their claims. 
We cannot dismiss this subject without remarking that 
the Committee ought to take especial care to avoid all 
similar errors on future occasions. Discontent and even 
suspicion arise most readily in relation to gifts which 
are regulated by lot, and a second scene of confusion 
would be most prejudicial. The Committee should 
make such arrangements as would render it absolutely 
impossible either for any doubt to arise as to the effect 
of the drawing or for any unauthorized change to be 
subsequently made by any individual. 

We are glad to find that the Committee do not 
intend to limit the labours of this year to the Exhibition. 
We have been informed—and we believe we do not 
violate confidence in repeating the intelligence—
that the munificence of one of the Society’s Vice-
Presidents has enabled the Committee to prepare 
an additional task for South Australian artists. It has 
been suggested that a sufficient sum of money should 
be offered for a really creditable painting of the Wreck 
of the Admella — a painting which, while it embodied 
truthfully the chief facts of the scene, should also 
render poetically some of those grief-inspiring episodes 
which invested the event with extraordinary interest. A 
picture is wanted adequate to the recollection of those 
profound sensations which during a week of agonizing 
suspense thrilled through the whole community. Is 
such a picture to be obtained? Have we an artist equal 
to the task? Should the suggestion be adopted, and the 
offer we have indicated be made, we shall be able to 
answer these questions a few months hence. Artists may 
perhaps be stimulated to the attempt by the knowledge 
that a worthy production, thus painted for the Society, 
will in all probability be placed on the walls of the 
National Institute, and serve as a permanent evidence 
of their genius. It is understood that the members of 
the Society of Arts intend to apply for incorporation 
into the South Australian Institute; and, should the 
union be effected, the Society’s paintings would, of 
course, adorn the building in course of erection for the 
Institute. Another branch of the Society’s operations will 
thus be facilitated. The Committee will be enabled to 
commence their long-promised school of drawing and 
of design, and to do something towards the training of 
artists, as well as for their reward. By this organization 
the Society, which now blazes out like a meteor only 
once a year, will be transformed into a steady burning 
light, permanently serviceable to the cause of Art.

South Australian Register, 22 October 1859, p. 2

3

SOUTH AUSTRALIAN SOCIETY OF ARTS 
[Lecture & Drawing of Prizes]

The exhibition of works of art was brought to a 
close on Monday evening. Mr Whitridge was called 
to the chair; and previous to drawing for prizes, Mr 
JH Clark read a paper on “The Revival of Art in 
Italy.” In the course of his historical and biographical 
sketch he glanced at the several great Italian masters, 
their peculiar excellencies, and principal works. He 
also read a fanciful extract on the origin, progress, and 
completion of Leonardo da Vinci’s Last Supper, from 
an American authoress, which bore evident marks of 
the source from whence it flowed. The paper was heard 
attentively and warmly applauded at its close. 

Then followed the great business of the even-
ing — the drawing for prizes — of which the following 
is a list:—

No. 1. Value 20 guineas—Choice of Nos. 2, 81, or 83 
in catalogue.

No. 2. 16 guineas—The bust of Clytie.
No. 3. 12 guineas—Group of Graces.
No. 4. 10 guineas—Enriched bottle.
No. 6. 10 guineas—No. 68 in catalogue, Pt Lincoln.
No. 6. Six guineas—Pair of small,enriched vases.
No. 7. Five guineas—Group, Florence Nightingale and 

Wounded Soldier.
No. 8. Five guineas—No. 37 in catalogue, Cattle Reposing.
No. 9. Five guineas—No. 93, Magill Gully.
No. 10. Two and a half guineas—No. 84, a watercolour 

drawing by Schramm.
No. 11. Two and a half guineas—No. 87, do. do.
No. 12. Two guineas—No. 275, Hen and Chickens.
No. 13. Two guineas—No. 274, Dove returning to the Ark.
No. 14. Two guineas—Verulam bottle.
No. 15. Two guineas—Do. do.
No. 16. Two guineas —May Queen.
No. 17. Two guineas—Flora.
No. 18. Two guineas—Queen Victoria Bust.
No. 19. Two guineas—Prince Albert Bust.
No. 20. Two guineas—Renaissance Vase.
No. 2L. Two guineas—Do. do.
No.22. Two guineas—Do. do.
No. 23. One guinea—Octagon Ivy do.

The following members won the prizes:—
1, William Brookes; 2, Hon. W Scott; 3, S Dixon; 

4, W Harrison; 6, GW Tinkler; 6, W Duffield; 7, Hon. 
A Forster; 8, J Beeby; 9, J Hosking; 10, JB Neales; 11, 
H Muirhead; 12, G Hamilton; 13, G George; 14, EW 
Andrews; 15, S Goode; 16, JT Turnbull; 17, Mr Tarleton; 
18, J Scott; 19, Mr Goodhart; 20, WA Wearing; 21, 
Charles Farr; 22, W Luxmoore; and 23, Miss Young.

It was arranged that the member who drew the first 
number of several prizes of the same value should have 
his or her choice of the prizes in that classy and that the 
room shall be open from 10 till 4 next day (Tuesday) 
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to enable the selections to be made; after which the 
Committee would apportion the prizes that remain to 
the drawers who have not selected for themselves.

The usual complimentary votes to the Chairman 
and Secretary closed the proceedings.

On Tuesday morning several gentlemen who had 
drawn prizes on the previous evening attended at the 
Exhibition-room for the purpose of removing them; 
but they were informed by the Secretary that the lists 
which appeared in the morning’s papers were not 
authorized by the Committee, the understanding 
being that winners of prizes should exercise the right of 
selection in numerical order.

At 4 o’clock the greater part of them assembled for 
this purpose, several, however, protesting against the 
arrangement, and affirming their right to the particular 
prizes which had been placed against their names in the 
published lists. 

Those who were present selected for themselves, 
and the Secretary acted for those who were absent. The 
result of the new distribution was as follows :—

No. 1. Twenty guineas, Mr W Brooks—The bust of 
Clytie.

No. 2. Fifteen guineas, Hon. W Scott—Group of Graces.
No. 3. Twelve guineas, Mr Dixon (North-terrace)— 

Picture No. 81.
No. 4. Ten guineas, Mr W Harrison—A picture not 

named. (This he selected in preference to No. 68.)
No. 6. Ten guineas, Mr Tinkler—Enriched bottle.
No. 6. Six guineas, Mr Duffield, MP.—Pair of enriched 

vases.
No. 7. Five guineas, Hon. A Forster—Group, Florence 

Nightingale and Wounded Soldier.
No. 8. Five guineas, Mr Beeby—Picture No. 37.
No. 9. Five guineas, Mr Hocking—Picture No. 93.
No. 13. Two and a half guineas, Mr Neales, MP—Bust 

of Flora.
No. 11. Two and a half guineas, Mr Muirhead—Picture 

No. 84.
No. 12. Two guineas, Inspector Hamilton — Picture No. 

87.
No. 13. Two guineas, Mr George—Verulam bottle.
No. 14. Two guineas, Mr Andrews—Bust of the May 

Queen.
No. 16. Two guineas, Mr Goode—Bust of Prince Albert.
No. 16. Two guineas, Mr Turnbull—Verulam bottle.
No. 17. Two guineas, Mr Tarleton, Picture No. 276.
No. 18. Two guineas, Mr J Scott—Picture No. 274.
No. 19. Two guineas, Mr Goodhart— Renaissance Vase.
No. 20. Two guineas, Mr Wearing—Bust of Her Majesty.
No. 21. Two guineas, Mr  C  Farr—Renaissance Vase.
No. 22. Two guineas, Mr Luxmoore—Renaissance Vase.
No. 23. One guinea, Miss Young—Octagon Ivy Vase.
Several of the winners repeated their protests against 

the arrangement, and insisted that the right of selection 
appertained only to those who had drawn equal prizes.

The Committee met in the evening and took the 
question into consideration. Their decision was that 
all the prizes, as published in the morning’s papers, 
were fixed positively, excepting only the prize of the 
value of 20 guineas, for which the winner had a right 
of selection between three paintings, and the prizes of 
the value of two guineas, for which the winners had 
the right of selection among themselves in numerical 
order, it follows, therefore, that several gentlemen will 
be called upon to exchange what they have selected.

The Committee also took into consideration the 
objection which had been raised to the admission of 
Mr Adamson’s pictures for competition after the time 
fixed for the purpose had gone by, and decided that 
they had been improperly admitted. The Judges were 
requested to meet again, and to award the prize in this 
particular class without reference to Mr Adamson’s 
paintings.

Adelaide Observer, 22 October 1859, p. 4

3

SOUTH AUSTRALIAN SOCIETY OF ARTS
[Meeting re incorporation with Institute, Prize redress]

A meeting of the subscribers of the Society of Arts 
was held on Friday evening at the Gresham Hotel, to 
consider the following resolution of the Committee:—

“That the terms of incorporation agreed to by the 
Governors of the Institute and the Sub-Committee be 
adopted, and that a public meeting of the members 
be called for Friday, the 28th October, to ratify the 
agreement and to elect a Governor.”

Mr Whitridge was called to the chair, who, in 
opening the proceedings, stated that the meeting had 
been called as a matter of courtesy to the members, 
the Committee having a right, by the 17th clause of 
the constitution, to do all such acts as were necessary 
to effect the incorporation of the Society with the 
Institute.

He would, however, remind the meeting that unless 
they agreed to the terms which had been published 
it would not be in their power to complete their 
incorporation with the Institute this year, as a Governor 
could be elected only in the month of October. The 
Governors of the Institute would place at the disposal 
of the Society one of the rooms as a school of design. 
This would be given up to the use of the Society every 
day of the year; and during the exhibition the whole of 
the suite of rooms appropriated for the museum, with 
the staircase, might be placed at their disposal.

On the motion of Mr Boucaut, seconded by Mr 
Young, the terms proposed for incorporation were 
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agreed to, and the thanks of the Society given to the 
Committee for effecting the union. 

The Hon. C Davies proposed the Chairman as a 
Governor to represent the Society in the Institute, and 
complimented that gentleman for the activity and zeal 
he had shown in forwarding the interests of the Society 
from its origin to the present time.

Mr Mayo seconded this.
Mr Lowe nominated the Rev. GH Farr as the 

Governor, and referred to the incapacity shown by the 
Committee, of which the Chairman and Dr Davies, 
who had nominated him, were members.

The Rev. Mr Farr remarked that the censure applied 
also to himself, he being a member of the Committee.

Mr Martyn seconded the nomination of the Rev. 
Mr Farr.

Mr Ross proposed the Hon. JH Fisher, which was 
seconded by Mr Hawkes.

A vote by ballot was taken, which resulted in the 
election of Mr Whitridge, who, in returning thanks, 
expressed his regret that they had made so bad a 
choice, but he would endeavour by his action as their 
representative to vindicate their judgment.

The Hon. C Davies and Mr Lowe acted as scru-
tineers.

The Secretary thought it due to the Committee to 
make a statement in reference to the award of the 
Judges of the first prize to Mr Adamson. He had done 
so in print, but probably every one of those present had 
not seen it. The facts were, that the painting was placed 
in the Exhibition, as he understood, for competition; 
and though the conditions were not all complied with, 
he placed it before the Judges with the other works of art 
sent for competition. He was induced to do so, because 
as none of the other pictures, with but one exception, 
had been formally entered, he thought it would be 
acting with partiality to reject Mr Adamson’s on that 
ground. He had no opportunity of consulting the 
Committee, as the Judges were to give their award that 
day. He admitted having made an error in judgment, 
but he thought it necessary to make this statement in 
order to exonerate the Committee from blame. 

Mr Culley stated that he placed the painting 
with those offered for competition, but not with the 
intention that it should be considered as sent for that 
purpose. Mr Adamson did not intend this.

Mr Woodforde (Coroner) asked for information 
respecting the second award of the Judges.

The Chairman stated that Mr Schramm’s painting 
was laid before the Judges, and they made their 
award upon its merits without regard to any other 
consideration. But, though a complaint had been made 
through the press that the painting was only a copy 
of a lithograph, there bad been no complaint — no 

protest, made to the Committee by any member of the 
Society. The fact was, that both the original design and 
the painting were by the same artist. The oil painting 
was not only to that extent an original production, but 
it was also understood to differ in some respects from 
the first etching; and in awarding the prize, he believed 
the essential objects or the Society had been carried 
out; but in future it was the intention of the Society to 
require from every exhibitor a written voucher that he 
had complied with all the conditions. (Hear, hear.)

Mr Culley corroborated the Chairman’s statement 
with regard to the painting having been executed by Mr 
Schramm from a lithograph of his own. He also stated 
that it had been painted within the last six months. 

Mr Woodforde was of opinion that the fact of the 
painting having been executed from the artist’s own 
design only enhanced its value. He would be very sorry 
to detract from the merit due to Mr Schramm.

The Rev. GH Farr remarked that the Committee 
could not act upon statements made by anonymous 
letter-writers in newspapers. They could only take 
cognizance of formal protests laid before them.

A vote of thanks to the Chairman closed the 
proceedings.

Supplement to the Adelaide Observer,  29 October 1859, p.1

3

12. Richard E MINCHIN, Mouth of the Murray from Hindmarsh 
Island

A work of similar title was exhibited in the 8th Annual Exhibition,  
December 1864, cat. no. 231. It was offered as Art Union Prize 
No. 15, 1864 exhibition
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1860
SOUTH AUSTRALIAN SOCIETY OF ARTS
[4th annual meeting & Prize ructions]

The fourth annual meeting of the South Australian 
Society of Arts was held at the Gresham Hotel on 
Monday evening last.

On the motion of Mr Whitridge. Mr Seyers was 
voted to the chair.

The Chairman opened the business of the evening 
by observing that the 9th Rule of the Society had been 
complied with, which required that the members should 
be summoned by circular. He was sorry to see so few 
in attendance. He hoped, however, that the majority 
would be satisfied with the proceedings of those who 
were present.

The Secretary read the minutes of the last annual 
meeting, which were then approved and adopted.

A report of a special general meeting held in 
October, 1859, relative to the incorporation of the 
Society with in the South Australian Institute and the 
choice of a Governor of the Institute, was then read and 
also adopted.

The Secretary then read the following report of the 
proceedings of the Society for the year 1859 :—

Your Committee, in presenting their third annual report, 
are gratified to be able to use terms of congratulation 
even more emphatic than those with which they have 
formerly met the members of the Society of Arts. The 
past year has been unexampled in success in the annals 
of your Society; the increase in its numerical strength, 
in its Income, and in the popularity and usefulness of its 
operations has far exceeded that of any former year, and 
has encouraged your Committee to prepare for a much 
wider extension of their labours during the year in which 
the Society has now entered. They have now a new proof 
of success to mention; which is, that they have excited 
anonymous calumnies and provoked hostile imitation—
facts which clearly indicate the attainment of an assured 
and influential position.

The annual meeting was held on the 31st January last. 
In accordance with the regulations on which the Society 
is constituted, the proceedings on which occasion have 
already been read and approved.

Your Committee met repeatedly in the early part of 
the year to make arrangements for holding the annual 
exhibition at the usual period. After much labour, 
however, they found that it would be desirable to post 
pone the exhibition until the spring. The House of 
Assembly formed almost the only building which your 
Committee could obtain for the purpose, and as the 
Parliament was expected to meet at the beginning of 
April it was impossible to secure possession of the room 
for a period sufficiently long to suit their purpose. Besides 

this, the statuettes and ether works of arc which had been 
ordered by the Committee from England had not arrived, 
and the difficulty of obtaining in the colony a sufficient 
number of objects suitable for Art-Union distribution in 
connection with the exhibition afforded a further reason 
for delay. Accordingly, the exhibition was not held until 
the month of October.

All the reasons for delay having then been removed, 
your Committee were enabled, by the kindness of the 
Hon. the Speaker of the House of Assembly, to open 
their third annual exhibition of paintings and other 
works of art, in the Chamber of the Assembly, on the 
3rd October. Of the character of the exhibition itself it is 
needless for your Committee to speak at length. It will 
suffice to say — and that much it is necessary to say — that 
notwithstanding the difficulties attendant on such an 
undertaking, the unsuitable character of the room, and 
especially the largeness of the number of pictures placed 
at their disposal, the exhibition was vastly more excellent 
in its details and gratifying in its general result than either 
of its predecessors. Indeed, the chief difficulty against 
which your Committee had to contend was the plethora 
of valuable works of art, many of which came in after all 
available space had been crowded, and they are conscious 
that great injustice was most unwillingly done both to the 
painters of many excellent pictures and the gentlemen by 
whose kindness tho public were permitted to see them. 
In matters of detail the exhibition was conducted very 
much on the plan of previous years. It was opened with a 
conversazione under the presidency of His Excellency Sir 
RG MacDonnell, to which none but members and their 
friends were eligible for admission. Excellent addresses 
were delivered by the Hon. RD Hanson, the Attorney-
General of South Australia, and Mr Charles May, of the 
Collegiate School.

On a subsequent evening prizes, nine in number, 
awarded at the request of the Committee by the Rev. 
FW Cox, the Hon. JH Fisher, President of the Legislative 
Council, and Mr AH Davis, to competitive artists for 
various grades of artistic production, were distributed, 
On this occasion the Hon. A Forster presided and 
delivered a short address. And it the close of the exhibition 
another public meeting of the members was held, for 
the Art-Union distribution, over which Mr Whitridge 
presided, and at which Mr J Howard Clark read a most 
interesting address. On this occasion prizes to the value 
in the aggregate of £___ were distributed. A considerable 
number of these prizes consisted of statuettes and vases, 
and similar productions, obtained by your Committee 
from England—a course to which they were driven by 
the difficulty of obtaining really valuable works of art of 
colonial production, as well as by the enormous prices 
which colonial artists too frequently demand for the 
offspring of their genius. The imported articles were 
valued at lower prices than they could be purchased at in 
the colony, your Committee’s arrangements in London 
having enabled them to procure the articles at a very low 
cost, in comparison with their retail value. Pictures of 
colonial production to an equal value were also awarded.
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Owing to some little misconceptions, dissatisfaction 
was excited among the members of the Society, both 
by the award of the Society’s ten-guinea prize to Mr 
Adamson, and by the Art-Union distribution.

In the first case, it was alleged that Mr Adamson’s 
pictures were not eligible for competition, not having 
been painted in the colony; and your Committee finding 
on examination that the allegation was well founded, 
made a second award, which was adjudged to one of 
Mr Schramm’s pictures. Mr Adamson having retained 
the prize awarded to him two ten-guinea prizes were 
consequently paid at the last exhibition. With respect to 
the second case, the dissatisfaction was chiefly confined 
to the winners of Art-Union prizes, and arose from 
a mistake by which members were allowed to select 
other prizes than those allotted to certain tickets drawn. 
This discord was, however, happily silenced by a frank 
explanation of the error, and the concurrence of the prize-
holders in restoring the original distribution as planned 
by the Committee, and announced to the members prior 
to the drawing.

Your Committee are happy to record that they have at 
length secured for the Society the boon of incorporation 
with the South Australian Institute. Before the building 
on the North Terrace was commenced, a deputation from 
your Committee waited on the Commissioner of Public 
Works, and endeavoured to secure some modifications in 
the plan, which were deemed advisable for the purposes 
of your Society. Although the deputation failed in its 
immediate object, your Committee are rejoiced to know 
that the Society will receive ample accommodation in the 
Institute building, not only for ordinary meetings and 
annual exhibitions, but also for the object they have long 
desired to attain —  that of the establishment of a School 
of Art and Design. The incorporation was ratified by the 
Society at a special general meeting of the Society, held 
on the 28th October last, when the members exercised 
their newly-acquired privilege of electing one of the six 
Governors of the South Australian Institute and chose 
Mr Whitridge to fill that post. Having referred to the 
projected School of Design, your Committee may take 
the opportunity of saying that they have imported a 
quantity of materials — chiefly copies — for students, for 
use in that branch of the Society. Prior to the time at 
which it will be possible to open the School, the copies 
are available for the use of the members under proper 
regulations.

The only remaining portion of your Committee’s 
operations which it will be necessary to notice is the 
offer of twenty guineas for the best oil-painting, by a 
bona fide colonial artist, to be painted and sent in to 
your Committee prior to the 28th February next. It is 
owing to the liberality of the Hon. George Fife Angas 
that your Committee are enabled to make this offer, 
the sum named having been placed at their disposal by 
that gentleman. It is hoped that the colonial artists who 
have felt themselves in some degree aggrieved by the 
importation of British works of art for the distribution 
will not allow this opportunity of proving that they 

13. Unknown, James Hazel Adamson, pioneer settler, 1829―1902
c.1870 Adelaide, photograph, 20 x 15.5 cm
State Library of South Australia, B 54101 (Public Domain)

14. Unknown, John Alexander Gilfillan (1793–1864)
c.1850s, photograph
The Sarjeant Gallery Te Whare o Rehua, Whanganui, NZ
https://collection.sarjeant.org.nz/persons/9045/john-alexander-
gilfillan (Public Domain)
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have the ability to produce satisfactory pictures to pass 
unused. It is your Committee’s most sincere desire to 
foster artistic production in the colony, but they feel 
bound, by an imperative sense of duty, to pay paramount 
attention to the cultivation of artistic taste. They can 
not consent to deprave the taste of their fellow-colonists 
even for the purpose of encouraging colonial artists. They 
have strives to do the best that was possible under the 
circumstances—disadvantageous and harassing as those 
circumstances have undoubtedly been; and they have 
been sustained and rewarded, not less by the sympathetic 
approval of the great bulk of the Society than by the 
marked success which has crowned their efforts.

The financial statement showed receipts during 
the year to the extent of £324 3s, and a balance in the 
Treasurer’s hands at the close of the year amounting to 
£109 19s 5d.

The Rev. Mr Cox referred to that expression in 
the report which represented Mr Adamson as having 
retained £10 10s, considering that it amounted to a 
reflection upon that gentleman, whom he had found 
to be extremely scrupulous. Mr Cox mentioned that 
Mr Adamson had brought the £10 10s, and placed it 
in his hands, refusing to keep it, as he found there was 
a mistake, and that it [the prize]had been erroneously 
adjudged.

The Chairman added his testimony to Mr Adamson’s 
behaviour in the matter.

Mr Whitridge, with reference to the remarks of 
Mr Cox, said that be, as a Committeeman, had that 
evening heard, for the first time, the intimation that Mr 
Adamson had handed the money to Mr Cox.

That circumstance put the matter in a new aspect, 
and rendered it necessary to intensify the remark 
employed in the report. It appeared, from Mr Cox’s 
statement, that Mr Adamson was aware of it being 
felt that the sum had been awarded him, and wished 
to meet some contingency, and therefore had placed 
the £10 10s in Mr Cox’s hands. Mr Adamson must 
have been made aware that the prize had been awarded 
him in error, and instead of returning it he retained 
it. The act Mr Cox narrated, relative to Mr Adamson’s 
handing him the money was not communicated to the 
Committee, and they had no alternative but to state 
the matter as they had done. The Committee could not 
account for the bestowment of two £10 10s prizes in 
any other way. He did not say the money was retained 
unjustly or wrongly, but simply that it was retained. 
The Chairman said that Mr Cox’s remarks were just 
to his friend; but Mr Whitridge’s explanatory remarks 
were satisfactory as to the expression used in the report.

15. James Hazel ADAMSON, Exhibition at Frome Road
1853 Adelaide, watercolour on paper, 21 x 31.3 cm
State Library of South Australia, B 21387 (Public Domain)
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Mr Cox stated that, although the £10 10s was placed 
in his hands, it was quite as a private friend.

Mr Inspector Hamilton thought the report con-
tained a simple statement of a plain fact.

The Chairman then suggested that some definite 
imposition should be made, if an amendment of 
the report were intended; but it was ruled that the 
meeting should have the report upon the point read 
over again — first, as it was written prior to correction, 
and afterwards in its moderated terms, relative to Mr 
Adamson’s receiving the prize-money.

Dr Woodforde asked whether Mr Adamson received 
any intimation from the Committee of their opinion 
relative to the incorrect bestowment of the prize in 
question, because, if not, that was an oversight on their 
part.

Dr Wyatt said that Mr Adamson had commenced 
the proceedings by irregularity in handing the £10 10s 
to Mr Cox. The proper person to return the money to 
was the Secretary, as the official organ of the Society; 
and Mr Adamson did wrong in handing it to anybody 
but that gentleman. Whatever credit there was in 
handing the money to Mr Cox, the taking it back from 
that gentleman, when he knew the Society’s decision, 
took away every particle of credit due to him.

Mr Cox, being asked by the Chairman, said he 
would not divide the meeting upon the point.

Mr Payne thought the matter should be fully dis-
cussed. The merely handing over the prize-money for 
four or five days was not enough; it should, if necessary, 
have been for four or five and twenty days. Mr Cox, he 
thought, had done his friend mischief in endeavouring 
to exonerate him. He would propose that the report be 
printed without alteration.

Dr Wyatt seconded the proposition.
Mr Whitridge, with reference to what fell from Dr 

Woodforde, said that the Committee had taken the 
matter into consideration, and thought by not giving 
any intimation to Mr Adamson they would be acting in 
a more delicate manner than by the adoption of a more 
decided course. They knew that all the facts of the case 
would be before Mr Adamson, and Mr Cox’s remarks 
showed they were before him. They therefore left it to 
Mr Adamson’s sense of justice, and believed that as a 
gentleman he would return the money, and they waited 
for a result which had never happened.

The report was then read and adopted.
A ballot was taken for a Committee for the ensuing 

year, and Messrs Whitridge and Payne were appointed 
scrutineers. The following gentlemen were chosen: —

Messrs JH Clark, Dr Wyatt, GW Hawkes, G 
Hamilton, GH Farr, Dr Woodforde, Dr Mayo, JT 
Turnbull, FW Cox, WWR Whitridge, John Seyers, and 
Dr Phillips.

Mr Whitridge proposed that the working officers of 
the past year be the officers of the ensuing year.

Mr Culley proposed as an amendment that Mr 
Hawkes be Treasurer for the next year.

Dr Wyatt would support the amendment but that 
he believed Mr Hawkes to be already over occupied.

Mr Macgeorge intimated that he declined to act 
longer as Secretary to the Society, having filled that 
office for three years.

The opinion of the meeting was in favour of his 
continuing his duties.

Dr Wyatt thought a small sum might be appropriated 
by the Committee to enable Mr Macgeorge to em-
ploy some person to perform the drudgery of the 
secretaryship.

Mr Culley seconded.
Mr Macgeorge said he would consent to hold office 

until the School of Design were formed, when perhaps 
the master of the School might consent to take it.

Mr Whitridge’s motion in favour of the reapp-
ointment of the working officers, viz., Mr Squarey 
and Messrs Ayers and John Brown as Auditors, was 
seconded by Mr Macgeorge and carried.

The meeting was then adjourned for the choice of a 
secretary until the 23th of February.

South Australian Register, 24 January 1860, p. 3
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James Hazel Adamson, Portrait of a Man
n.d. (c.1860?), oil on canvas, 54 x 45 cm
Photograph courtesy of Leonard Joel, Melbourne
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16–17. Cover, Report for the Year 1861
RSASA Archives 

1861
THE SOCIETY OF ARTS [Founding of the School of 
Design & Deferment of Fourth annual exhibition]

The South Australian Society of Arts has at length 
redeemed its oft-repeated promise by the establishment 
of a School of Design. By an announcement in our 
advertising columns it appears that a drawing class is 
now established in the Society’s room at the Institute 
and conducted upon the principles of School of Design 
in the mother-country. It is refreshing in the midst of 
the great activity of the colonial mind in the direction of 
business to see that there are some persons amongst us 
who find the time and have the inclination to promote 
the interests of art. Let them depend upon it, they 
will not go unrewarded. Humble though their doings 
may at first appear, it is probable that when much 
that now occupies public attention has passed away 
they will be remembered as the lovers and cherishers 
of art when art was as yet but little regarded. In the 
mother country the progress in the fine arts made in 
the last ten years is something astonishing particularly 
in the popular distribution of correct art principles — 
a change which has been brought about principally 
by the establishment of Schools of Design at all the 
centres of population and manufacture. At the Great 
Exhibition of 1862 it is probable that this progress will 
be rendered distinct and sensible as compared with the 
Exhibition of 1851, in which it was obvious to every 
impartial art critic that the productions of French 
artists, though often meretricious, far excelled those 
of our countrymen in elegance of design. Probably it 
was owing to a perception of this deficiency that the 
movement in favour of Schools of Design has received 
such general support in England. Manufacturers who 
used to be content with abortions of home design, or 
were driven to the alternative of importing designs 
from France, can now, with native artists, successfully 
compete with foreign designs.

The South Australian Society of Arts at its comm-
encement in 1857 made the establishment of a School 
of Design one of the most important of its objects, 
and for that purpose was enabled, by the liberality 
of its supporters, to send to England for a great part 
of the necessary material for a large drawing class. 
Considerable delay took place in the execution of this 
order, and it was not till two years later, in 1859, that 
the Society was sufficiently in funds to order the casts 
which at present adorn the rooms. These materials 
are now rendered useful to the student of art by the 
privilege of entry enjoyed by each subscriber, and more 
practically by the establishment of classes under the 
guidance of Mr Hill.

The Committee of the Society, wisely feeling their 
way on untried ground, have fixed only one class — 
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that in the evening from 7 till half past 9, leaving the 
day classes to be arranged as circumstances may seem 
to direct. Although this class has made but a humble 
commencement in point of numbers, we venture to 
predict that it will become one of the most popular of 
those connected with the Institute.

While the Society is thus actively prosecuting its 
aims regarding the School of Design, there is in the 
matter of exhibitors a previous inactivity to be atoned 
for. The Exhibition of April last ought properly to 
have been held in October, 1860, and was due to the 
subscribers of that year. This has occasioned some 
confusion, which can only be remedied by returning 
to the former usage. The fifth annual exhibition will 
consequently be held next October; and owing to the 
limited time preventing the possibility of procuring any 
art objects from England for that purpose, the usual 
Art Union will be omitted, and the Exhibition, in 
addition to the colonial pictures, will consist wholly of 
engravings and photographs — a variation from former 
Exhibitions which we trust the Society will find to be 
duly appreciated by the public. It is feared by friends 
of the Society that the omission of the Art Union will 
make a great reduction in the number of subscribers; 
but we question the grounds of this conclusion. The 
public has given the Society too many unmistakable 
proofs that the favour with which it is regarded does 
not proceed from so mercenary a motive as the mere 
prospect of a prize at an Art Union, but is the result of a 
real regard for the interests of art and a desire to promote 
art culture in the colony. An additional attraction will 
be possessed by the October Exhibition. All works of 
art or objects of a kindred nature, which have been sent 
into the General Committee of the Great Exhibition 
of 1862 will be exhibited by the Society of Arts; and 
we observe that such works of art as shall be deemed 
worthy will be selected from the Exhibition, and the 
cost of conveying them to London and back defrayed 
by the Society, and the works themselves exhibited at 
this the second World’s Fair. In Sydney and Melbourne 
prizes are offered with the same objects in view. We 
trust, therefore, that this province will in art take a place 
proportioned at least to her population and wealth.

With reference to the colonial productions exhib-
ited last April we are sorry we cannot compliment 
the Society. There was a very liberal and tolerably 
varied prize-list, but the competition was extremely 
meagre. Many of the prizes were not awarded owing 
in some cases to noncompliance with the rules of the 
competition, and in others to the want of merit in the 
productions themselves. In the former case the remedy 
lies with the artists, whilst in the latter we are reluctant 
to believe that it proceeds from a deficiency of talent in 
the colony, but rather from a want of enterprise. 

South Australian Register, 7 September 1861, p. 6
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THE SOCIETY OF ARTS [Exhibition opening]

The annual Exhibition in connection with the Society 
of Arts was opened by a conversazione, which was held 
at the South Australian Institute, on Tuesday evening, 
November 12. 

Prior to the commencement of the advertised 
proceedings the visitors inspected the various works 
of art with which the walls were hung, and which 
were noticed in our issue of Monday. One beautiful 
additional specimen has been placed in the Exhibition 
since we visited it, viz., a splendid Masonic table, 
made by Mr JFF Stutely, of Gouger Street. The table 
is composed of thousands of pieces of malachite and 
marble, both colonial and foreign, and was one of the 
greatest attractions during the evening.

At about 8 o’clock Dr Mayo moved, and Mr TW 
Seyers seconded, that the Rev. Canon Russell take the 
chair, which was unanimously carried.

The Chairman briefly remarked that Mr Macgeorge 
had promised to deliver an address on some subject 
connected with art; and he himself intended to read a 
few lines, composed by Miss Mulock, on the painting 
The Finding of Christ in the Temple, by Holman Hunt. 
This, together with some social converse and the 
inspection of the various works of art, would form the 
evening’s programme. Mr Henry Gawler had promised 
to deliver a lecture, but owing to the adjournment of 
the conversazione he had been prevented doing so.

Mr James Macgeorge then read his promised paper. 
He commenced by referring to the great loss which the 
Society had suffered since the last Exhibition in the 
death of Mr Whitridge — one who, he said, had been 
connected with it in its childhood, and to whom much 
of the Society’s success might be attributed. He then 
returned his thanks to the members for having elected 
him to represent the Society on the Board of Governors 
of the South Australian Institute. He stated that after 
promising to give a lecture, he was much perplexed 
in fixing upon an interesting subject, and after some 
thought he considered it best to say a few words on 
art generally. After passing some high eulogiums on 
the subject of his lecture, he referred to the time when 
art appeared to be at its highest state of perfection. He 
also expressed his pleasure that a School of Design had 
at last been established in connection with the South 
Australian Institute, as it was most important to have 
correct and reliable drawings of the many interesting 
objects around us.

The Chairman then read a critique, written by a 
clergyman whose name did not transpire, upon Holman 
Hunt’s beautiful painting, The Light of the World, an 
engraving of which was in the room. He also read some 
lines written by Miss Mulock on another painting by 
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the same artist, known as “The Finding of Christ in the 
Temple.” Both readings were listened to with attention, 
and were applauded at their close. The rev. gentleman 
mentioned that 19 members had joined the School of 
Design, exclusive of a ladies’ class in the afternoon. 

A vote of thanks to Mr. Macgeorge for his interesting 
paper was gracefully acknowledged by him, after 
which the company again inspected the engravings, 
photographs, and other objects of attraction.

The Exhibition will remain open during the week.

South Australian Register, 13 November 1861, p. 2
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SOUTH AUSTRALIAN SOCIETY OF ARTS
[Annual report for 1861, Two exhibitions]

The adjourned annual meeting of the Society of Arts, 
held in the Institute on Friday evening last, was better 
attended than the previous one, about 11 members 
being present.

His Lordship the Bishop of Adelaide presided.
The Secretary, Mr J Martin, read the [5th] annual 

report of the Committee, as follows:—
January 27, 1862.

In the last annual report your Committee set out with 
a complaint that they had nothing to report upon, and 
were in the condition of being required to make bricks 
without straw, inasmuch as there had been no Exhibition, 
no Art Union, and no competition for prizes during the 
year. But on this occasion they are only troubled by an 
embarras de richesse, for there have been two Exhibitions, 
one Art Union, two competitions for prizes, and the 
opening of the new School of Design, which is now in 
full operation under the presidency of Mr Hill.

The Society commenced the year on the 31st January, 
1861, with a balance of £5 17s 9d in hand, and a new 
Secretary, Mr John Martin, who kindly undertook the 
office in place of Mr TW Seyers, who had previously 
held it, and who has added to the obligations previously 
conferred on the Society by the gift of a full-length 
portrait of the Bishop of Adelaide.

The long-expected casts and other material for the use 
of the School of Design having arrived, it was found that 
some injury had been done to the former on the voyage; 
but your Committee found an intelligent Italian, Mr 
Ghiloni, who, for a reasonable sum, very cleverly repaired 
them, so that their usefulness as drawing models, and 
their beauty as works of high art, are not in any degree 
impaired. They are now placed in the western end of the 
long room, and constitute an interesting feature in the 
Institute.

During the past year Sir C Cooper and the Hon. GF 
Angas have been elected Vice Presidents of the Society, 
in addition to the Lord Bishop of Adelaide and Sir JH 
Fisher.

The first exhibition of the year 1861, which properly 
belonged to the year preceding, was opened to the public 
on the 15th of April, continued open till the 13th of May, 
and was visited during that time by 2,269 persons, being 
an average of 87 each day. The sum of £85 11s 6d was 
paid for admission, and £12 19s 6d for catalogues; total, 
£98 11s. There was also the large number of 17 prizes 
for competition, of the united value of £64 1s, ranging 
from £10 10s to £2 2s respectively, besides a valuable 
gilt frame from Mr Culley; but your Committee did 
not feel justified in awarding the whole of these to the 
competitors. Your Committee also were enabled to offer 
30 prizes to be drawn for in the Art Union, the highest 
being of the value of £25, and the lowest of £1 1s, of 
which the highest fell to the lot of Sir Charles Cooper. 
His Honor, however, with great generosity, subsequently 
remitted the amount into the hands of the Society, to go 
towards the next Exhibition. The works of art were far 
more numerous than the Society had ever been able to 
collect before, consisting of about 500 objects, and the 
number of subscribers amounted to 159 for the year. At 
the opening a lecture was given by the Lord Bishop, ‘On 
Art,’ and one by the Rev. FW Cox, descriptive of the 
sculpture in the School of Design; and before it closed, 
a third, ‘On the Works of Ary Scheffer,’ by the Rev. AR 
Russell. However successful the above Exhibition may 
have been in many important points, when the reckoning 
day came it was not to be concealed that the Society was 
considerably in arrear, and that its expenditure had been 
in some things on by far too large a scale for its means. 
It was with somewhat gloomy feelings that on making 
up the accounts the balance was found to be something 
like £56  – on the wrong side. Your Committee being, as 
might be expected, unwilling to pay such a sum out of 
their own pockets, and feeling that only a vigorous effort 
could extricate them from the difficulty, an Exhibition on 
a smaller scale was proposed and left in the hands of the 
Messrs Macgeorge and Turnbull to bring into something 
like workable shape. These gentlemen justified the sense 
the Committee had of their talent by sending in, on 
August 16, a very able report and the results have justified 
them too. The Committee left it chiefly to them to shape 
and finish what they had presented in rough outline; 
and though with some misgivings, another exhibition 
on a smaller and cheaper scale, without an Art Union, 
which has usually been the most attractive feature in our 
proceedings, was resolved upon.

Accordingly after a free conversazione on November 
12th the exhibition was opened. It consisted of 173 
works of art, chiefly engravings and photographs, and 
was open for thirteen days, during which time the sum 
of £23 5s was taken for admission, and £2 for catalogues, 
the number of subscribers being 77. Twelve prizes were 
offered for competing works, amounting in value to £74 
11s, of which, however, for various reasons only £31 10s 
were awarded by the Judges. 

In the course of the Exhibition several interesting 
lectures were delivered by friends of the Society. The Rev. 
AR Russell gave some readings on art, illustrative of 
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works in the room;  Mr Wadham a lecture on design; Mr 
Seyers one on some early painters; and Mr Macgeorge, 
a fourth, on a suitable topic.

The results of this inexpensive exhibition have done 
something to clear the Society from its liabilities; and the 
Exhibition has been brought round to the proper time 
of the year.

The School of Design was opened in September 
last, Mr Hill having undertaken the management of it 
for the present, and his report of the school is appended 
hereto. Some correspondence has taken place between 
the Governors of the Institute and your Committee on 
the subject of the amount of the annual subscription 
to the Society, and a suggestion made as to a reduction 
of the same to the members of the Institute. On this 
subject no decision has yet been come to, but it is under 
consideration.

The Committee have paid subscriptions for the 
benefit of its constituents to the Glasgow, the Crystal 
Palace, and the London Art Unions for the current year.

The Committee cannot close this report with out 
reference to the lamented death of Mr WWR Whitridge, 
an able coadjutor with them, and your representative 
on the Board of Governors of the Institute. The latter 
vacancy was temporarily filled by the election of the Rev. 
FW Cox, and subsequently by that of Mr J Macgeorge, 
who now holds the office.

In conclusion, your Committee would remark that 
although some discouragement has been felt by them 
at the necessity they felt of not awarding some of the 
advertised prizes, and perhaps also some dissatisfaction 
in the public mind; yet they have a firm persuasion that 
the Society’s labours are not inefficacious in promoting 
the interests of art culture among the young; also, that 
their exhibitions have been the means of furnishing 
a large amount of gratification of a pure and elevating 
character, and of a kind that could not he afforded to the 
public without the agency of such a Society as this; and 
by means of the Art Union that a considerable number 
of works of art of high class have been distributed among 
their fellow-colonists.

Your Committee also consider the warmest thanks of 
the Society to be due to the gentlemen whose liberality 
has enabled them to offer so many prizes for competition, 
viz.:— His Excellency Sir RG MacDonnell, Sir Charles 
Cooper, Hon. H Ayers, W Owen, Esq., MP, JT Turnbull, 
Esq., AH Gouge, Esq., Kev. Canon Russell, Hon. GF 
Angas.

Copy of report on School of Design.
The School was opened on the 2nd  of September, 

1861, and afternoon and evening classes are held 
as follows:— On Monday, Tuesday, Thursday, and 
Friday evenings, from 7 till halt-past 9.

On Tuesday and Friday afternoons from half-past 
3 till half-past 5 o’clock. There has been considerable 
variation in the numbers and attendance at the 
classes; the highest number having been 17, but 
during the present year the number has been much 

smaller. The progress of some of the pupils has 
given great pleasure, and I hope to be able to show 
a satisfactory improvement at the next Exhibition. 
The terms are 7s per month. 

C. Hill.
The Secretary also submitted to the meeting the 
financial statement, from which it appeared that the 
receipts had been £450 6s 3d, and the expenditure 
£427 5s 4d, a balance of £23 0s 11d remaining in the 
hands of the Treasurer. The value of the assets of the 
Society was estimated at about £162.

Some discussion followed on several of the items 
contained in the balance-sheet, and it was generally 
thought advisable to analyze and print only abstracts 
from it.

Mr Minchin enquired on what authority the Com-
mittee had withheld some of the money offered for 
prizes. Such a proceeding was, he thought, calculated 
to weaken the confidence of the public in the Society. A 
certain amount was advertised for prizes, and a part of 
it had been kept back without any explanation having 
been given.

It was pointed out to Mr Minchin that the money 
had been withheld because the productions sent in for 
competition were not considered worthy of a prize, 
and several gentlemen present thought that a sufficient 
reason why it should not be awarded.

Mr J Macgeorge proposed, and Mr A Abrahams 
seconded—

“That the report and financial statement be passed.”
Mr Minchin brought forward as an amendment, 

and Mr C Hill seconded—
“That the report and balance-sheet be not adopted 

until satisfactory reasons are given for the withdrawal of 
part of the prizes.”

The amendment was lost, and the motion carried.
The financial statement was passed as substantially 

correct, and on the understanding that only an analysis 
of it should be printed.

Mr J Macgeorge proposed—
“That the presidency of this Society be given to Sir 

Dominic Daly, if he should be disposed to accept it.”
Mr Minchin seconded, and the resolution was 

carried unanimously.
The following gentlemen were then elected:—
Vice-Presidents, Sir C Cooper, Sir JH Fisher, MLC, 

the Chief Justice (Mr RD Hanson), the Hon. GF 
Angas, MLC, and His Lordship the Bishop of Adelaide.

Mr NV Squarey was re-elected Treasurer; and Mr 
Gurner chosen as Secretary, in the place of Mr J Martin, 
whose term of office had expired, and who did not wish 
to act during the ensuing year.

Messrs N Blyth, MP, and A Abrahams were 
appointed Auditors.
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The meeting next proceeded to the election of the 
Committee, with the subjoined result:— Mr C Hill, 
Mr Minchin, the Rev. FW Cox, Mr J Macgeorge, Dr 
Mayo, Dr Phillips, Dr Gosse, Mr J Martin, Mr JT 
Turnbull, Mr G Hamilton, Dr Wyatt, and the Rev. AR 
Russell.

Mr Turnbull moved—
“That this meeting recommends that the balance 

sheet be analyzed, and abstracts made therefrom, and 
appended to the annual report when printed.”

Mr J Macgeorge seconded, and the proposition was 
carried.

Mr J Macgeorge proposed—
“That the thanks of this meeting be tendered to 

His Excellency Sir RG MacDonnell, as President of 
the Society, for the interest he has always shown in the 

Society of Arts, and the patronage he has extended to it, 
with the request that he will allow his name to remain 
on the list of the Society as an honorary member.” 

The resolution was seconded, and carried nem. con.
A vote of thanks having been accorded to the retiring 

officers and the chair, the business terminated. 

South Australian Register, 8 February 1862, p.3 
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18. James SHAW, possibly The first mill ? 
1862 Adelaide, oil
Private collection
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1862– 63
SOCIETY OF ARTS [Exhibition review]

We gave last week a general notice of the present 
exhibition of this Society, but as several new works have 
been contributed to the collection we may add some 
further remarks to those already made.

Kensington Church and Parsonage, by E Stonehouse 
(8), is tolerably true in detail, but would be improved 
if the buildings were not quite so much out of the 
perpendicular. A View in the Park Lands, by AM 
Stonehouse (14), is much better, though the shadows 
are very harsh and the foreground wanting in character. 
Why the prize, for the best oil painting is awarded to 
Mr Schramm’s picture of Lake Hope we are at a loss to 
understand. The lake itself is an imitation of something 
— certainly not water; and the natives in the foreground 
are out of proportion, while the settler talking to them 
is of the same complexion as the natives themselves. 
The trees are in Mr Schramm’s usual smudgy style. It is 
really a great pity that this artist does not carry out his 
really excellent ideas better, and we hope he will direct 
his attention a little more in future to purity of color 
and distinctness of outline. A portrait of a wax doll, by 
Mr Hill (19), is chiefly remarkable for depth of blue 
and brightness of glaze. Master Bruce’s pencil drawings 
(21 and 22) show that this young gentleman has great 
taste for his art, and under good tuition he will no 
doubt improve. The Mill Pool, by Miss Hall (29), is, 
we are informed, very like the scene from which it is 
taken. Mr Skipper’s pictures of Christ and Mary (34) 
and Macbeth (135) do not reflect any credit on the 
artist of the Desert Grave, which last, as we have said 
in our previous notice, is an excellent idea, and worked 
out with considerable skill. We have no doubt that had 
Mr Skipper bestowed the same care on his landscape 
in this picture that he has on the figures, it would have 
been the best colonial picture in the exhibition. We 
hope that before the next exhibition Mr Minchin will 
take a few lessons in the principles of light and shade, 
as they would materially improve his pictures. The 
coloring of them is good in many points, but a neglect 
of these details destroys their effect. Miss Tomkinson 
exhibits a group of flowers (46), which are very prettily 
executed. Several designs for the Society’s Medal have 
been exhibited, and the prize awarded to Mr Minchin’s 
(51), who exhibits three designs, of which the Judges 
say that “the obverse of No. 2 with the reverse of No. 
3 would be the most effective.” The more we look at 
the beautiful proof engraving of The Relief of Lueknow 
(62) the more we are delighted with it. In conception 

it is admirable, and every detail is worked out with 
faultless accuracy. It is certainly, in our opinion, the 
most exquisite work of art in the exhibition. There is 
an extraordinary softness of tone about the Chinese 
copies (65, 66, 68, and 69), which would certainly 
astonish those, accustomed to the crude productions 
of ordinary Chinese artists. The photographs 75, 76, 
and 78 are the works of art to which the subscribers to 
the Glasgow Art Union will be entitled for the present 
year, and they certainly are well worth the guinea 
subscription. The expression in the blind mendicant’s 
face (79) is perfection itself. Miss Benham sends a 
very pretty pencil sketch of the Princess Helena (81) 
under the name of Peace. Mr Sands has drawn a Lodge 
and Park entrance (88), in which all the lines are most 
carefully drawn including the horse’s legs, apparently 
with a ruler. A lot of horsemen (103) appears to be a 
copy of some picture after Wonverman’s, for the eternal 
white horse is introduced after the true style of that 
Dutch master. No. 109 is described in the catalogue as 
a Fruit piece; but seeing that the principal objects in the 
foreground were a crawfish and a dozen of oysters, there 
is probably some mistake. Among Mr Irvine’s portraits 
we observed those of Mr Tinline, sen., (114), Messrs 
Magarey (118), Bundey (124), Murray (128), Johnston 
(331), and Andrews [123), all admirable likenesses. A 
portrait of Mrs Coventry Patmore (121) appears in 
the Exhibition, and the face is excellent; but there is 
something wrong in the perspective of the breast, not 
sufficient, however, to prevent the picture being really 
good. Portrait (132), exhibited by Mr Magarey, strike 
us as being very pleasing. There is a most natural and 
pretty expression about the little girl’s face, peeping out 
beside that of her elder sister with the rich auburn hair. 
A chromolithograph of the Sands (130) has been taken 
by the London Art Union from Absolon’s picture, and 
is a fine specimen of that most charming method of 
reproducing works of art. A view near Dorking (129) 
is a refreshing mixture of the brightest green and the 
darkest brown that can be alternated in a picture. A 
fresh breeze off Lowestoft, (125) represents a seaman 
hauling in a very slack rope attached to a boat with 
extreme labor. The transparency of the water is good, 
and we observe that the man has been put at least half 
an inch more upright than when we saw him some time 
ago; another half-inch, and he will probably be in a 
natural position, and fit to mate his reappearance in the 
Exhibition next year. The pictures exhibited by Mr Ross, 
by Chinese artists (150 to 163), are perfectly wonderful 
in the minuteness of their detail, and are well worthy of 
the attention of the curious. Mr Heuzenroeder exhibits 
a very singular engraving by Antonio Waterlo (171), 
which shows all the gracefulness of outline for which 
that master was famed.
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Among the works of art recently contributed are a 
tiger curiously worked in marble dust, and contributed 
by Mr C Draper; a photograph of St Paul’s, by Mr 
Daly; a portrait of Lord Bury (who married Sir Allan 
McNab’s eldest daughter); an excellent group of sheep 
(a prize from the Art-Union of London), exhibited by 
the fortunate winner, Mr W Wadham; three exquisite 
statuettes, contributed by Mr Acraman; The Veiled 
Bride, by Monti; Dorothea, by J Bell; and Ophelia, by 
C Marshall. Two parian statuettes — the Apollo and 
Clytie — are prizes from the Art-Union of London, 
and are very lovely. A great number of old etchings are 
lent by Mr Heuzenroeder, and are well worthy of the 
most careful attention of connoisseurs in this branch 
of art. Amongst them is one of a head, purporting 
to be an original etching by Vandyke. Most of these 
etchings bear date 1640, but they are probably copies 
of the originals. Several fine photographs of the Falls of 
Niagara and scenes in America lie on the tables, where 
are also our favorite tazza (231), previously noticed, 
and a base and cover, with handles (229), representing 
subjects from designs by Flaxman. Several medals of the 
time of the French Revolution and Napoleon Bonaparte 
were shown by Mr Selway, and some different varieties 
of submarine telegraphic cables by Mr C Todd. On the 
tables, too, we saw two medals awarded to John Leach 
— one of the men who so nobly exerted himself at the 
wreck of the Admella — one from the Board of Trade 
with an inscription “Awarded by the Board of Trade for 
gallantry in saving life,” the other by the Shipwrecked 
Fisherman’s and Mariners’ Benevolent Society. A medal 
struck in honor of Shakespeare is also one of the recent 
contributions to the exhibition.

Here we must stop for the present, though it were 
easy to continue our description of many works of art 
which appear in this year’s exhibition. We shall resume 
the subject on a future occasion.

South Australian Weekly Chronicle, 7 February 1863, p. 3
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THE SOCIETY OF ARTS [Editorial]

All persons desirous of seeing progressive improvement 
in the exhibitions of the South Australian Society of 
Arts should assist the movement in its present stage. 
Nothing is so easy as to find fault; but there are times 
when severe criticism will effect more harm than all 
future praise will be able to remedy. Undoubtedly the 
exhibition which is now about to close is a poor affair 
compared with the displays of fine arts which take place 
in older countries; but the deficiencies which exist will 
not be made good by expressions of contempt. Persons 
who are most keenly alive to the shortcomings of 

the present exhibition should be the first to assist in 
bringing about an improvement, instead of being the 
most ready to discourage all efforts by untimely sneers 
and sarcasms.

Even such exhibitions as are now obtainable, to-
gether with the annual distribution of paintings and 
statuary by the Art Union, must be productive of 
considerable good. That the public recognise the nature 
of the Society is shown by the fact that it is even now 
fairly supported, although scarcely anything is done 
towards making known its claims throughout the 
colony. On this point we would suggest that some 
attempt should be made to secure country subscribers, 
either through the appointment of agents in the various 
towns of the colony or by means of circulars addressed 
to persons likely to subscribe. Such an increase to the 
subscription-list as we believe might be obtained by 
exertion would at once place the Society in a position 
to greatly extend its usefulness and to improve the 
character of its annual exhibitions.

We observe, that the Art Union of Victoria, whose 
proceedings are reported in the Melbourne papers of 
the 19th instant, is not at all in a flourishing state, and 
its members trace the want of public support to there 
being an insufficient supply of pictures for distribution. 
According to the report of the Committee the year’s 
subscriptions amounted to only £122 12s, which, with 
the balance from the previous year, made up a sum 
of £144 10s; of this all but £12 2s 4d was absorbed 
in prizes and expenses, leaving £95 worth of prizes to 
be distributed among 117 subscribers, apart from a 
photograph of Mr Sumner’s Burke and Wills monument, 
which is presented to each subscriber. The Committee 
ascribe this comparative ill-success to several causes, 
tho principal of which are the fact that for the prize of 
£100 offered for the best picture in connection with the 
exploration of Australia no pictures deserving on award 
were sent in, and also the frequent practice on the 
part of dealers of offering pictures for sale by what was 
called an “art union”. In the course of the proceedings, 
however, an opinion was expressed that the Art Union 
of Victoria would have far more success if colonial 
artists would put faith in it.

This experience of the Victorian Society shows that 
it is no easy matter to establish an Art-Union in this part 
of the world, even amidst a population much larger than 
that of South Australia. The complaint in Melbourne 
appears to be that the artists of the colony will not help 
the Society; but here there seems to be an opposite 
tendency. It is alleged that too little encouragement is 
given to colonial artists, for all the funds of the Society 
are expended on prizes imported from England. 
Perhaps a similar ground of complaint has caused the 
backwardness evinced by Victorian artists. At all events, 
the members of the Melbourne Art Union, at their last 
meeting, passed just such a resolution as is said to be 
needed here. It is as follows:— “That the rules for the 
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19. List of Prizes and Awards
Published in 6th Annual Exhibition catalogue 
original scheduled for 1862, postponed until January 1863

The Prize for best Oil Painting was awarded to Alexander 
Schramm for Lake Hope, Far North, exhibited by Mr Stonehouse; 
Schramm also won the prize for best original Figure Painting 
for Morning, No. 11; and also the prize for next best Picture or 
Drawing of any description, subject being Australian, A Whist Party, 
No. 14. 
The Prize for Best Watercolour Painting went to RE Minchin for 
Near Horrocks Pass, No. 10; he also was awarded the prize for 
next best Watercolour for Tela Hill, No. 4.

selection of prizes be so modified as to admit of a prize-
holder giving a commission for a work of art to any 
artist who exhibited in the late Exhibition.”

The plan adopted by the South Australian Society is 
to award a definite prize to each successful drawer, and 
this year the prizes are all imported works. They include 
some excellent engravings and photographs, besides 
pieces of statuary, enamelled plates, and other works 
of art. The successful competitors are doubtless well 
pleased with those prizes, though some of the articles are 
rated at an unaccountably high price. But the question 
is whether the annual distribution might not be made 
to assist the development of colonial art more than at 
present. A few of the prizes, at least, might consist of 
pictures painted in the colony, for there are some in 
the present exhibition which deserve purchasers. Or 
if the Committee would not like the responsibility of 
choosing prizes from amongst the pictures exhibited, 
they might in some instances leave the selection open, 
so that the successful drawer should be able to exercise 
his choice amongst the colonial works offered for sale.

As the matter now stands the few artists who are in 
the colony may reasonably complain that the Society 
ought to do something more to encourage them. 
The subscribers are doubtless very well pleased to get 
prizes of English engravings and statuary in exchange 
for their annual subscriptions, and the Society effects 
considerable good by distributing such works. But at 
the same time it has other functions, and one of these 
is to do as much as possible towards the encouragement 
of colonial talent. Of course the prizes annually 
awarded for the most meritorious of local paintings 
and drawings effect some good; but artists must have 
something else to depend upon, and as yet purchasers 
of colonial paintings are scarce.

At the meeting which is to take place at the close 
of the Exhibition this matter will probably receive 
attention.

South Australian Register, 23 February 1863, p. 2
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20. David CULLEY,  St Michael’s, Mitcham
c.1860 Adelaide, photograph of artwork
State Library of South Australia, B 36436
Mitcham Collection (Public Domain)

David Culley (1809―1882), a pioneer who lived at 23 Flinders 
Street, arrived on the Macedon, 3 October 1849. Culley was born 
in the Civil parish of St Peter and St Paul, Wiltshire, England and 
died in Adelaide on 24 December 1882. He was a carver, gilder, 
carpenter and framemaker.
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APPENDIX B

Abstract of Proceedings of the South Australian 
Society of Arts for the year ending Sept. 30, 1863

A special general meeting of subscribers was convened 
October 16, 1862, for the purpose of electing a 
Governor for the ensuing year, and resulted in the re-
election of James Macgeorge, Esq.

In consequence of the non-arrival of Art Union 
prizes from England, it was found necessary to postpone 
the Exhibition of 1862 till January, 1863, and on the 
26th of that month the sixth annual exhibition was 
opened. Fifty-one pictures were sent in for competition, 
in some of which a marked improvement on former 
years was perceptible, and evidence afforded of a 
beneficial influence produced by the School of Design 
on the rising art of the colony. The prize-list amounted 
to the sum of £96 12s, part of which—£75 12s—was 
awarded, the successful artists being Misses Addison, 
Hunt, Stonehouse, and Messrs Minchin, Schramm, 
Culley, Bishop, and Master Labatt. The introduction 
of a band of music on Monday evenings, and the 
reduction in the price of admission to 6d in the evening, 
were innovations of this Exhibition. The distribution 
of Art Union prizes took place on the evening of the 
20th February, 1863, when the Lord Bishop of Adelaide 
took the chair, and prizes to the value of £122 3s 6d 
were distributed among the subscribers. On the 23rd 
of that month the Exhibition was brought to a close 
by a conversazione, which His Excellency honoured 
by taking the chair, and distributing the prizes to the 
successful competitors; and on this occasion also the 
Rev. J Gardner read a paper on the “Benign influence 
of Art on Human Society”. Mr Hill, in his annual 
report on the School of Design, expressed great 
satisfaction at the progress made by the pupils, three 
of whom had gained eight of the prizes offered by the 
Society at the last Exhibition. He states the total number 
of pupils to be 21. In concluding his report be suggests 
the desirability of supplying the School with some casts 
of a more suitable character for female students, and 
also some simple geometrical models for beginners in 
drawing from the round. The Committee have since 
met Mr Hill’s suggestion by passing a resolution to the 
effect that £20 shall be expended for that purpose. The 
[6th] annual general meeting was held March 23; the 
Lord Bishop of Adelaide in the chair. It was resolved, 
that as Sir Charles Cooper had left the colony, the Hon. 
J Hart should be elected a Vice-President in his stead. 
The following gentlemen were elected a Committee:— 
A Abrahams, Rev. FW Cox, Dr Gosse, G Hamilton, C 
Hill, J Macgeorge, RE Minchin, Dr Mayo, Dr Phillips, 
LJ Pelham, JT Turnbull, and Dr Wyatt. Mr F Wright, 

Manager of the National Bank, was elected Treasurer, 
Messrs JH Clark and N Blyth Auditors, and Mr Gurner 
re-elected Secretary.

It was resolved that quarterly lectures on art should 
be given, and that the offers of the Lord Bishop of 
Adelaide, LJ Pelham, Esq., and Rev. J Gardner to con-
tribute to the series be accepted.  The first lecture was 
delivered early in July, when the Lord Bishop read a 
paper on “Sculpture”. In accordance with a resolution 
passed, the Committee applied to J Hart, Esq., MP, 
requesting him to memorialize Parliament to vote a 
sum not exceeding £100 in aid of the School of Design. 
That gentleman most readily undertook to bring the 
matter forward, and took the necessary steps for that 
purpose, but up to the present time nothing has been 
decided. During the present year the Committee have 
appointed Honorary Agents in all the principal districts 
of the colony. 

The Board of Governors having submitted an 
amended schedule of statutes and rules to the Comm-
ittee of the Society of Arts for their approval, previous 
to applying to Parliament during the present session 
for an amended and consolidated Institute Act, it was 
resolved to appoint a Sub-Committee, consisting or 
Messrs Abrahams and Pelham, giving them power to 
confer with the Board of Governors, and make such 
arrangements as the interests of the Society might 
demand, in gaining a modification of certain clauses 
affecting incorporated Societies, which question is still 
pending.

Adelaide Observer, 15 October 1863, p. 2

3

SOCIETY OF ARTS

The second lecture during the present exhibition 
of works of art was delivered on Tuesday evening by 
the Lord Bishop of Adelaide. Sir Dominick Daly and 
Miss Daly were present and His Excellency presided 
as Patron of the Society of Arts. The audience was not 
large, but it was highly respectable, and the lecture was 
listened to with great attention.

His Lordship selected for his subject “Sculpture: 
its Rise, Progress, Decay, and Revival.” At the outset 
he called attention to the strong sense of beauty which 
animated Milton in his description of our first parents 
in Eden. An enquiry was then instituted into the origin 
of the widely-diffused desire to fashion or to possess 
material images of objects of love or veneration. To 
Tubal Cain was traced the first construction of metallic 
tools so essential in sculpture, and the theft of Laban’s 
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household deities was stated to be the first authentic 
record of the possession of graven images as objects of 
adoration. Image-worship, however, was undoubtedly 
the nursery of sculpture, and Isis and Osiris were the 
prolific parents of countless false gods. The Egyptian 
idea of power was symbolized by colossal statues; 
but while they possessed calm dignity, their rigid 
immobility rendered them specially open to the satire 
of the prophet Isaiah. It was, the lecturer said, Phidias 
and Praxiteles who gave anatomical truth and fidelity 
of outline to Grecian sculpture. The bas-reliefs in the 
tombs of Thebes were described and compared with 
the mythological carvings of the Hindus; but it was 
not until the time of Alexander the Great that the exact 
sciences contributed to the correction of the errors of the 
sculptors. The Olympian Jupiter and other great statues 
of antiquity were described, and the fact mentioned 
that not only marble, but ivory, bronze, and still more 
precious metals were materials much used by Phidias 
and other ancient sculptors in the best days of Grecian 
art. The beautiful but unintellectual expression of the 
works of Praxiteles and his successes were contrasted 
with the more severe dignity and chaster character of the 
works of his purer predecessors. The Dying Gladiator, 
The Niobe (now in the Museum of Naples), the Laocoon, 
and other triumphs of sculpture were described. Athens 
and Rhodes were stated to be the two great schools of 
ancient art — the characteristics of one being dignity, 
grace, and ease; of the other, pathos and passion. Having 
glanced at the decay of the art, the lecturer proceeded to 
say that the revival of sculpture, like its birth, was owing 
to the religious element. A purer civilization, however, 
could not endure representations of the elegant but 
indelicate amours of heathen deities. Christian art at its 
outset exhibited a want of anatomical knowledge or a 
high ideal of beautiful outline, but it rapidly acquired 
those essentials of excellence. “The Holy Mary” was an 
early and favourite subject of Christian sculpture, and 
other women eminent for virtue and their sufferings 
for or services to religion were also commemorated 
in marble. It was in Christian art only that feminine 
intellect was first fairly expressed by an open brow and 
lofty forehead. While on this subject His Lordship 
contrasted the modest grace and intellectual expression 
apparent in a bust of the Princess Alexandra with the 
strikingly unintellectual character of ancient feminine 
beauty as shown in the celebrated bust of Clytie. The 
disposition to imitate the ancients had, the lecturer 
said, retarded the progress of modern sculpture — a fact 
the more to be regretted and condemned, as modern 
times supplied heroes and modem history incidents 
worthy of perpetuation in stone and ever-during brass.

The Rev. Canon Russell moved a vote of thanks 
to the lecturer with the greatest pleasure, as he was not 

21. Townsend DURYEA, Captain John Hart 
c.1870, photograph, 5 x 6.5 cm
State Library of South Australia, B 6692 / 7 (Public Domain)

Portrait of John Hart who was Chief Secretary from 4 July 1863 
to 14 July 1863; 23 October 1865 to 27 March 1866; and 24 
September 1868 to 12 October 1868. 
From a pictorial composite entitled Chief Secretaries of South 
Australia.

“In accordance with a resolution passed, 
the Committee applied to J Hart, Esq., 
MP, requesting him to memorialize 
Parliament to vote a sum not exceeding 
£100 in aid of the School of Design. 
That gentleman most readily undertook 
to bring the matter forward, and took 
the necessary steps for that purpose, but 
up to the present time nothing has been 
decided.”

Adelaide Observer, 15 Oct. 1863, p. 2
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now connected with the Society of Arts. The historical 
sketch given by the lecturer was very interesting; and 
if the criticisms of His Lordship were not all agreed 
with, they had still the advantage of exciting thought 
on an interesting subject. A gentleman near him had 
during His Lordship’s remarks on the heathen ideal of 
female beauty, said— “It was clear the he then did not 
understand the she then.” (A laugh). He (Mr Russell) was 
of opinion that the bust of Clytie gave correct expression 
of the Greek ideal of the female character, and he did 
not agree with the censure on Gibson’s tinted Venus. He 
could not understand why the representation of living 
female beauty should not be tinted so as to resemble the 
living subject. While he admitted that there was much 
grossness in mythological art it embodied many ideas 
which must be precious to men in every age. He felt 
convinced that His Lordship liked to hear the subject 
of his lecture discussed, and having stated one or two 
points upon which he dissented, he must express again 
the great pleasure he had in listening to the lecture, and 
moved a vote of thanks to His Lordship.

Mr Tomkinson seconded the motion. He had 
heard the lecture with great pleasure, more particularly 
as his youth had been too busy to enable him to devote 
time to the study of works of art. As an Englishman, 
he thanked His Lordship for having called attention 
to the works of eminent English sculptors; and, as a 
Liverpool man, he could say that Gibson’s tinted Venus 
was regarded as an innovation that did not increase 
the artist’s reputation. He therefore upon that point 
dissented from the views of the mover, but nevertheless 
heartily seconded his motion. 

His Excellency expressed great gratification with 
the lecture, and put the motion, which was carried with 
applause.

The Lord Bishop, in acknowledging the com-
pliment, thanked the company for the patient and 
attentive hearing bestowed upon the lecture. He would 
place the busts of the Princess Alexandra and Clytie 
side by side, when Mr Russell, if he were a phrenologist 
might—

Mr Russell— I am not a phrenologist. (A laugh.)
His Lordship continued— He had no desire to be 

hard upon Gibson; and with regard to a witticism which 
had caused some amusement, he might say that if the 
he then did not understand the she, then he was greatly 
afraid the question was not much better understood at 
present. (A laugh.)

Mr Abrahams, on behalf of the meeting and 
the Committee of the Society of Arts, thanked His 
Excellency for presiding over that meeting.

His Excellency said it always gave him great 
gratification to be present at such meetings. He had 
many demands upon his time, and it frequently 

occurred that he was unable to attend meetings at 
which he much desired to be present. He was happy 
to be present that evening, and had greatly enjoyed the 
lecture. (Applause.)

This ended the formal proceedings, but a large 
proportion of the company remained to inspect by 
gaslight the art treasures so tastefully arranged in the 
lecture-room. 

South Australian Register, 16 December 1863, p. 3
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SOCIETY OF ARTS [7th Annual Report]

The annual meeting of the South Australian Society of 
Arts was held at the Institute on Friday evening. There 
was a very limited attendance. Mr JT Turnbull having 
been called to the chair, the Secretary read the following 
report: —

“The Committee of the South Australian Society of 
Arts, in bringing forward their Seventh Annual Report, 
think that there is much reason for congratulation and 
great encouragement in the fact of an institution like 
the South Australian Society of Arts, having attained the 
seventh year of its existence. All the influences by which 
it is surrounded, the constant striving after the more 
material evidences of progress would seem at first sight 
to leave but little probability of the objects of this Society 
receiving that attention which its steady advancement 
demands. Referring to the first report of the Society we 
first the question eagerly asked— Will this community 
support an institution devoted to the purposes of Art? 
And a favorable solution anticipated from the first year’s 
operations. That year (1857), the Society numbered 65 
members; the present year’s list contains 221 names. 
There is no doubt great apparent progress in this, but 
upon turning to the other operations of the Society we 
find that the annual exhibition which, in 1857, yielded 
a sum of £64 11s, attendance about 1,300, taken at the 
door, the present exhibition yielded only £55 6s, with an 
attendance of nearly 3,000, the larger portion of whom 
were admitted free. Thus it appears that the annual 
exhibitions have been popularised by free admission on 
certain days, and it is expected that this liberality on the 
part of the Society will be productive of good effects on 
subsequent years.

While the Art objects collected for exhibition have 
met with a more extensive appreciation, the other designs 
embraced in the Society’s operations have from year to 
year steadily progressed in magnitude and important in a 
manner so truly marked that it may safely be said that the 
Society of Arts has vitalized if it has not created a body 
of artists, who, year after year, strive, with an honorable 
emulation, to merit the name, and carry off such honors 
as your Society offers from its own funds, and aided by 
the generous contributions of many gentlemen who take 
an interest in its advancement. As an illustration of the 
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22. Niobe 
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from the 1st century, marble, 228 cm (h) 
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progress which has been made In this department of the 
Society’s operations it may be mentioned that at the first 
exhibition, in 1857, only one prize was offered, while 
in 1863 the attested prize list amounted to £82 19s and 
embraced 26 different prizes, seven of which were offered 
by the Society and 19 by other gentlemen, to whom the 
Committee beg to tender their most grateful thanks.

In the number of works of art sent in for competition 
the advance has also been immense. In 1857 not more 
than four pictures were sent in for competition, while in 
1863 not less than 46 pictures were forwarded, and only 
admitted to compete, besides several others excluded 
from various causes. In fact, there has been a rapid 
advance in the number, and a not less marked progress 
in the style of colonial works of art; and your Committee 
have observed with pleasure that year by year the colonial 
pictures exhibited are becoming more numerous, more 
interesting, and of higher artistic value; and should 
the Society be enabled by the public to continue its 
operations for another seven years, your Committee feel 
confident that Art will be in as forward a state in South 
Australia as could reasonably be expected from its wealth 
and population. While upon this part of the subject your 
Committee would call attention to the somewhat severe 
manner in which their labors have been noticed by the 
press. It should be  remembered that the colony has not 
yet reached its 30th year, and the Society is only in its 
seventh. Criticisms which would be perfectly apropros in 
an old and highly civilized community are, we submit, 
sadly out of place in our very different circumstances. In 
colonial works of art the Society considers itself bound 
fully to display whatever is forwarded in accordance with 
its regulations; and these works ought sorely to be treated 
with criticisms suited to the circumstances under which 
they are produced; and in the case of pictures contributed 
by generous friends of the Society, who have at heart the 
same objects with ourselves, it is necessary to be careful 
not to exclude any upon slight reasons, lest we offend the 
prejudices of some and perhaps deprive the Society of 
valuable support. In reviewing the events of the year, your 
Committee must notice, first, the proposition made at the 
close of Exhibition of 1862, to deliver quarterly lectures 
on subjects connected with Art. His Lordship the Bishop 
of Adelaide delivered the first [in] the series, the subject 
being “Sculpture.” Mr Pelham delivered the second, 
on “Engraving.” Unfortunately on both occasions the 
weather proved unfavorable, and the audiences were very 
scanty. Your Committee are of opinion that it would be 
advisable to have lectures on Art subjects made part of 
the Institute series of fortnightly lectures, or to reserve 
them until the Exhibition is open and have a programme 
arranged for the whole term of the Exhibition.

At the commencement of the year your Committee 
resolved to make the experiment of appointing honorary 
agents with a view to obtaining support and co-operation 
in the country districts. Thirty-three gentlemen kindly 
consented to act in that capacity, and the result, although 
not all that could be desired, has been upon the whole 
highly encouraging; and your Committee, while 

cordially thanking those gentlemen for their exertions on 
the Society’s behalf, trust that they will persevere in their 
efforts.

In order to remedy the confusion which existed 
relative to the Society’s ticket the time tor which it was 
issued terminating immediately after the Exhibition 
the period at which subscriptions become due has been 
altered so as to fall on the 30th September in each year, the 
alteration having the effect of placing the Exhibition in 
the first quarter of the year in place of the last, as before.

The Exhibition of 1863 opened on 1st December, 
and consisted of about 400 works of art, arranged in the 
large room upstairs, in the staircase, and in the School 
of Design. It remained open twenty-seven days, and was 
closed on the 2nd day of January, 1864. The attendance 
was 2,793, of which 1,532 were free admissions. 

On the 30th December the Art Union prizes were 
drawn for, CW May, Esq., occupying the chair. Two 
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young ladies presided at the vases, and dispensed the 
favors of fortune.

Your Committee feel that they ought not to pass a 
subject of paramount importance to the Society without 
remark. It is the relations of the Society with the Institute. 
Previously to the affiliation of the Society the Committee 
were held in a room, the use of which was gratuitous, and 
the exhibitions of the Society were held in the House of 
Assembly through the kind permission of the Speaker. 
Since, the Society has been incorporated with the 
Institute, an annual rental of £30 has been paid, and the 
half cost of all furniture, which is required by the School of 
Design, is defrayed out of the Society’s funds. The Society 
has thus to bear a considerable extra charge, as compared 
with former years, and this annual charge presses heavily 
upon it. This amount is principally on account of the 
accommodation afforded to the School of Design, and 
while it is admitted that the charge is reasonable for the 
accommodation afforded, the propriety of burdening the 
funds of the Society with it seems open to question; and 

Your Committee recommend that negotiations be 
opened with the Governors of the Institute with a view 
to a modification of the existing arrangement.

Your Committee present their warmest thanks to 
those gentlemen who by their liberality have enabled 
the Society to form such a handsome list of prizes for 
distribution among artists. The Committee also beg to 
express their obligations to those friends who have kindly 
assisted them by loans of pictures and other works of art, 
and to assure them that to this assistance they attribute 
much of the attractiveness of the Society’s Exhibition.”

A report was also read from Mr C Hill, showing the 
present state of the School of Design. The financial 
statement read by the Secretary showed that the balance 
in hand on the 23rd March, 1863, was £23 5s 2d; total 
receipts during the past year, £278 19s; total, £302 4s 2d; 
total expenditure during the year, £268 19s 6d; balance 
in hand on 29th January, 1864, £33 4s 8d.  The office-
bearers were then elected, as follows:— Vice-Presidents 
(re-elected)— The Lord Bishop of Adelaide, the Chief 
Justice, Sir James Fisher, Hon. GF Angas, Hon. Jno. 
Hart; Committee— Messrs Abrahams, N Blyth, WR 
Boothby, Gosse, Gurner, Macgeorge, Mayo, Minchin, 
Pelham, Phillips, Turnbull and Way; Secretary— Mr 
Jas. Macgeorge; Treasurer— Mr JT Turnbull; Auditors 
Messrs. N BIyth and JH Clark. 

It was proposed by Mr James Macgeorge and carried, 
“That a Sub-Committee, consisting of Messrs Pelham, 
Turnbull, Way, Dr Wyatt, and the Secretary be elected 
to revise the rules of the Society, and submit them to a 
future meeting, with a view to their being finally settled 
and printed.”

Mr D Culley gave notice that at the next meeting of 
the Society he would move — “That no member of the 
Committee be allowed to compete for the prizes at the 
annual exhibitions.”

23. Fradelle studios, James T Turnbull
c.1883 London, cabinet print photograph
State Library of South Australia, B9387/63 (Public Domain)

A vote of thanks was moved by Mr Jas. Macgeorge, 
and seconded by Mr Culley, to those persons who have 
so kindly assisted the Society both by lending pictures 
and by offering prizes at the late exhibition, and that 
the resolution be duly advertised.

Carried unanimously.
A vote of thanks to the Chairman ended the business 

of the evening.

South Australian Weekly Chronicle, 6 February 1864, p. 6
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1864
THE EXHIBITION OF THE SOCIETY OF 
ARTS [Review of 8th Exhibition]

In pursuance of our usual custom we have now to 
offer a few comments on the pictures in the Society of 
Arts exhibition this year. We desire, however, and we 
may as well state this at the outset, that the object and 
intention of our remarks will not be misunderstood. 
While we have merit to praise we have faults also to 
condemn; but we shall speak of faults, not with any 
harshness or unkind feeling to the artists whose works 
we have to criticise, but with a simple desire to point 
out what may, in our opinion, be of service in future 
pictures, so as to lead to more hearty devotion to art, 
and that earnest study of nature without which all 
painting is valueless, however great its mechanical 
skill. Although the principle of this study of nature is 
laid down in every hand-book and manual of art, and 
though one would think that it was such a self evident 
truth that it required no urging whatever, yet it is 
precisely the point on which amateur artists fail. The 
fast is that the study is so slowly acquired — it demands 
such patient, unwearying, self-denying devotion, that 
amateurs, particularly in this colony, cannot devote the 
time to it. The consequence is that their pictures, even 
though their ideas may be taken from nature, are the 
work of the painting room; they are often pretty, but 
as works of art and faithful representations of nature 
they are comparatively failures. The amateur draws the 
tree before he has studied the bough and leaf; the man, 
before he has studied the anatomy of each member of 
the body; and the foreground before he can faithfully 
paint the pebbles, the weeds, or the moss upon the 
rocks; satisfied if in all these cases he can give a vague 
general idea of the object. The real artist goes to work 
in a very different manner. Every natural object is to 
him a study — first of the parts, then of the entirety. 
The manner in which nature develops her works is 
the theme of perpetual and profound study until it 
is firmly fixed in his brain. Once there, it influences 
every stroke of his pencil, every touch of his brush. It 
is as impossible for him, then, to draw falsely as for a 
scholar to write bad grammar. Take Turner’s works as 
an instance of the truth of these remarks. Not to refer 
to the wonderful knowledge evinced in his works, one 
anecdote will show his power of mastering every detail 
connected with his art. It is related that he sat down one 
morning, and, in about an hour and a half, drew from 
memory a finished picture of a full-rigged ship—every 
rope, spar, and pulley in its right position. Those who 

are not seamen, and to whom a vessel is a hull, with a 
hope less complication of masts, yards, and lines, will 
appreciate this feat.

There is no work in which the true principles and 
objects of landscape art are more perfectly enunciated 
than in Mr Ruskin’s Modern Painters. Though originally 
intended as a vindication of Turner from the many 
unjust criticisms with which he was assailed, it is a 
magnificent repertory of the rules of painting, written 
with marvellous skill and beauty. We heartily wish that 
every amateur would study it in earnest. There is no 
book better calculated to arouse his energies or lead 
him to an appreciation of all that is noble and refined 
in Art. 

We fear we have wearied our readers with these 
remarks ; but if they can lead one of our colonial artists 
to a deeper study of nature and reflection on her works, 
they will not have been written in vain. We will now 
proceed to notice the pictures in the present Exhibition, 
to which prizes have been awarded.

The Society’s Prize, for the best oil painting 
illustrative of an event in the history of South Australia, 
is awarded to No. 202, by Mr Stone, The First Landing 
and Settlement in South Australia on the Arrival of the 
Cygnet. The view is taken from the shore across the 
creek at St Leonard’s, looking down to Glenelg. On the 
left are the surveyors’ tents; just behind the sandhills 
the men are making a fire on the beach, while, on the 
right, riding in Holdfast Bay, is the survey vessel itself. 
It is a still, moonlight night; the tide is receding, and 
that perfect calm reigns, which is so well known on 
the seashore. Whether the details of the picture are 
correct we cannot say, but there is certainly an excellent 
idea given of Glenelg before it became the busy and 
flourishing place it now is. This picture must now have 
a mournful interest when one considers the changes 
that have been wrought since the little body of men 
landed from that vessel nearly 30 years ago, and how 
few in number those pioneers of the colony now are. 
The general idea of the picture is good, and the middle 
distance is cleverly painted. The foreground is scarcely 
dark enough, and the moonlight where it falls is rather 
too bright, and has more the character of sunshine. The 
sky, again, is darker than is natural, and the distinction 
between sky and clouds is not sufficiently marked. We 
may also notice that the moon herself is never really so 
far south when seen from Glenelg as she is represented 
in this picture. Mr Stone’s other prize picture — Glenelg 
Pier (210) — is not so carefully executed as No. 202, 
and is defective in several respects. The scene is taken 
from about the same spot as the previous picture, and 
there is a general resemblance in the coast line. The Pier 
Hotel and the jetty are conspicuous of course, but the 
sea wall is very unsuccessful. The brown and green of 
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the foreground, and the greyish green of the sea, are 
relieved by some red clothes lying on the shore beside a 
boat with a fishing net in it, which are the best painted 
objects in the picture. Mr RE Minchin’s watercolour 
drawing, which takes the first prize, is No. 213, and 
represents a creek near the Black Hill. It is a pretty 
little sketch, but wants character. To counterbalance 
the green of the foliage, and introduce a little life, Mr 
Minchin has placed about the middle of the picture 
a gentleman sitting on a rock looking down into the 
creek, and a lady in a red shawl near him. A couple of 
boys crawfishing in the pool near the foreground would 
have been far better than these figures, and would have 
added immensely to the interest and life of the picture. 
The worst part of it is the tree on the bank to the left, 
which is a great deal too high — to measure by the 
human figures introduced — and its stem and branches 
do not grow naturally. The foliage also wants distinctive 
character. We are glad, notwithstanding all this, to 
notice a greatly increased freedom and vigour about Mr 
Minchin’s drawings. They are a marked improvement 
on those he exhibited some years ago. We hope he may 
continue to improve, and we heartily wish him success. 
Mr WR Thomas takes the prize for the next best water 
color drawing, with No. 215, Rocks and cave on Mr. 
Baker’s run near Angipena. The colouring of this picture 
reminds us somewhat of Mr G French Angas’s style. It 
is more carefully finished than many of Mr Thomas’s 
other works, and though very small is really a very pretty 
drawing. The Hon. John Baker’s prize for the best oil 
painting, original or copy, by a native of the province, is 
awarded to a portrait by Mr George Baker, a son of the 
hon. gentleman. We are informed that this is a copy; 
but however that may be, it has been perseveringly and 
carefully painted, and does great credit to a colonial 
artist. Mr JA Whitfield takes the prize offered by the 
Hon. H Ayers for the best mechanical drawing. The 
subject is a portion of a high pressure steam-engine 
(236). It is very small, but what there is of it is very 
carefully drawn and tinted. Dr Bayer’s prize for the 
best original drawing of a horse is taken by Mr CE 
Baker (226), A horse’s head. The Bishop’s prize for the 
most meritorious drawing by a pupil of the School of 
Design, is also awarded to a drawing of a horse’s head 
(211) by EM Lewis. The subject of both these drawings 
is the same — the head of one of the horses in Rosa 
Bonheur’s great picture of the Horse Fair. Mr Baker’s 
is the bolder work, but we are at a loss to understand 
how the Judges awarded that prize to a copy, which it 
was expressly stated in the conditions would be given 
to an original drawing; besides which we submit that 
a drawing of a horse’s head is not a drawing of a horse 
any more than a sketch of a bough is a picture of a tree. 
A drawing of a horse was sent in to compete for this 

prize by Miss Hart, and it would certainly seem that if 
the prize was to be awarded according to the conditions 
fixed by the donor, it should have been given to that 
young lady. A prize for the best rough pencil sketch of 
a well-known South Australian scene is awarded to Mr 
Thomas for a view of Hart’s Mill, Port Adelaide (219). 
This is very faithful, but we should have preferred it had 
less of a geometrical character. Miss Gameau takes Dr 
Mayo’s prize for the second most meritorious original 
picture by a young lady. Her subject is a group of flowers 
(197). They are prettily arranged, the coloring is full 
and brilliant, and as far as we could see from the height 
at which the picture is hung, correctly drawn.  The best 
original drawing in Indian ink, neutral tint, or sepia, is 
given to Mr Thomas for a very spirited sketch in neutral 
tint Artillery in action (206). The picture has before 
been exhibited in Adelaide, and has been previously 
noticed by us favorably. The Bishop’s second prize, for 
a drawing by a pupil of the School of Design, and Mr 
N Blyth’s prize for a study of a head in crayons (195), 
are both apparently copies from large French crayon 
drawings. The first picture is a girl spinning (196), 
by A Howe. The second is by E Randall. The light in 
which these pictures are placed is most inconvenient, 
and they are hung high up on the walls; the second, 
however, appears to be a carefully executed drawing. 
We must here caution young artists against the use of 
these French crayon pictures as drawings to copy from. 
They are frequently very faulty, and it will be found 
that a few days’ study in drawing the human figure, 
either from good plaster-casts, or from life, will teach 
more practically than all of Jullien’s studies, copied 
without a previous knowledge of every separate part. 
Mr Stone sends in a graceful design for an aviary (241), 
which takes Mr Turnbull’s prize. The prize for the best 
six photographic pictures is awarded to the Adelaide 
Photographic Company for some very clear and 
distinct views, including the Glen Stuart Waterfalls. 
Master Labatt, who is becoming a regular contributor 
to the Society of Arts, receives Mr Magarey’s prize for 
a sepia drawing (228). A special prize offered by Mr 
Pelham is awarded to Miss Tomkinson for a group of 
flowers, which are very carefully painted as usual. We 
may suggest here that though the group is exceedingly 
delicate, the flowers are rather too small, and the effect, 
as a picture, would be improved by the introduction 
of some larger ones, so as to give more boldness to the 
group.

(To be continued.) [Continuation mostly deals with Art 
Union prizes]

South Australian Weekly Chronicle, 31 December 1864, p. 6
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SOCIETY OF ARTS [Review of exhibition]

Many visitors to the annual Exhibition of the Society of 
Arts look around on the walls with but little knowledge 
of what is most important, to be seen and leave the place 
with a general impression of having looked at a great 
number of pictures, but without having become much 
wiser for the view. We shall therefore give a brief art-
criticism on the most noteworthy objects in the room, 
that may serve to guide the young and inexperienced in 
their inspection. 

Figs. 3 and 5. Flower and fruit pieces, attributed 
to the late G Lance. Although pretty things enough, 
particularly the former, we imagine they must have 
been ex[e]cuted before that prince of fruit painters 
attained the skill for which he was so distinguished. 

Fig. 4. A mule’s head, of fine workmanship, remind-
ing one of old Spanish work, from which we are inclined 
to think it has been copied. 

Figs. 8 and 9. Portraits of horses.— The latter is 
a specimen of horseflesh that few will ever desire to 
possess. The position is an impossible, one —the hind 
legs looking as if they were fastened to the floor, and the 
animal had moved while so attached.

Fig. 10 is a head of a child, peculiarly coloured with 
a prevailing reddish hue, which is not pleasing, but on 
the whole not badly painted.

Fig. 13. A woman’s head, in an overpowering red 
and yellow turban. It is painted by poor Schramm, but 
not in his usually cloudy style. Though called The Sybill 
we do not see anything of the rapt prophetic frenzy one 
looks for.

Fig. 14. An English road sketch.— Pleasant enough 
to look at, though without striking elements. A road, 
a pool or part of a river, with cattle standing therein, 
a house at the side, with a fine group of dark trees, 
between the stems of which the sky and land beyond 
are seen, are very simple, but well handled make a 
picture refreshing to the eye. 

Fig. 15. Landscape with cows.— The landscape too 
indefinite, and an ill-bred cow standing as unnatural as 
if she knew her portrait was being painted.

Fig. 16. Two lads in that state of dolce far niente so 
dear to boys in general and cow-boys in particular.— 
They appear to be exercising the art of divination by 
blowing off thistledown as children are wont to do. But 
whether that is what “And pu’d the gowans fine” means, 
we do not know, not understanding the two principal 
words in the quotation.

Figs. 17 and 31 we class together, being works by 
the same artist — Herring. The former, a pair of cart-
horses, a black and a grey, in a farmyard, is excellent; 
and the latter is a group of gems. They are all farmyard 
sketches, each one of which will bear examining with 

a magnifying-glass, as one would a photograph. This 
fact suggests that they are on the whole too much like 
photographs. They are minute and highly finished, 
having the fidelity and the hardness of photographs, 
without the blended half-tints that are found in nature.

Fig. 19 is quite a little gem in its way. It represents 
a white carthorse at a manger, with heavy masses of 
shadow in the background. The position of the animal 
appears somewhat constrained but it is a fine cabinet 
piece. It bears the name of Verbæckhoven, and if not 
original, it is a very fine copy of a very good picture.

Fig. 20 is a very choice painting, by Poitevin, a 
French artist. A trumpeter carries a signal to the Admiral 
during a naval action. He stands in the bow of the 
bout blowing his trumpet, and the white smoke is still 
breaking in volumes from the broadsides of the ships 
engaged. The boat gently heaves on the billows with 
her forefoot out of the water, while the sky is obscured 
by the smoke and rain. The tone and keeping of the 
whole are admirable. If one were disposed to be critical 
it might be objected that the boat is hardly immersed 
sufficiently for the heaviness of her build and the load 
she appears to carry.

Figs. 23 and 33 are specimens of Australian wood-
land scenery, with native figures introduced. They were 
painted by poor Schramm in his usual indistinct style 
and with his usual fiery haze over the sky.

Figs. 24 and 25. These are finely-painted interiors 
of a Cumberland abbey, with vast and gloomy masses 
of crypt-like vaults, outside of which snowy landscape 
is seen. The latter is worthy of minute examination on 
account of admirable management of the light seen 
entering from the door and window, through both of 
which the snow has drifted. On one of our hot days of 
Christmas weather it is quite cooling to dwell on these 
pictures.

Fig. 26. A lady in opera costume, with a white cloak 
lined with blue on her shoulders. The drapery is very 
cleverly painted, and the lady appears to have borrowed 
the tints of the roses in her hair to tinge her face for the 
occasion. It came out here as an Art Union prize.

Figs. 27 and 28 would pass well for a pair by the same 
hand, as the general style and character are so similar. 
They are pleasant landscapes. The former is said to be by 
Henshaw, and the latter by Creswick, which certainly 
does not present any of the usual characteristics of that 
artist, however cleverly it may be painted.

Fig. 32 is an Art Union prize. It exhibits a child 
playing with a dog, and for want of a parasol she has 
plucked a rhubarb or dock leaf, and holds it over her 
head. The idea of the artist was doubtless to show the 
effect of the strong shade thrown over the upper half 
of the face, in which he has to some extent succeeded. 

Fig. 36 is Schramm’s well-known large view of an 
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Australian moonlit scene, the full moon shining through 
a somewhat hazy airy. As we have before remarked on 
this picture, there is not light enough for the occasion. 
The lights and shadows under such a moon would be 
vastly more abrupt.

Figs. 37 to 42 are sennotype portraits by Mr 
Duryea, most of them of well-known colonists; and 46 
to 51, and among them are to be seen the “counterfeit 
presentments” of His Excellency and Lady Daly, and 
they exhibit the beauties and blemishes that invariably 
belong to this style of art; but they will well repay 
careful examination.

Figs. 43, 44, are two noble engravings of the naval 
battles of the Nile and Camperdown. The former is 
taken at the moment of the blowing up of l’Orient. They 
are after the famous marine painter, Southerbourg.

Figs. 76, 77, 78 and 80.— Watercolour drawings of 
high character, such as we do not often see in this colony. 
They are done by MacKewan. The first, Ulleswater, is 
grandly massed, and a noble picture; 77, though full 
of foreground, is quite distinct and clear; 80 is a view 
on the Wye, full of golden sunset mist. While speaking 
of watercolours, we will refer visitors to a fine view of 
Dort, by Prout, in Fig. 118, over the mantelpiece, in 
which the same golden hue is exquisitely rendered. 
These last are among the finest watercolour pieces in 
the Exhibition.

(To be continued.) 

South Australian Register, 24 December 1864, p. 2

We resume our notes on the pictures in the Exhibition 
of the Society of Arts.

Figs. 65, 71, 81, and 106 are a series of colour 
printed copies of medieval art. The two former are 
unfortunately hung too high to be clearly seen; 81 
is Christ in the Temple, done in a somewhat stiff 
manner, after the style of the age, but with some fine 
heads; and 106 is a very fine Holy Family, simple in 
design, touchingly executed, and well worthy of close 
inspection.

Fig. 83. A finely-done painting, after Rubens —
Diana surprised by Actaeon — having much of the 
good and bad qualities of that celebrated master. The 
figures are not in true drawing; and the whole piece is 
deficient in moral purity; we do not mean in the mere 
fact of so many nude figures; but the handling of the 
subject.

Fig. 86 is a fine engraving of a noble picture by the 
great French artist Paul De la Roche, and called Vendredi 
Saint. At first glance the subject of the piece may not 
be clearly perceived. It represents the interior of an 

“upper room” In deep shade, into which just enough 
of the dawning light of day comes through an open 
shutter to reveal two male, figures near the window, and 
in the room are women in some deep distress. On a 
closer examination the view outside the window reveals 
the subject. There are seen significant indications of a 
crowd passing in the street below, bearing poles and 
staves, and on one is a board on which the letters INR 
can be distinguished. Then the truth flashes on the 
spectator. Some of the disciples have passed from the 
Judgment Hall to the upper room for watching and 
prayer, and about dawn they hear the noise in the street 
below. They open the shutter to gaze, and the “beloved 
disciple” too eagerly pressing forward is restrained by 
Peter, but the two are giving a sidelong glance on their, 
condemned Master as he is being led to execution 
along the Via Dolorosa. Magdalen lies prostrate on the 
ground, and Mary Mother kneels in the middle of the 
room in speechless agony, realizing the prophecy of the 
sword piercing her own soul also. Other female figures 
in varied attitudes of distress complete the mournful 
picture. The engraving itself is finely executed by a 
Parisian engraver in an exceedingly soft tone, admirably 
harmonizing with the solemn subject.

Figs. 96, [―]7, [―]8, and [―]9 are fine marine 
pieces in watercolour, which deserve a better light than 
they have in their present position.

Fig. 107 is an engraving of one of Rosa Bonheur’s 
animal paintings. This talented Frenchwoman has made 
her name famous by her spirited renderings of scenes in 
which animals largely figure. The Society has in some 
previous years had copies of celebrated pictures of hers 
bung on the walls. The present scene is a mob of Scotch 
cattle, great and small, in which the principal figures are 
some sturdy and fiery Highland beasts, full of life and 
animation. It appears as if the herd hesitated to advance, 
and the leaders throw up their heads threateningly, as if 
preparing to rush forward.

Figs. 101―2. Charming chromolithographs of Butt-
ermere and Ennerdale, in Cumberland. Every one that 
wishes to see the cultivation of a taste for the beautiful 
in art cherished will rejoice that such noble works can 
he produced for a mere fraction of the price of original 
watercolour drawings, and yet reproducing all the 
play of light and shade and all the richness of colour 
that belong to the originals. The play of the sunlight 
on the crags and hilltops in these scenes is beautifully 
exhibited. As a striking evidence of how closely the 
actual work of the brain and hand of the artist may be 
imitated by these new processes let the visitor glance at.

Fig. 118, which is a genuine watercolour by a 
distinguished colourist, Prout. It is a view of Dort, 
in Holland, with a fine rendering of sunset effect, in 
which the sunny haze of a summers evening envelopes 
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both ships and buildings. Admirable as this picture is, 
it would take a very good judge and a very clear eye to 
distinguish between it and mere colour-printed copies 
of similar works.

Fig. 117 is a large oil painting placed over the 
fireplace. It represents a number of Scotch girls making 
their toilet at a rockpool on the shore; but it wants 
decision in execution, and has a general flatness and 
poverty of tone, which mar what would otherwise be a 
fine picture. On the east side of the fireplace are three 
very excellent oil paintings, which deserve full attention 
of visitors.

Fig. 129 is a coast scene by Daniels. Several fishing-
boats are drawn up on the beach, and further off a large 
brig is seen beating up an arm of the sea.

Fig. 130 is said to be the burning of the Ocean 
Monarch. It will be remembered that this event occurred 
off Great Ormes Head, on the Welsh coast, about a 
dozen years ago. That vessel was, however, a steamship 
on her first voyage out to the Amazon; but certainly 
the vessel here shown is not the Ocean Monarch, for it 
does not appear to be a steam-vessel at all. The build 
and everything about her that remains betoken a sailing 
vessel. The picture, however, is a fine one, the whole 
keeping is good, and the several parts finely done. 
Notice particularly the boat in the foreground, though 
the oars appear to be too long, and the cutter coming 
across the hairs of the doomed ship. The third picture is 
Fig. 131, Ehrenbreitstein, one of the strongest fortresses 
of Germany, opposite Coblentz, on the Rhine, with 
which it is connected by the bridge of boats seen in the 
picture. Byron’s words will be recalled on looking at the 
picture, which is, however, representative of its present 
condition, not that in which the poet saw it:—

“Here E[h]brenbreitstein, with her shattered wall
Black with the miner’s blast upon her height.
Yet shows of what she was, when shell and ball
Rebounding idly on her strength did light:
A tower of victory! from whence the flight
Of baffled foes was watched along the plain;
But peace destroyed what war could never blight.
And laid those proud roofs bare to summer’s rain,
On which the iron shower for years had poured in vain.”

The painting of the water in the foreground and 
the vessels is excellently done, and the reflection of the 
buildings on the surface of the river very clever.

Fig. 126. A fine landscape by Vanderley, though the 
design is somewhat straggling, with too many bare tree-
stems in the piece.

Fig 111, over the mantelpiece, is a fine head, called 
Sarah, Duchess of Marlborough. If it is a true portrait, it 
shows a strongly-marked masculine character; and we 
can hardly wonder how completely she controlled the 
poor Queen, and what a power she was in the State.

Figs. 113 and 119, one on each side of the above, are 

two very fine legitimately coloured photographs, by the 
Photographic Company. They are gems in their way, 
and it is a pity they are hung so high as to be beyond 
reach of clear vision.

On the eastern wall, near the further end of the 
room, are some fine pictures, which we now proceed 
to notice.

Figs. 164 and 173 are a pair of oil paintings. In one 
a boy, with a wallet, sits on a bank whistling. It is a 
picturesque little thing; but he certainly is twisting his 
face monstrously over it, as if it were anything but an 
easy operation. The girl, in the other picture, is resting 
herself on a bank, with her milk-can by her side, and 
forms a pleasing picture.

Figs. 145, [―]6, [―]7, [―]8, [―]9, 150, and 151 
are a series of chromolithographs of German execution, 
differing in their style from anything we have seen of 
English work, and we wonder it has not been introduced 
into the English establishments. Certainly there is in 
these more of the effect of a regular oil painting than 
anything we have before seen; and they would form a 
better sort of decoration for houses where expensive 
pictures cannot be got than the pieces we usually see 
framed and hung. They are as follows:—

Fig. 145. A party of German emigrants leaving 
the shores of “Fatherland” in a boat going off to an 
American ship in the distance. The interest centres in 
the human element, for the boat is badly done, the men 
don’t know how to row, and the distant ships and shore 
are very bad; in fact most likely done by a landsman 
who never saw the sea; but the figures are very good, 
and in various ways show their deep feeling on the 
occasion.

Fig. 116 exhibits three children playing at soldiers.
Figs. 147 and 8 are a pair — the first a cottage door, 

where there are two rustic maidens anxiously curious 
to know what the young man who is approaching has 
brought home from the fair, he holding the desired 
objects tantalizingly behind his back so that they cannot 
see. The other is a very excellent interior, where the man 
in shooting costume comes home from the field with 
gun slung and partridges hanging to his belt. He holds 
up one of them to the great delight of his little one, who 
is in its mother’s arms.

Fig. 149 is an admirable piece. A German country 
boy is anxious about his examination — (there may 
possibly be a Scotch Examiner on the Board) — so he 
comes in from his work in the field, gets his sisters to 
hear him repeat his lesson, and to their great delight 
he has floundered and floundered till he has come to a 
dead fix. There they stand, archly watching his puzzled 
face before they will open the book and help him on.

Fig. 150, though belonging to the same series, is 
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quite different in subject and handling. The subject is 
the door of an inn by Lake Atter. At a table outside the 
inn some peasants are refreshing, and a man driving 
cattle leans from his white horse to talk to the woman. 
The distant, view of the lake and the summer shower 
in the distance are well done, and the whole is an 
interesting picture.

Fig. 151 is the last of the set. It is the famous Last 
Supper, by Leonardo da Vinci, but it is not equal in 
execution to some of the others. It appears to have been 
retouched by the hand after execution.

Fig: 152 is a very charming little piece of oil 
painting. It is a coast scene on a dull morning about 
sunrise. The whole tone is cold and grey, with a thick 
haze enveloping the ships and sea. We think a little 
more warmth of tone would be both pleasanter and 
more truthful. But it is a fine picture and well worth 
study.

Immediately under is Fig. 106, a delicious picture, 
the very opposite in colouring to the former. It is all 
aglow with the rich summer light, and yet the massed 
foliage and verdure of the ground, with the clear waters 
where the deer quench their thirst, give the whole 
picture a most refreshing aspect. It is a piece to be 
looked at again and again, and the memory of it will 
live in the mind of the gazer.

Underneath is Fig. 175, a fair painting of part of the 
Isola Bella, on Lake Maggiore.

Fig. 174. A pleasant little diptych painting of a 
cutting on the Chester Canal, the two portions being 
views of the same bridge seen from opposite sides. 
The lights are very well managed, and of a somewhat 
striking character.

Figs. 167 and 168 are a pair of Murillon — that is 
copies — and very fair ones of that celebrated Spaniard. 
They are a youthful set as the Good Shepherd and a 
young John Baptist, with the usual emblems. The 
originals are in the National Gallery, London. They 
are very charming pictures to those who like Scripture 
subjects treated in an unreal imaginative style.

Fig. 169 is a very sweet little thing, though probably 
only belonging to the class of factory pictures. It has but 
little in it; it is a quiet and dull piece of scenery on the 
banks of the Medway, smooth water, flat banks, beds 
of rushes, a cottage or two among massed trees, and a 
distant spire, all seen under a clear evening sky. It is so 
small as to bear looking at with a reading-glass, but it 
realizes all that a picture of the kind ought—it sends the 
mind back pensively to the many sweet familiar spots 
on the banks of Thames and Medway and such placid 
streams, where scenes similar to this are common.

Just above is Fig. 156. A piece of far higher character 
artistically considered, and it would fetch a much 
higher price in the market; but the impression would 

not be so pleasing on most minds — perhaps because 
the view being bounded does not allow so much for the 
imagination to do. It is a cottage in a woody corner of 
a rough common, and some men drive a cow and some 
sheep before them. There is a fine rude picturesqueness 
over the whole scene, and the painting is very admirable. 
It is called a Morland, but certainly we never saw a 
Morland so finely finished by a great deal. Contrast the 
tone and keeping of this with the raw chalkiness of the 
piece below.

Fig. 177. Birmingham — a picture with merit in it, 
notwithstanding its miserable sky. It is ruined by the 
use of some improper vehicle for the colour, and is 
cracked in all directions. 

Fig. 162 will be interesting to those who love the old 
Dutch masters. A man sits at a window with a very dim 
candle by his side, the light of which is thrown up into 
his face and upon surrounding objects. Many of these 
masters delighted only in such effects of unusual light 
and shade. The piece is probably a copy of a Gerard 
Douw or Suvders.

Fig. 161 is a portrait of a lady. She stands in a garden 
near a trellis and there is some good painting in the 
piece; but the artist is capable of giving higher finish 
to the different parts; especially the drapery, which is 
very crude.

Supplement to the Adelaide Observer, 7 January 1865, p. 2

3

SOCIETY OF ARTS

The annual meeting of the South Australian Society 
of Arts was held on Monday evening; at the Institute. 
There were more than 20 members present Mr W 
Bartley was called to the chair. Mr James Macgeorge, 
the Hon. Sec., read the advertisement convening the 
Committee and the minutes of the proceedings of 
previous general meetings. The latter were confirmed. 
He also read the report of the Committee, of which the 
following is an abridgment:—

“The Committee of the South Australian Society of Arts 
have again to congratulate the members and the public 
upon the success which has attended their operations 
during the past year, forming the eighth of its existence. 
From its initiation the Society has steadily progressed, 
and in its endeavours to promote a love for the fine 
arts in the colony by the encouragement of native or 
resident artists, and the improvement of the public taste, 
it has been in a very gratifying manner seconded by the 
community of South Australia, which is demonstrated by 
the cordial support which has been accorded to it up to 
the present time. The attention which has been bestowed 
upon the Exhibition from all classes of Society shows that 
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the admiration of the beautiful in art — that which ‘Is a 
joy for ever’ — cannot be repressed by the absorbing cares 
and business engrossments of life, but will rise clear of all 
obstructions to assert the nobler and better part of our 
mental nature.

“The colonial works of competition showed a 
marked advance, both in numbers and merit, upon 
the Exhibitions of previous years. Many of the pictures 
exhibit colonial scenes with considerable fidelity, though 
in a somewhat English style. Among the pictures not 
exhibited for competition were some very beautiful ones 
from the pencil of the late Mr Schramm, whose untimely 
death during the past year deprives the colony of one of 
the best of its delineators of colonial scenery.

“The pictures collected from friends of the Society 
to exhibit along with the competitive pictures were 
less numerous this year than usual — a circumstance 
which arose from the desire to exhibit fresh ones as far 
as possible, and fill up with the best of those previously 
exhibited; and in point of quality the eighth annual 
Exhibition was, in the opinion of your Committee, the 
best that has ever taken place. It is in relation to this point 
that the great difficulty of these Exhibitions and of the 
Society lies. The number of pictures in the colony is not 
large, and the accessions of fresh pictures from year to 
year to the colony are very limited.

Those who possess them are not always willing to risk 
their removal, and if the Society is expected to produce 
an Exhibition of not less than 250 fresh paintings every 
year, the result must be disappointment. The object 
aimed at would be altogether beyond the ability of the 
Society upon any imaginable organization. The objection, 
however, if considered serious, is likely to become more 
powerful every year, and your Committee would gladly 
welcome any suggestion which might have the effect of 
obviating this difficulty.”

The report proceeded to give an account of the 
opening of the Exhibition, December 19. It stated 
that it remained open 30 days, and was attended by 
2,694 persons, of whom 1,011 were admitted free. The 
number of catalogues sold was 571; the amount of cash 
taken, £6[9?] 12s 6d; and the number of members, 
238. The Committee, in the report, acknowledged 
various donations, loans, &c., and stated that the Hon. 
GF Angas had promised 20 guineas, Mr JH Clark 2 
guineas, and Mr D Randall, of Gumeracha, 1 guinea, 
towards next year’s operations. The report of Mr C Hill 
upon the School of Design, and the particulars of the 
Art Union distribution of prizes, together with the brief 
obituary of the late Mr Schramm, published in the 
Register, were also embodied in the Committee’s report. 
The balance-sheet was also read, showing receipts of 
the past year, £318 9s 6d; former balance, £33 4s 8d—
total, £351 14s 2d. Expenditure, £297 4s 6d; balance 
in hand for general purposes, £48 3s 8d; contributed as 
a special prize, £6 6s.

Mr JP Boucaut moved that the report and balance-
sheet be received and adopted.

Mr JH Clark seconded, and stated that in about two 
months time Mr Shields, of Melbourne, would exhibit 
Frith’s celebrated painting of the Derby Day. He had 
communicated with Mr Dutton upon the subject, and 
the latter gentleman brought the matter under the notice 
of the Governors of the Institute, who had granted the 
use of the large upper room for its exhibition.

Mr Culley thought the room was not well adapted 
for the exhibition of such a picture. A shop in King 
William Street might perhaps be obtained better 
adapted for the purpose.

Mr JH Clark— That was a question for Mr Shields 
to determine. (Hear, hear.)

The motion was carried.
The following gentlemen were elected office-bearers 

for the ensuing year by the number of votes attached 
to their names:— Committee— Fifteen gentlemen 
were nominated, and the following twelve elected— 
Rev. FW Cox (12), Drs Gosse (16) and Phillips (13), 
and Messrs N Blyth, MP (16), S Tomkinson (16), G 
Hamilton (15), A Abrahams (11), LJ Pelham (14), 
EJ Spence (13), F Needham (12), J Macgeorge (15), 
and JT Turnbull (16). Treasurer— Mr JT Turnbull. 
Secretary— James Macgeorge. Auditors— Mr JH 
Clark and Mr N Blyth, MP. President— His Excellency 
the Governor. Vice-Presidents— The Lord Bishop of 
Adelaide, Sir JH Fisher, His Honor Mr RD Hanson, 
the Hon. GF Angas, and the Hon. J Hart. 

Mr C Hill proposed that the four members of 
Committee who attend the least number of times 
during the year be ineligible for re-election.

Mr WR Thomas seconded.
Mr G Hamilton opposed the motion on the ground 

that it might have the effect of excluding from the 
Committee some of the greatest friends and supporters 
of the Society.

Mr JH Clark moved as an amendment that a record 
be kept of the attendance of the Committee, to be read 
at the annual meeting.

Mr JP Boucaut seconded.
The resolution was withdrawn, and the amendment 

carried.
Mr WR Thomas moved that no member of the 

Committee be allowed to compete for the prizes offered 
by the Society. He referred generally to the transactions 
of the Society in previous years in illustration of the 
necessity of such a resolution, and particularly adverted 
to one or two instances in which he said the same 
pictures had been twice exhibited for competition by a 
member of the Committee.

Mr G Hamilton moved as an addition to the motion 
that any member of the Committee wishing to put in 
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a picture for competition should withdraw from the 
Committee.

Mr Needham seconded this.
Mr Turnbull remarked that it was not the Committee 

who decided upon the prizes, but they were awarded by 
the Judges.

At the suggestion of Mr JP Boucaut, the motion was 
further amended so as to preclude any member of a 
Committee competing for prizes, unless he shall have 
resigned his office as Committee-man three months 
previously.

The motion thus amended was carried.
Mr Macgeorge moved an amendment of rule 9, to 

the effect that general meetings of the Society be called 
by advertisement instead of by circulars, as provided by 
the rule. He stated that the practice of calling meetings 
by circulars was a very expensive one, the cost being 
about £3 for every occasion.

The motion was carried.
Mr Abrahams moved :—
“That in the event of the number of members on the 

Committee being reduced by resignation or otherwise, 
the acts of those who remain be deemed valid.’’

This was seconded by Mr S Hamilton, and carried.
Mr. Thomas moved :—
“That the Committee shall expend not less than 

one half of the annual proceeds of the Society, by 
subscriptions and otherwise, after deducting the 
necessary expenses of the Society, in the purchase of 
paintings, drawings, and other works of art executed in 
the colony by native or resident artists; provided that 
such paintings, &c., shall be deemed eligible in merit 
and price, and such works of art shall be distributed 
amongst the subscribers after the manner of an Art 
Union. And if a sufficient number of paintings, &c., 
are not offered by resident or native artists to the extent 
aforesaid, then that the Committee shall use their 
discretion in applying the remainder of such fund, 
together with the other moiety of the Society’s available 
means, in the purchase of imported articles, to be 
distributed as aforesaid.”

A discussion followed, in which it was maintained 
on the one hand that the Society, though established 
for the encouragement of resident artists and native 
talent, had done little more than to create a prejudice 
against works of art the product of the colony; and on 
the other hand that the Society had from year to year 
increased the amounts voted for such purposes, but 
that it would endanger the prospects of the Society to 
exclude imported works of art, particularly in respect to 
the Art Union prizes.

The motion was negatived.
Mr Shaw moved that no person be allowed to 

exhibit works of art intended for sale except those of his 

own production, and that any attempt to infringe this 
rule be promptly frustrated by the Committee.

This was opposed by Mr JH Clark and negatived.
Votes of thanks to the past office-bearers and to the 

Committee closed the proceedings.

South Australian Register, 31 January 1865, p.3
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SOCIETY OF ARTS [Meeting & Drawing of prizes]

The concluding meeting in connection with the 
[eighth]annual exhibition of tbe Society of Arts was 
held at the Institute on Tuesday evening, when the 
drawing for the Art Union prizes took place. There 
was a good attendance. Soon after 8 o’clock the Rev. 
Mr. Cox was called to the chair, who said he had 
been unexpectedly requested to occupy the position in 
which they had placed him. He understood there was 
not much to be done in the way of  speaking. Their 
business was to draw for the prizes offered by the Art 
Union. He congratulated them on the success of the 
Exhibition this year. He believed they had a larger 
number of members than on any former year; and he 
thought the Exhibition was, to say the least, equal to 
anything they had been able to show before, and was 
certainly as good as might be expected in the present 
position of the colony. The prizes would be drawn by 
two ladies, to be appointed by the Committee. There 
were 218 blank, and 22 prizes — making 240 in all. 
Two hundred copies of the Shak[e]speare Memorial 
would be given to the first 200 subscribers. A certificate, 
signed by three members of the Committee, vouching 
for the correctness of the tickets to be drawn, was then 
read, and two ladies were appointed to draw them. The 
drawing then commenced, and the following is a list of 
the fortunate prize-holders, with the prizes which they 
took. They amounted, in the aggregate, in money value 
to £80 3s.

No. 1. Painting in oil, Going to the Opera, £20, CR 
Darton.

No. 2. Statuette, Nymph at the Bath, £10 10s, FS 
Crawford.

No. 3. Australian Scene, with Natives, by Thomas, £5 5s., 
Rev. W Ross.

No. 4. Parian Vase and Shade, £1 10s, Wilcox and Co.
No. 5. Pair, Venus and Greek Slave, £4 4s, WBT 

Andrews.
No. 6. Pair Vases, £4 4s, Must & Co. 
No. 7. Watercolour, by Minchin, £3 3s, John Whyte.
No. 8. Bridal Plateau. £3 3s, JT Turnbull.
No. 9. Framed Engraving, Good Friday, £3 3s, GA 

Labatt.
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No. 10. Pair, Michael Angelo and Rubens, £2 2s, Chs. 
Klaehn.

No. 11. Pair, Night and Morning, £2 2s, Rd. Hooper.
No. 12 Framed Engraved, Choristers, £2 2s, W Hanson.
No. 13. Framed Engraving, Clemency of Richard I, £2 

2s, Mrs Ormerod.
No. 14. Framed Engraving, Cottage Interior, £2 2s, John 

Kent.
No. 15. Murray-Mouth, by Minchin, £2 2s, EB Gleeson.
No. 16. Five Framed Photographs, £2 2s, Dr Phillips.
No. 17. Tazza, Cupid and Psyche, £1 11s 6d, A 

Graham.
No. 18. Pencil Sketch, Port Adelaide, by Thomas, £1 11s 

6d, John Shand.
No. 19. Two small Statuettes, £1 1s, EW Andrews.
No. 20. Ancient Mariner, illustrated, £1 1s., Rev. FW 

Cox.
No. 21. Ancient Mariner, illustrated, £1 1s, WJ Uren.
No. 22. Ancient Mariner, illustrated, £1 1s, E 

Stonehouse. 
At the conclusion, the Chairman announced that 

the copies of the Shak[e]speare Memorial were ready 
for distribution.

A vote of thanks to the Chairman concluded the 
engagements.

3

“The first South Australian resident 
artist to have had a sound formal 
academic training was the Berlin 
trained Alexander Schramm.

... several artists (albeit mostly 
amateur) [were] working in South 
Australia,namely: Martha Berkeley, 
WA Cawthorne, EC Frome, FR 
Nixon, EA Opie and John Michael 
Skipper ... By the end of the decade the 
professional artists in the state included 
Gilfillan, Alexander Schramm, James 
Shaw, Richard Read (Jnr.), Samuel 
Calvert and John Crossland.”

Neville Weston (1991)

ARTIST PROFILE [Obituary]

[ALEXANDER SCHRAMM (1814–1864)]

As for many years Mr Schramm’s pictures have formed 
a principal feature in the colonial works exhibited by 
the Society of Arts, and the painter is now no more, 
it may not be out of place in this our last notice of the 
present Exhibition to give a few particulars respecting 
the deceased artist. Mr Schramm was a native of Berlin, 
in which city his father was a bookseller. Having 
completed his studies in the Berlin Academy, Mr 
Schramm travelled for three years in Italy. He then 
went to Warsaw, where he remained for six years. He 
left the Polish capital and returned to Berlin, from 
whence he emigrated to South Australia, arriving here 
in the year 1849. His talent as a painter soon attracted 
patrons. His first picture was purchased by Mr JF Ross; 
and amongst his earlier colonial works were portraits 
of the late Edward Stephens, of the South Australian 
Banking Company, and the late Captain Allen. Mr 
Schramm devoted considerable attention to the study 
of Australian scenery, and the manners and customs of 
the aborigines. He was particularly happy in his groups 
of natives, corroborees, and other subjects in which the 
scenes and actions represented were essentially South 
Australian. Several wealthy colonists have purchased 
and sent home pictures by Schramm, whilst others are, 
and we hope will be, retained in the colony. Some time 
ago we noticed a large picture representing a favourite 
spot on the estate of a South Australian gentleman, with 
figures of the proprietor and his family, with favourite 
hones, dogs, etc. This picture was to be seen for some 
time at Mr Culley’s atelier, Flinders Street, and was 
much admired for the truthfulness of the portraits and 
its excellence as a painting. Mr Schramm died, after a 
long and painful illness, on the 8th November, 1864. 

South Australian Register, 25 January 1865, p. 3
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24. Alexander SCHRAMM, Bush visitors 
1859, Adelaide
oil on canvas, 68.5 x 91.5 cm
photograph courtesy of Sotheby’s

This appears to be the lithograph mentioned in the Judges’ report 
from which Schramm developed his oil painting — the second on the 
theme. An oil painting more closely resembling the lithograph resides 
in the collection of AGSA and is dated c.1850.

25. Karl Isidor BECK, Alexander Schramm
undated c.1840] , lithograph, 26 x 20 cm
lithograph by H Delius
copies in Markisches Museum. Austrian National Library
& the Rijksmuseum
image courtesy of Susan Woodburn

56   Historical Documents



Historical Documents of the Royal South Australian Society of Arts, 1856–1872   57  

26. Alexander SCHRAMM, Bush visitors 
1859, Adelaide
oil on canvas, 68.5 x 91.5 cm
photograph courtesy of Sotheby’s

“The large oil painting Bush Visitors (1859) ... has been held in the same family collection since its original purchase in 1859 
by the King William Street watch-maker and jeweller, Henry Muirhead. The painting retains its original frame crafted in 
Adelaide by the city’s first professional frame-maker, David Culley. 

In October 1859 Bush Visitors was entered in the South Australian Art Union Exhibition [cat. no. 70]* which was 
devoted to local artists. Initially awarded second prize for an original painting by a South Australian Artist the work was 
upgraded to first prize following the elimination of the initial first prize-winner, James Hazel[l] Adamson, on the grounds 
that he was not a resident of South Australia. 

Geoffrey Smith, Chairman of Sotheby’s Australia commented: ‘Alexander Schramm is recognised as the most 
accomplished professional artist active in colonial South Australia and the first new Australian to be trained in art beyond 
Britain. Behind Schramm’s art lies an extraordinary intellect, sharply critical of colonial realities. In Bush Visitors, Schramm 
offers a fascinating insight into the disrupted life faced by Indigenous Australians post European settlement.’ ”

Important Australian Art
Excerpt from text from a promotional flyer for an auction at InterContinental Sydney, 24 November 2015

*  Several other works by Schramm were shown in the exhibition: Moonlight in Australia (#74), Morning in Australia (#77), The Bush 
Encampment (#81), Blacks and Whites (#84), Native Encampment (#87a), The Coming Storm (#92), Australian Landscape (#95), A Bushman 
(#97), The Night Camp (#103), A Travelling Party (#108), Australian Scenery (#207), and Industry and Indolence (#350).
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SOUTH AUSTRALIAN SOCIETY OF ARTS
[Lecture series]

The first of the series of lectures connected with the 
Society of Arts was delivered m the Exhibition-room of 
the Institute on Thursday evening, December 22. The 
attendance was very limited, and Mr A Abrahams was 
voted to the chair. 

The Chairman, after humorously alluding to the 
smallness of the audience, called upon the Rev. FW 
Cox to deliver his lecture.

The Rev. Mr Cox, having announced his subject 
as “Domestic and Personal Applications of Art”, 
remarked that in ordinary life they should not consider 
merely the usefulness, but also the beauty of things. In 
all the works of the Divine Creator this principle was 
observable, He had made the world not only to gratify 
the utilitarian, but the lover of beauty. Beauties might 
be discerned in a corn-field; and a copper mine, prosy 
thing though it was, yielded products, specimens of 
which adorned a cabinet, and were in some instances 
fashioned into ornaments of beauty. Their forests were 
not merely adapted to supply the material for ships, 
and for common use, but they were noble to the eye, 
and tended to evoke grand emotions. The ever-rolling 
ocean, the mountain range, as well as the tiny insect 
and the flower, all presented points of loveliness, and 
even in the grotesque elements of beauty might be 
discovered. The lecturer then proceeded to speak of 
the quality styled taste, starting the enquiry as to 
whether there was any fixed standard for regulating it, 
and asserting that there were certain great principles 
of harmony, proportion, and colour, towards which 
the taste of all mankind approximated in accordance 
with the nature and extent of their education — certain 
underlying principles, which were generally recognised 
as guiding the architect in his work, He referred to the 
remarkable fact that among the Japanese the tendency 
was to make all their works one-sided, and stated 
that their own country (England) did not stand high 
in matters of design, although she had made rapid 
advances in that branch of late. The Great Exhibition of 
1851 revealed the fact that her mechanics were superior 
to those of other countries and her designers inferior; 
but the Exhibition of 1862 showed that the tables were 
completely turned. Even the French Commissioners, in 
their report, ably summarized by Mr Ludlow in Good 
Words, showed how much she had advanced in matters 
of design. It was pleasing to know that while she 
maintained her priority in manufactures, her evidences 
of taste in certain classes had also vastly improved in 
quality. Referring to particular instances of ugliness 
secured and fitness violated, the lecturer spoke of the 
early architecture of the colony, when a mere hut of 

27. Catalogue, Eighth Annual Exhibition 
1864

28. Unknown, Rev. FW (Frank William) Cox, elected August 1861 
(detail)
c.1878, cabinet print photograph
State Library of South Australia, B 9387/67 (Public Domain)
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wattle and dab or pisé, sufficient to afford a shelter was 
all that the settlers looked for. Great improvements 
had, however, been effected, showing the existence in 
South Australia of heads to design, hands to execute, 
and money to meet expenses. One source of satisfaction 
was to be found in the fact that the age of stucco 
appeared to be passing, away, and if moulded bricks 
were more generally employed for quoins the odious 
flatness observable in walls would be avoided at a 
comparatively trifling extra cost. He next presented a 
mental sketch of the interior of an ordinary residence, 
severely condemning the taste generally displayed in the 
selection of patterns for carpets, which he contended 
should never be of such a character as to strike the 
attention on entering the room. The peculiar designs 
frequently to be seen on hearthrugs also came in for 
a share of severe criticism, the lecturer alluding with 
great humour to a scene depicted on one rug he had 
observed, in which some volunteers were represented 
as lying in a most trying and disagreeable posture. A 
great improvement had, however, been made in these 
and other textile fabrics since 1851. The figures often 
placed on vases were also described and proscribed by 
Mr Cox, who, after exhausting the subject of taste in 
furniture, passed on to allude to personal appearance. 
The hats generally in use he compared with stove-pipes, 
with a flange round the lower part, and animadverted 
upon as being monstrously inconvenient and absurdly 
unserviceable. The swallow-tailed dress-coats were also 
held up to ridicule, and the necessity of independence 
in daring to go contrary to la mode was strenuously 
advocated. The last subject to which he referred was that 
much-abused article of female attire crinoline. Punch 
had ridiculed this; eloquent speakers had condemned it: 
one section of the religions community here had made 
its relinquishment a condition of church membership; 
Florence Nightingale had forbidden its introduction 
into sickrooms, and manufacturers into their factories; 
Mr Francis had looked with horror at the devastation 
occasioned in his parterres through its unwieldy 
dimensions, but still it retained its popularity among 
the ladies. He referred to the great many accidents from 
fire which had occurred through its use, and spoke of 
its tendency to destroy all taste. In the ancient and 
mediæval periods its prevalence would have been fatal 
to any idea of beauty, and in works of art now-a-days, 
it had to be modified in drawings in order to prevent 
it from completely ruining the effect. All they could do 
was to hope for its speedy suppression through that all-
powerful agency, Fashion. Mr Cox then briefly touched 
upon the “odious willow pattern” and other absurd 
designs in earthenware, and concluded by saying that 
he had intended, if time had allowed, to speak of the 
bearing of photography upon the subject of his paper.

The Hon. W Peacock proposed a vote of thanks to the 
lecturer, which was seconded by Mr Culley, and carried 
unanimously. 

The Chairman, in conveying this acknowledgment 
of approval to the lecturer, spoke of the great assistance 
which Mr Cox had rendered to the Society both in 
giving lectures and in sending in drawings, &c., for 
exhibition. On the present occasion he had supplied the 
splendid engraving Good Friday. He had also afforded 
valuable aid as a Judge; and while on this subject, he felt 
it incumbent on him to refer to an advertisement by 
Mr Duryea respecting the rejection of his sennotypes. 
The duty of deciding which subjects were eligible 
to compete did not fall on the Judges, but on the 
Committee. He believed, however, that the Committee 
had been impartial. The prize was offered for the best 
photograph, not sennotype; and that a sennotype 
was not merely a photograph, was admitted by Mr 
Duryea who had taken credit to himself for being the 
sole patentee of the sennotype process. He might state 
generally that the Society was progressing satisfactorily. 
As compared with other years the number and value 
of the prizes, the number and quality of the objects 
sent up for exhibition, and the number of subscribers 
had increased. They had had an excellent start for the 
next year; the Hon. GF Angas having contributed to 
the funds a sum of £20 guineas, which would enable 
them to remit a sum of money to England to obtain 
additional designs for the School of Arts.

The Rev. Mr Cox briefly returned thanks, and pro-
posed a vote of thanks to Mr Abrahams, which having 
been carried, the proceedings closed.

Adelaide Observer, 24 December 1864, p.4
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SOCIETY OF ARTS [Third Lecture]

The third lecture in the series now being delivered in 
connection with the annual Exhibition of the  Society 
of Arts was given at the South Australian Institute on 
Friday evening by the Rev. W Harcus. The subject 
of the lecture was “Cursory Notes on some English 
Painters.” Soon after 8 o’clock Mr R Ingleby took the 
chair, and introduced Mr Harcus to the audience. The 
lecturer began by combating the notion which prevails 
in some nations of Europe that the English are not an 
artistic people; that their genius is eminently, if not 
exclusively, practical. They can construct steam-engines, 
railways, and bridges — anything that requires a robust 
intellect and perseverance — but Nature has denied 
them the artistic faculty. He maintained that this notion 
was a false one, and he believed that the English school 
of painters had produced works of art not unworthy to 
stand aside the choicest productions of the artists of any 
nation or age. His object was to look at some of these, 
drawing on his memory for those impressions which 
were first produced on his mind by an examination 
of some of the finest works of the British pencil. He 
no pretensions to art criticism, and knew but little of 
the technicalities of art: but he would try to describe 
some great pictures over which he had lingered lovingly 
which had compelled his attention and rewarded his 
study. He then rapidly referred to some of the greatest 
painters which England hod produced, beginning with 
Hogarth, who may truly be called the father of British 
painting. Some facts in his life were stated, and a few of 
his pictures—especially the Rake’s Progress — described. 
Hogarth stood by himself as a true artist, and impressed 
his own individuality on all his works. Reference 
was next made to Reynolds and Gainsborough, who 
succeeded Hogarth, and worthily carried on the work 
which he began. Sir Joshua’s portraits, including that 
of Mrs Siddons as the Tragic Muse, and Gainsborough’s 
Blue Boy were briefly referred to.  Benjamin West was 
noticed somewhat disparagingly, the lecturer expressing 
his belief that though he covered acres of canvas not one 
of his pictures ever stirred a human soul to anything 
approaching enthusiasm. Wilson, Fuseli, Barry, Opie, 
and Copley were simply mentioned as succeeding 
Reynolds, Gainsborough, and West. The lecturer next 
glanced at the gorgeous portraits of Lawrence, the 
favourite painter of George the Third, who could paint 
a new coat or a handsome wig or a satin gown as well as 
anybody. He then glanced at some of the painters who 
rose with the dawn of the present century, including 
Collins, Constable, Hilton, Haydon, Wilkie. Etty, Leslie, 
Mulready, and a greater than any of them — Turner. 
Turner, Haydon, and Wilkie were briefly described, 
and some of their most celebrated works mentioned 

and pleasantly reviewed. Some interesting facts in their 
personal history were also quoted. The principal Pre-
Raphaelites — Millais and Holman Hunt — who are 
confessedly at the head of this school, which, whether 
right or wrong, had cast new glories over British art, 
were next freely criticised. Full justice was done to their 
acknowledged powers, as displayed in such pictures 
as The Light of the World, Christ in the Temple, Apple 
Blossoms, and The Nun digging her own Grave; but the 
lecturer confessed that though spellbound by the power 
manifested, he always had a feeling of dissatisfaction 
with this general result. He always felt that great as 
they were they ought to have been greater, as to him it 
appeared the artists have put forth their full strength. 
He then contrasted Ary Scheffer’s two pictures Dante 
and Beatrice, and St Augustine and his Mother, with 
those of the Pre-Raphaelitics, showing that while each 
produced similar impressions on his mind, they were 
in all respects essentially diverse as paintings. The 
lecturer, in conclusion, advocated the Society of Arts 
in South Australia as the beginning of what might 
become an important movement, and sat down after 
having read a very interesting paper. At its conclusion a 
vote of thanks to Mr Harcus for his lecture was moved 
by Mr FS Crawford, seconded by Mr Pelham, and 
cordially responded to by the audience. Thanks were 
voted to the Chairman. The attendance was limited, 
but was an improvement on that of former evenings. 
The proceedings were diversified by the performance 
of some sweet music on the piano by a lady performer.

South Australian Register, 31 December 1864, p. 3
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30. Unknown, The late Mr James Doveton Stone
digital reproduction of photograph
Observer (Adelaide), 18 July 1908, p. 30

ARTIST PROFILE [Obituary]

MR JAMES DOVETON STONE [1831–1908]

Mr James Doveton Stone, who died at his residence, 
Farley, East Terrace, on July 9, was well known to old 
colonists, and was an artist of considerable repute. In 
the fifties, when a branch steamer brought the English 
mails from Western Australia to Adelaide, the deceased 
lived at Glenelg, and was the shipping correspondent 
of The Register in connection with the arrival of the 
mail steamers at the Bay. He was one of the best local 
painters of the time, and executed the drop, scene and 
other ornamental work for the old theatre in Gilles 
Arcade. He also did similar work in connection with 
the present Theatre Royal in Hindley street when it 
was first erected. Mr Stone removed to Port Lincoln, 
and having an independent income from property in 
England, occupied himself in boating, yachting, and 
landscape painting for a dozen years. He returned to 
Adelaide about 20 years since, and made many friends, 
who recognised in him a man of extensive information, 
for he had been educated at King’s College, London, 
with the intention of entering the medical profession, 
and had kept himself posted in the latest results of 
science and artistic progress. Several of Mr Stone’s 
canvasses are hung in a prominent collection at 
Ballarat. He was in his seventy-eighth year, and hale 
and hearty till Wednesday morning, when was seized 
with severe pains, and death resulted from heart failure. 
Deceased has left three unmarried daughters, and three 
grandchildren, the descendants of his son, who died 
some years ago.

Observer, 18 July 1908, p. 40
with photograph of artist p. 30 (right).
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The late Mr James Doveton Stone, who died at his 
residence, Farley, East Terrace, on July 9, arrived in 
Australia in 1857. He was a well-known artist, and 
many of his paintings have found their way into public 
institutions. He painted many drop scenes, including 
that once used at White’s Rooms, now the Tivoli 
Theatre; and those at the old Academy of Music. From 
his brush came a fine painting of the Old Gumtree at 
Glenelg, and a scene depicting the proclamation of the 
province under the tree. During his early life in South 
Australia he lived for 12 years at Glenelg. Thence he 
proceeded to Port Lincoln, where much of his time was 
spent in his yacht, Why Not. He painted many beautiful 
scenes of Port Lincoln and its surroundings. Later he 
removed to Adelaide with his wife and family. He was a 

well-informed man and a fascinating conversationalist. 
His wife died six years ago. He left four daughters and 
four grandchildren.

Chronicle, 18 July 1908, p. 40

DEATH NOTICES

STONE.—At his residence, Farley, East Terrace, James 
Doveton, beloved father of Ada, Leo, and Ethel Stone. 
Earthly remains interred at West Terrace Cemetery July 
10, 1908.

The Register, 11 July 1908, p. 8

STONE.— On the 9th July, at Farley, East Terrace, of 
heart failure, James Doveton Stone, aged 77 years.

Chronicle, 18 July 1908, p. 33
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(opposite) 29. Hammer & Co., Rev. William Harcus, elected 
October 1865 1876, cabinet print photograph
State Library of South Australia, B 9387/60 (Public Domain)
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31. James Doveton STONE, The first camp in South Australia : the Cygnet at anchor
[1864] Adelaide, oil on canvas ; 41 x 51.5 cm.
National Library of Australia, 134340865 (Public Domain)

In the 1864 exhibition, the prize winning picture for Colonial subjects is twice listed — once in the main catalogue, No. 202, where the 
title is The First Landing and Settlement of South Australia, on the arrival of The Cygnet; and again under Pictures for Sale, at the end of the 
Catalogue, as First camp in South Australia, with the price ten guineas.  

“The Society’s Prize, for the best oil painting illustrative of an event in the history of South Australia, is 
awarded to No. 202, by Mr. Stone, The First Landing and Settlement in South Australia on the Arrival of 
the Cygnet. The view is taken from the shore across the creek at St Leonard’s, looking down to Glenelg. On 
the left are the surveyors’ tents; just behind the sandhills the men are making a fire on the beach, while, on the 
right, riding in Holdfast Bay, is the survey vessel itself. It is a still, moonlight night; the tide is receding, and 
that perfect calm reigns, which is so well known on the seashore ...  Mr. Stone’s other prize picture — Glenelg 
Pier (210) — is not so carefully executed as No. 202, and is defective in several respects. The scene is taken 
from about the same spot as the previous picture, and there is a general resemblance in the coast line. The Pier 
Hotel and the jetty are conspicuous of course, but the sea wall is very unsuccessful. The brown and green of the 
foreground, and the greyish green of the sea, are relieved by some red clothes lying on the shore beside a boat 
with a fishing net in it, which are the best painted objects in the picture.”

South Australian Weekly Chronicle, 31 December 1864, p. 6
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1865
SOCIETY OF ARTS [Fourth lecture]

The fourth of the series of lectures in connection 
with the Annual Exhibition of the Society of Arts 
was delivered on Tuesday evening, January 3, by the 
Rev. J Jefferis, LLB, on “The Phoenician Antiquities 
recently discovered at Carthage.”

The attendance was very good, and some time 
having been spent in looking at the various works of 
art which covered the walls of the room, Dr Gosse 
was voted to the chair. He said he was pleased at seeing 
a larger attendance than there had been on former 
occasions, which was no doubt attributable to the 
holidays being just concluded and other attractions not 
being so numerous. He felt confident that they would 
be pleased with the mental treat which was in store for 
them. He then introduced the rev. lecturer.

The Rev. J Jefferis, previous to commencing 
his discourse on the subject which he had chosen, 
remarked that when he consented to give his aid 
towards the Exhibition he did so on the understanding 
that it should only be a brief paper which would occupy 
about 20 minutes of their time, but the one which he 
had written might occupy a little more; yet he hoped 
that it would be none the less interesting to them. He 
commenced his paper by a reference to Phoenicia and 
her people, referring to the existence, 4,000 years ago, 
of three flourishing nations, inhabiting Assyria, Egypt, 
and Phoenicia, and stating that it had been a matter 
of debate as to which of them the world was chiefly 
indebted for its first progress in the arts and sciences; 
and in that respect the claims of Phoenicia were not 
susceptible of the same degree of proof as those of the 
former two nations, and history had failed to preserve 
the records of that singular people. He referred to the 
destruction, by the Romans, of every vestige of the 
great rival by whom their empire had been brought 
to the brink of ruin. After describing the situation 
of the cities of Phoenicia, he referred to the fact that 
for centuries their ruins had served as quarries for the 
builders of Italy. But in spite of the paucity of evidence, 
the proof was yearly increasing that the Phoenicians 
had exerted a mighty influence upon the welfare and 
civilization of mankind. He then gave a description of 
the geographical position of Phoenicia, referring to the 
close resemblance which it bore of all the older nations 
to Britain among the moderns; its immense wealth and 
rapid progress; and the establishment by it of colonies, 
including Carthage, the metropolis of which was 
situated about midway between Egypt and Morocco, 

on the North African coast. The rev. gentleman then 
described a visit which he made to the ruins of Carthage 
in 1858, impelled by a youthful curiosity rather than 
for the purpose of scientific exploration. He described 
the impressions with which he surveyed the site of that 
once proud city, which were at first of disappointment, 
and compared the general aspect of the whole to 
nothing better than the many hills of sand covered with 
scanty brushwood which on some parts of our coast rise 
to so great a height; hut after the eye had dwelt longer 
on the scene many things revealed the presence of the 
buried city. He then, in an eloquent strain, depicted the 
extreme beauty of the surrounding landscape viewed 
front the summit of one of the mounds of desolation. 
The chief of the ruins actually accessible were a series of 
gigantic reservoirs, a building underground, and large 
masses of wall. Much of the city had been covered by 
the sea, and on a calm day the ruins might be viewed at 
the bottom 300 yards from the shore. He next referred 
to the fact of two different eras having been illustrated 
by the remains discovered. For 700 years Carthage 
flourished as an independent city, namely, in the Punic 
or Phœnician period, and 700 years as a dependent city 
in the Roman period; but during an interval of 150 
years between those periods she lay ruinous and almost 
solitary, and antiquarian zeal bad employed itself in 
discriminating between the remains, so as to refer them 
to their proper era. The Phoenician antiquities were, he 
said, divisible into two classes, namely, inscriptions—
chiefly sculptural dedications—and mosaics, which 
were considered the finest in the world. He referred to 
the researches of Dr Davis, who disinterred upwards of 
100 tablets from the ruins, and most of the inscriptions 
were found in a house or temple of the Roman period. 
They were generally composed of a fine sandstone 
or compact limestone, and several were engraved 
with great care; certain symbols accompanied the 
inscriptions, the majority of them being astronomical.. 
He referred to the Phoenician language being wholly 
lost; but there was, he said, no doubt that it bore 
considerable resemblance to the Hebrew, and through 
the advance of comparative philology during the past 
half-century the meaning of the Phoenician character 
(the earliest instance of alphabetic writing) had been 
deciphered with considerable approach to accuracy, He 
then quoted some of the names which occurred on the 
native tablets, and then passed on to the Mosaics, a large 
number of which had been found, and consisted of 
small squares or cubes of marble so as to form patterns 
or pictures, many of which were wrought into designs 
of extraordinary beauty. He then described at some 
length the beauty of one of these mosaic pavements 
which had been discovered, and was supposed to 
have formed the floor of a chamber in the Temple of 
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Astarte. No inscription accompanied the mosaic, but 
the archaeologists of England were of opinion that it 
was of Roman origin; but Dr Davis argued that it was 
of Punic origin, and the rev. gentleman went on to state 
various circumstances which supported Dr Davis’s view. 
He mentioned the marked difference which existed in 
the face and habits of the priestesses and goddesses and 
those of the Grecian and Roman antiquities of any 
period. There had as yet been no detailed descriptions 
of all the Carthaginian antiquities published, but they 
had been removed to a new wing partly built for their 
reception in the British Museum. In conclusion he 
expressed a hope that they might some day see the 
collection of antiquities there.

Mr C Hill proposed a vote of thanks to the rev. 
lecturer.

Mr B Ingleby seconded the proposition, which was 
carried with acclamation. 

The Rev. J Jefferis returned thanks. The subject 
was, be said, a very dry one; but he was very glad for 
the attention which had been shown while he read what 
he had written on the subject.

Mr Boucaut proposed, and Mr LJ Pelham 
seconded, a vote of thanks to the Chairman, which was 
carried.

The Chairman, in returning thanks, expressed 
pleasure at having heard such an interesting and 
intellectual lecture, and when they looked at the high 
position which had been attained by those ancient 
people in the arts some 1,200 years before the birth of 
Christ, he thought that some ten or twelve thousand 
years would have to elapse before the students of South 
Australia would attain such proficiency. (Laughter.) He 
announced that the next lecture would be delivered 
on Friday next, by the Rev. J Gardner, on “The Moral 
Influence of the Fine Arts.”

Mrs Philpott played several pieces of music, both 
before and after the lecture, and the audience did not 
immediately disperse, but many remained behind to 
view the various works of art. 
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32. Unknown, James Jefferis [1833-1917] (detail)
c.1860, photograph
State Library of South Australia, B 489 (Public Domain)

Rev. J Jefferis, LLB, delivered the fourth in a series of lectures at 
the Society in 1864―65, on “The Phoenician Antiquities recently 
discovered at Carthage”.

33. Unknown, Samuel Tomkinson
c.1880, photograph, 9 x 6 cm
State Library of South Australia, B22103 / 35 (Public Domain)
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SOCIETY OF ARTS [9th Annual meeting]

The ninth annual general meeting of the subscribers 
to the South Australian Society of Arts took place at the 
Exhibition Room in the Institute, on Monday evening, 
January 29. There was a large attendance, including a 
considerable number of ladies, and on the motion of 
Mr CD Cooper. Mr S Tomkinson was voted to the 
chair. 

The minutes of the last two meetings of the Society 
were read and confirmed.

Office-Bearers for the Ensuing Year
The appointment of office-bearers for the ensuing 
year was then proceeded with, and the following were 
appointed:— President—His Excellency Sir D Daly, 
Vice-Presidents—The Lord Bishop of Adelaide, Sir 
JH Fisher, His Honor Mr RD Hanson, the Hon. GF 
Angas, and the Hon. J Hart.

Mr A Abrahams said that as the next business was 
the appointment of a Committee, he would remark 
that it was his intention to propose several names, but 
he should take core that those whom he proposed were 
gentlemen who would work well, and e trusted that 
all those who intended proposing any Committeeman 
would adopt a similar course, as many who had 
been on previous Committees had not attended and 
thereby thrown all the work on a few, consequently 
the arrangements were not so complete as could have 
been wished. He therefore proposed Mr LJ Pelham as 
a member of the Committee. The following gentlemen 
were also proposed:— Drs Gosse and Phillips, and 
Messrs S Tomkinson, CD Cooper, W Wadham, A 
Abrahams, G Hamilton, J Macgeorge, JW Lewis, MH 
Davis, and CS Poole.

The Chairman remarked that it was very necessary 
to have a good working Committee. Last year they had 
a Committee but it did not work so well as could have 
been wished, and consequently it threw a great deal of 
labour on those who attended. He was sorry to say that 
there had been a great deal of apathy evinced among 
the members which he hoped would not exist in future. 
They had now a number of Committeemen proposed 
who would, he thought work well and do all they could 
to promote the objects of the Society. He then put the 
names and declared them carried.

Mr CD Cooper said he understood that Mr James 
Macgeorge would be unable to fill the office of Secretary 
any longer, as he had other duties which prevented him 
giving that attention which the duties required. He 
was sure that great praise was due to Mr Macgeorge 
for his exertions on behalf of the Society, and that they 
would regret the fact of his being unable to continue 
those services. He had much pleasure in proposing 

in Mr Macgeorge’s place Mr A Abrahams, who was a 
gentleman who had always taken great interest in the 
Society, and was well qualified for the office. 

Mr G Hamilton seconded the proposition.
The Chairman, in putting the motion, endorsed the 

proposer’s remarks as to the ability of Mr Abrahams to 
fill the office, and his exertions on behalf of the Society. 
The motion was carried.

Mr LJ Pelham proposed, and Mr CD Cooper 
seconded, Mr MH Davis as Treasurer.

Carried.
Messrs JH Clark and W Kay were appointed Aud-

itors.

Models in the School of Design
Mr Culley said he wished to ask a question. It was 
whether the models in the School of Design could not 
be lent to the subscribers, the same as books in the 
Library were issued. It would be a great convenience 
to many, and would, he thought, also be the means of 
promoting the interests of the Society by encouraging 
the exertions of young artists, so that they might have 
more contributions to their exhibitions.

Mr A Abrahams apprehended that if the models 
were lent in the manner proposed it would cease to be 
a School of Design, as the master would not have the 
models to instruct his pupils with.

Mr Culley said there were a number of models in 
the School of Design which were probably seldom 
used, and they might be lent to the subscribers with 
benefit and convenience.

Mr G Hamilton was of opinion that if the models 
were lent out the Society would not have any proper 
supervision over them; therefore he considered it would 
be impossible to adopt the suggestion.

The Rev. FW Cox thought it was a matter which 
would be better left to the Committee to decide rather 
than discuss it at that meeting.

The Chairman said the Committee would be glad to 
hear the opinion of the subscribers on the matter.

Mr CD Cooper imagined that the models were the 
property of the Institute, and vested in the building.

Mr LJ Pelham remarked that he thought Mr Cooper 
was in error in that respect. If the Society broke up, 
the models would then become the property of the 
Institute, but they at present belonged to the Society 
of Arts.

Mr Culley said, in order to test the feeling of 
the meeting on the subject, he would move that the 
members of the Society should be allowed to obtain 
the models by applying for them and giving a sufficient 
guarantee for them. It was not so much for himself 
that he brought the matter forward, but he approved 
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of the plan, which, if carried, would, he thought, have 
a beneficial effect.

There was no seconder to the motion, and it 
consequently fell to the ground.

Artists’ Prizes
The next business being the presenting of the Artists’ 
Prizes to the successful competitors. The Chairman 
said that with regard to Prizes Nos. 1 and 2, awarded 
to Mr GA Appleton, it would be seen by a footnote 
that “Competitors  for Nos. 1 to 4 were to be members 
of the Society resident in South Australia.’’ Now, Mr 
Appleton was a gentleman who had come over from one 
of the other colonies for a time, but had now returned; 
and the question was whether he could be considered 
a resident in South Australia. The matter had been 
discussed by the Committee, but they had deferred 
their decision; therefore those two prizes would not be 
handed over that evening. 

Mr Culley remarked that at first he had observed 
that if prizes were offered for an Australian scene 
without some such condition as had been made, that 
would leave it open for a superior artist to come from 
another colony and take the prize away.

Mr JW Lewis said he understood that Mr Appleton 
had left the colony at present, but intended returning 
in a short time. He did not think they should withhold 
the prizes or have any jealous feelings in the matter, but 
should seek to encourage the art in the best possible 
way.

Mr Cooper thought it was out of place to discuss 
the matter at that meeting, after the decision which the 
Committee had arrived at.

Mr G Hamilton said the question was whether Mr 
Appleton was a resident in the colony at the time of 
painting the pictures; if so, then he was entitled to the 
prize.

Mr FS Crawford said that when Mr Appleton came 
to the colony he had no knowledge of the existence 
of such a Society; but it was at his (Mr Crawford’s) 
suggestion that he painted the pictures, and he did 
so while in the colony. He had since left, but said he 
should return again shortly.

Mr A Abrahams remarked that having received Mr 
Crawford’s assurance that Mr Appleton painted the 
pictures while residing in the colony, he would move 
that the prize be awarded.

Mr Hamilton seconded the motion, which was 
carried unanimously.

The Chairman then read the award of prizes, which 
is the same as that published in the Register of December 
19 last and handed the respective amounts to the prize-
holders.

With regard to No. 18 (a prize of £2 2s for the best 
original drawing of animals), Mr G Hamilton, the 
contributor, stated that some pictures had been sent in 
which were very well executed, but the competitors had 
not complied with the rules as to the pictures being 
original, and consequently the prize was not awarded.

Art-Union Lottery
Mr JW Lewis here took Mr Tomkinson’s place as 
Chairman, the latter gentleman having other business 
which required his attention. 

The Chairman (Mr Lewis) said the next business 
was, perhaps, the most pleasant part of the proceedings 
that evening; it was the drawing for the Society’s Art-
Union prizes. He had to state, however, that with the 
exception of the framed engravings, the others were not 
ready to distribute as they had not yet been received. 
They had been ordered in plenty of time, but in 
consequence of the resignation of the Agent-General, 
Mr Walters, through whom they had been ordered, 
they had been delayed. They were, however, expected 
to arrive by the Hindoostan, and could be delivered on 
their arrival.

Mesdames EH Mack and Moody then came forward 
and the drawing was proceeded with, the former lady 
drawing the number of each subscriber, and the latter 
the number of the prize.

The following is the result:—
No. 1. Pair of Vases, figures on cameo, from the Florentine 

Museum, and richly-chased gold Italian decoration—10 
guineas. A Dowie.

No. 2. Pair of glazed-handled Vases, cameo and richly-
chased gold decoration—8 guineas. G Hamilton.

No. 3. Pair of Parian Vases, classic subjects and ticket, 
No. 41, name unknown.

No. 4. Pair of Vases, Grecian key and panel and gold 
border on vellum-coloured ground—5 guineas. Henry 
Muirhead.

No. 5. Bisque Tazza and Cover, Greek borders and raised 
gold chased—5 guineas. W Rankine, jun., Hindmarsh 
Island.

No. 6. Pair of Bisque Vases, cameos and raised gold 
decoration—4 guineas. W Urlwin, Salisbury.

No. 7. Pair of jet-ground Vases, with jewelled border—3½ 
guineas. TF Mitchell, Port Adelaide.

No. 8. Parian Chalice, enriched with chased gold—3 
guineas. Henry Stodart.

No. 9. Pair of Flower Vases, perforated covers. Grecian 
border— 2½ guineas. Charles Day, Unley.

No. 10. Pair of small Bisque Vases, red key and raised 
gold—2 guineas. — Thornley.

No. 11. Noah’s Sacrifice, proof impression— 8 pounds. 
W Laycock.

No. 12. Claude Duval, 3 guineas. GA Appleton.
No. 13. The Press Gang, chromolithotint—2½ guineas. 

H Haussen.
No. 11 Group, with figure of Lurline supporting shell—3 

pounds. Holder of ticket No. 40, name unknown.
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No. 15. Bust of Una—2 guineas. Henry Jones, Bunnim 
Bunnim.

No. 16. Flora’s Head, with gold enrichment—1½ 
guineas. Bean Brothers.

No. 17. Vase and Cover, richly embossed—1 guinea. JM 
Anderson.

This being the whole of the business the proceedings 
were concluded with votes of thanks to the ladies for 
their assistance, and to the Chairman.

South Australian Register, 30 January 1866, p.3
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SOCIETY OF ARTS [Inaugural address]

The ninth annual exhibition of the South Australian 
Society of Arts was opened in the Institute on Tuesday 
evening, December 19. There was a moderate 
attendance of ladies and gentlemen, and the Hon. 
GM Waterhouse,* who had consented to deliver 
the inaugural address, presided in the absence of His 
Excellency the Governor through indisposition.  

The Chairman said he had been asked,  in the   
absence through indisposition of His Excellency, to 
preside at this, the ninth annual exhibition of the Society 
of Arts. He had seen His Excellency that afternoon, and 
had conversed with him on the subject of the Society, 
and he (Mr Waterhouse) could bear testimony to the 
desire manifested by him to be present, and to the 
interest he felt in the progress of the institution.

Most of them had looked around the room, and 
seen the various works of art with which the walls 
were adorned, and he had no doubt that they had all 
arrived at the same conclusion as the Committee had, 
that they were extremely creditable to the colony, and 
evinced considerable progress in the fine arts since the 
Society was first started. That was the ninth annual 
exhibition, and it was pleasing to know that since its 
commencement it had continued to progress. The 
number of pictures exhibited annually had so increased 
that at the present exhibition there were no less than 
81 exhibitors contributing 116 distinct pictures for 
competition; and it was also pleasing to know that in 
the opinion of those best calculated to judge of merit 
there was a marked improvement in the character of 
those works. He himself had not had an opportunity 
of making comparisons between the present exhibition 
and those of previous years, as it required no small 
amount of skill and taste to judge of such work; but 
he had been told that there was a very considerable 
improvement over those of previous occasions. He 
had been desired to say that in addition to the prize 
pictures there were a variety of works for competition 
which the Committee would have given prizes to had 
not their funds been expended. There was a number 

34. Stump & Co, George Marsden Waterhouse
c.18[60], photograph, 14.6 x 10 cm
State Library of South Australia, B 11140 (Public Domain)

George Marsden Waterhouse was Premier of South Australia 
from 1861―63 and the seventh Premier of New Zealand from 
1872―1873.

35. Catalogue, 9th Annual Exhibition, 1865
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not referred to in the list which was deserving of special 
commendation. He thought it was extremely creditable 
that at that stage of the colony’s growth there was such a 
large list of contributions in works of art. He could not 
see why South Australia, as in Italy and Spain, should 
not in the future have its SchooI of Arts. But in art it 
must be remembered that the influence of the climate 
must not be overlooked. Those who made themselves 
acquainted with the different mental qualities possessed 
by persons in different climates would be aware that 
the sunny climate of Spain and Italy — a climate to 
which our own bore a great resemblance — was more 
qualified to strengthen those passions connected with 
the fostering of the fine arts than the peculiar cold, 
misty, and foggy climate of the North of Europe. If 
they were to have a School of Arts as he trusted they 
would have, its creation must be a work of time. There 
was no royal road, but application and industry were 
always essential, and these were to be found wherever 
Anglo-Saxons congregated. They were perhaps con-
stitutionally too much given to the practical, and did 
not sufficiently value the imagination, but would value 
a picture more for its extrinsic worth than for its real 
merits. It was certain that if the fine arts were to be 
developed the taste for such must be developed in the 
community at large, and the progress they made in 
the colony depended upon how they were prized. In 
a country where they were not thought so much of, of 
course they did not advance so rapidly. The sublime 
works of Raphael and Murilo were due, he considered, 
as much to the people as to the pencils of the artists 
themselves, and if it had been a cold climate such 
specimens of art would not have come down to posterity 
as they had done. They must commence by engaging in 
the minds of the people a love of art itself, and therefore 
they must prize an institution like that. They could 
appreciate it, and congratulate themselves on the fact 
that it was progressing. It must be satisfactory to them 
to see that there was in the colony at the present time a 
greater appreciation of the fine arts than in its previous 
history. This was due perhaps to the fact that the people 
were more thriving than formerly. Persons just coming 
out could not be expected to take such interest in the 
subject, but as they as they progressed they could expect 
that productions of art would be more numerous. He 
thought as they were but commencing they might well 
copy the example set them in Italy. In the course of 
his travels there he had noticed in some of the picture 
galleries a series of paintings chronologically arranged, 
dating from the dawn of art and terminating in 
Raphael’s masterpieces. Interest was thus excited, and 
it showed the progress of art in those countries up to 
the present time. He considered their example might 
be well followed by securing the first prize picture every 
year, and keeping it to compare with subsequent works 

of art. That would be a stimulus to others to endeavour 
to surpass, and they would also form a record of the 
progress of art in the colony. (Hear hear). The Secretary 
had furnished him with a short report of the progress 
of the School of Design, and he was sorry to find that 
that branch of the Society was not altogether in as 
flourishing a condition as the Society itself.

He was not aware of the exact cause, but probably 
it was attributable to the want of sufficient models 
which had been mentioned by Mr Hill. If such was the 
case he hoped it would soon be remedied. The want of 
prosperity might also result from pecuniary difficulties, 
and doubtless that obstacle might be removed by an 
appeal to the sympathies of the numerous friends of art 
who visited this exhibition, as it was necessary that the 
School of Design should be as prosperous as possible.  
He would not occupy their time further than just to 
remark on the progress of one branch of the  fine arts 
that had made rapid progress in the colony during the 
last few years — the subject of architecture. A few years 
ago no attention was paid to it. Every man was his own 
architect, and  every man did what he considered right 
in his own eyes, without regard to beauty. The last year 
had seen great  improvements in that respect, and many 
handsome buildings now in the city were a credit to 
it. No doubt as the colony advanced there would be 
equal improvements in other branches of the fine arts. 
He would now simply declare the exhibition opened. 
(Applause.) 

The company then separated to examine the pictures 
placed on the walls and in the centre of the room. Mr 
RB White presided at the piano during the evening. 

We may mention that there has been a delay in 
the shipment of the articles intended for prizes in the 
Art-Union lottery; but by the last mail from England 
advices were received by the Society of their having 
been shipped by the Hindoostan. The articles have 
been expressly selected for the Society and consist of 
many valuable works, also chromolithographs, &c. 

The competition for the various prizes has, we 
understand, been considerable, upwards of 100 pictures 
of all descriptions having been sent in, most of them 
superior to those of former years. We append a list of 
the pictures which have obtained prizes:— 

1. For the best oil painting illustrative of colonial life, £6 
6s, No. 45, GA Appleton.

2. For the best oil painting landscape, £4 4s, No. 42, GA 
Appleton.

3. For the best watercolour painting, not being flowers or 
fruit, £5 5s, No. 52, RE Minchin.

4. For the best watercolour painting of flowers or fruit, 
£3 3s, No. 39, Mrs EH Mack.

5. For the best set of six photographic views, £1 1s, the 
Adelaide Photographic Society. 
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36―37. Tenth Competitive Prize List, Judges’ Report and Awards 
December 1866

Contributed Prizes
8. For the best oil painting of animals from the life, by 

a resident of South Australia, contributed by His Excellency 
Sir Dominick Daly £5 5s, No. 22, Wm. W Hoare.

9. For the best original oil or watercolour painting 
of a human figure or group of figures, contributed by Mr 
Abraham Abrahams, £5 5s, none worthy prize.

10. For the best oil painting, original or copy, by a native 
of the province, contributed by the Hon. J Baker, £3 3s, No. 
44, GA Baker. 

11. For the best drawing of machinery, contributed by 
the Hon. Henry Ayers, MLC, £3 3s, [No. 11] none worthy 
prize.

12. For the best drawing from the round contributed by 
Mr John Hart, MP,  £3 3s, Miss Emily Watson.

13. For the best original drawing of a horse, contributed 
by Dr Bayer, £3 3s, none worthy prize.

14. For the best original rough pencil sketch of an easily 
recognised South Australian scene, contributed by Dr Gosse, 
£3 3s, No. 75, RE Minchin.

15. For the best landscape in watercolours, contributed 
by Mr George Green, £3 3s, No. 24, Miss DeMole.

16. For the most meritorious original picture by a young 
lady, contributed by Mr S Tomkinson, £2 2s, No. 76, Miss 
Jane Rogers. 

17. For the next most meritorious original picture by a 
young lady, contributed by Mr J Macgeorge, £1 1s, No. 77, 
Miss Margaret E Rogers.

18. For the best original drawing of animals, contributed 
by Mr George Hamilton, £2 2s. Did not comply with the 
conditions.

19. For the best original drawing in Indian ink, neutral 
tint, or sepia, contributed by Mr JR Gurner, £2 2s, No. 60, 
RE Minchin.

20. For the most meritorious drawing executed by a pupil 
of the School of Design, contributed by Mr W Townsend, 
the Mayor of Adelaide, £2 2s, No 27, Miss Ellen M Lewis.

21. For the best painting in water colours of a group 
composed of fruit or flowers, contributed by Mr LJ Pelham, 
£2 2s, No. 35, Miss DeMole. 

22. For the best crayon or chalk drawing, contributed by 
Mr N Blyth, £2 2s, No. 43, Miss DeMole. 

23. For the best scroll drawing in outline, say from the 
London School of Design’s patterns, executed without the aid 
or measurements or the use of any instrument, contributed 
by Mr JH Clark, £2 2s, No. 80, Mr JH Shortman.

24. Two prizes of one guinea each for the two best crayon 
drawings by young ladies, contributed by Mr D Randall and 
Mr EW Wickes £2 2s, Nos. 12 and 72, Miss Ellen M Lewis 
and EE Randall.

25. For the best design of a lamp-post and letter receiver 
combined, contributed by Mr JT Turnbull, £1 1s, no 
competition.

26. For the best tinted photograph, No 56, Adelaide 
Photographic Society.

South Australian Register, 27 December 1865, p. 6
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1866
APPENDIX B

ABSTRACT OF PROCEEDINGS OF THE 
SOUTH AUSTRALIAN SOCIETY OF ARTS FOR 
THE YEAR ENDING 30TH SEPTEMBER, 1866

1. A Special General Meeting of the members was 
held on the 31st October, 1865, for the purpose of 
electing a Governor of the South Australian Institute 
for the ensuing year, and resulted in the re-election of  
S Tomkinson, Esq., as representative of this Society at 
the Board of Governors.
2. The Annual General Meeting was held on the 29th 
January, 1866, S Tomkinson, Esq., in the chair, when 
the following gentlemen were elected officers of the 
Society, viz:—
President: 
His Excellency Sir Dominic Daly, Kt, Governor in-
Chief.
Vice-Presidents: 
The Lord Bishop of Adelaide.
His Honor RD Hanson, CJ.
The Hon. Sir JH Fisher, MLC.
The Hon. GF Angas. MLC.
The Hon. John Hart, MP.
Representative Member at the Board of 
Governors, SAI: S Tomkinson, Esq., JP.
Committee of Management:
A Abrahams, Esq., CD Cooper, Esq., MH Davis, Esq., 
W Gosse, Esq, JP, G Hamilton, Esq., JP,  JW Lewis, 
Esq., JP, J Macgeorge, Esq., LJ Pelham, Esq., CS 
Poole, Esq., J Phillips, Esq., S Tomkinson, Esq., JP, W 
Wadham, Esq.
Trustees:
G. Tinline, Esq., JP; S Tomkinson, Esq., JP
Auditors:
JH Clark, Esq., W Kay, Esq.
Treasurer:
MH Davis, Esq.
Hon. Secretary:
Abraham Abrahams, Esq.
3. The ninth annual exhibition of Works of Art was 
opened on Tuesday, the 19th December, 1865, when 
the Hon. GM Waterhouse delivered an inaugural 
address.
4. The exhibition consisted of about 400 works, the 
entries of colonial works for competition were 89, 
comprising 136 pictures, showing a marked advance 
upon the previous years both in number and excellence.

5. The Rev. FW Cox, Messrs J Brown, O Young, and G 
Hamilton officiated as judges and awarded prizes to 
the Adelaide Photographic Company (2), Mrs E Mack, 
Misses E Wilson, De Mole (3), J Rogers, EM Lewis (2), 
EE Randall, and E Rogers, Messrs GA Appleton (2), 
RE Minchin (3), R Hall (2), GA Baker, J Shortman, 
and WH Hoare.
6. The drawing for Art Union Prizes valued at 70 
guineas, took place on the 29th June, S Tomkinson. Esq., 
presiding; when the following proved the fortunate 
subscribers, viz:— Messrs A Dowie, G Hamilton, H 
Muirhead, W Rankine, jun. (Hindmarsh Island), W 
Urlwin (Salisbury), C Day, J Thornier, H Stodart, W 
Laycock, GA Appleton (Melbourne), H Haussen, H 
Jones (Binnum Binnum), JM Anderson, and Messrs 
Bean Brothers.
7. During the Exhibition the following lectures on 
subjects connected with art were delivered, viz:—

On Tuesday, January 16—His Honor BD Hanson, 
Chief Justice, “On the Fine Arts”.

On Friday, January 19—FS Crawford, Esq., “On 
Photography”.

On Tuesday, January 23—Rev. J Gardner, “On 
the Boyhood of Eminent Painters”.
8. The Exhibition was open for 34 days, three of which 
were free to the public and the attendance very large.
9. On the 4th September, 1866, a prize of five guineas 
was awarded by the Committee to RE Minchin, Esq., 
for the best design for a certificate of merit; there were 
six competitors for the prize.
10. Since the last exhibition the Committee have 
procured from England a number of Statuettes, com-
prising many new and beautiful subjects. These articles 
are placed in the School of Design, for the use of the 
pupils in the meantime, and are intended to form part 
of tbe subscribers’ prizes at the next Art Union drawing.
11. The prizes for competition at the tenth annual 
exhibition to be held in November next, are 45 in 
number, and of an aggregate value of 110 guineas, in 
addition to which, it is intended to award certificates of 
merit. Ten of these prizes are offered by the Society, and 
33 by the following contributors, viz :—His Excellency 
Sir D Daly, Kt., Governor-in-Chief, the Honorables 
G Angas, H Ayers, J Baker, and CH Bagot, MLCs’, 
W Townsend, Esq., MP; The Rev. DJH Ibbetson 
(2), Doctors F Bayer, W Gosse (2), J Phillips, and H 
Wheeler; Messrs A Abrahams, W Bakewell, LM Cullen, 
FS Crawford, JH Clark, MH Davis, G Green (2), GP 
Harris, HH Haussen, GW Hawkes, G Hamilton, 
J Hodgkiss, H Jamieson, JW Lewis, J Macgeorge, 
B Norman, JT Turnbull, TG Waterhouse, and W 
Wadham, MCS (England), and a Lady, per R Norman.
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12. Annexed are report, table of attendance, &c., from 
the Master of the School of Design, by which it will be 
observed that it is progressing most satisfactorily:—

South Australian Society of Arts,
School of Design, 25th Sept. 1866.
Sir—I have great pleasure in reporting that during the 
past twelve months there has been an increase in the 
number of pupils, likewise a general improvement in 
those who have continued their study and practice.

I intend shortly commencing a class for model ling 
in clay. 

The early arrival of the statuary for the Art Union 
Prize Lottery, and the elementary drawings, designs, and 
examples just received as a gift from the Science and Art 
Department of the Council of Education of England, 
afford the pupils opportunities of studying from the best 
and most approved subjects. The excellent oil paintings 
kindly lent by G McHenry, Esq., MD, are also a valuable 
auxiliary. The annexed tables exhibit the number of 
pupils, their attendance, and the branches of art in which 
they have been engaged.
I have the honour to be, Sir,
yours most obediently,
Chas. Hill, Master.
To A Abrahams. Esq, Hon. Sec.,
South Australian Society of Arts. 

Adelaide Observer, 20 October 1866, p 8 

3

38. List of Prizes & Awards (excerpt), Eleventh Annual Report, 1868

1867
SOCIETY OF ARTS [Exhibition opening]

The eleventh annual exhibition of the Society of Arts 
was opened at the Institute, on Tuesday evening, the 3rd 
December. There was a very good attendance. Mr JH 
Clark was elected Chairman, upon the motion of Mr 
JW Lewis, seconded by Mr A Abrahams.

The Chairman said he had been called upon to 
preside most unexpectedly, and regretted that his most 
important duty was to read an apology from His Honor 
the Chief Justice, who was unable, through illness, to 
attend and give his promised lecture. His Honor had 
sent the following letter to Mr Abrahams:—

“December 2, 1867.
Dear Sir— I must request you to apologise to the 
members of the Society of Arts for my inability to preside 
to-morrow evening and deliver the inaugural address, as 
I had promised.

I am suffering under a sudden attack of an affection 
of the chest, and should be quite unable to speak if even 
I were able to come to town, which will, however, be 
impossible. I beg to assure them that I very sincerely 
regret my being thus compelled to disappoint them, and 
as the only compensation I can render to the Society I 
shall be willing to deliver a lecture during the session, as 
originally requested by you. 
I remain, &c,
RD HANSON.
A Abrahams, Esq.”

He was sure they would all unite with him in 
regretting that His Honor was not able to give the 
opening address; but it was sincerely to be hoped that 
he would meet with a speedy recovery, and be able to 
keep his promise to deliver a lecture during the season. 
It was not to be expected that he could give them an 
opening address, but he would, having acted as one of 
the Judges state to them one or two facts connected with 
the progress of the Society. The Judges’ report pointed 
out that the number of works sent in for competition 
and the number of prizes offered were far larger than 
last year, showing that in the desire to excel in art and 
the means to encourage it, the Society had made great 
progress during the past twelve months. It was also 
gratifying to know that the number of subscribers had 
been considerably increased; and he would say that 
these subscribers would find that they had joined a 
Society which was doing a great deal to encourage a 
taste for, and the spread of, works of art in the colony. 
There would have been far more works exhibited for 
competition but that the persons engaged upon them 
had had their time otherwise taken up during the past 
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two or three weeks by other matters. The number of 
pictures lent was larger than last year, and very few of 
them had been previously shown, so that the exhibition 
presented a greater charm of novelty to the subscribers 
and the public in that respect than many that had 
preceded it.

Before he left the chair he would, if allowed, submit 
a proposition which he had no doubt would be agreed 
to most cheerfully. The duties of the Secretary had, by 
the increased number of works sent in, been greatly 
added to; still it was apparent, by the completeness of 
the arrangements, that they had been well carried out. 
Mr Abrahams had given much time, thought, care, and 
zeal to the services of the Society, and they ought not to 
separate without giving him a vote of thanks, which he 
had much pleasure in proposing.

The proposition was carried by acclamation, and 
Mr Abrahams returned thanks. The Chairman then 
declared the Exhibition opened to the public.

South Australian Advertiser, 4 December 1867, p. 2

3

SOUTH AUSTRALIAN SOCIETY OF ARTS

The annual meeting of subscribers to the South 
Australian Society of Arts was held at the Institute 
on Thursday evening, January 2. There was a large 
attendance, and Mr W Everard, MP, was unanimously 
voted to the chair. The Chairman in opening the 
proceedings remarked that that was the eleventh annual 
meeting of the Society, and none but those who were 
members or subscribers for the present year could speak 
or take any part in the meeting on that occasion. The 
Secretary then read the minutes of the last annual 
meeting, which were confirmed. The Chairman 
announced that he held in his hand the tenth annual 
report, of which he believed every member had a copy. 

Election of Officers 
Mr Abrahams remarked that he had no doubt they 
were all aware that His Royal Highness the Duke of 
Edinburgh had taken the Society under his patronage, 
and all the while he continued that patronage there 
could be no election for patron. His Excellency the 
Governor was the President of the Society for the 
past year. Although His Excellency had not very 
frequently attended, on account of being unable to 
do so, he took an interest in the success of the Society, 
and had always expressed a warm feeling towards 
it. He was now aiding the Society by endeavoring to 
obtain a photograph of the Duke of Edinburgh for 
them, which they had unfortunately been unable to 

obtain while the Prince was here. Knowing the warm 
interest which His Excellency took in the affairs of 
the Society, he (Mr Abrahams) had much pleasure in 
proposing his re-election as President. The motion was 
seconded by Mr Gerke, and carried. The Lord Bishop 
of Adelaide, His Honor the Chief Justice, Sir JH Fisher, 
and Messrs GF Angas and John Hart were re-elected 
as Vice-Presidents. At the request of the meeting, The 
Secretary read the attendance roll showing the number 
of times the Committee of Management had attended 
the committee meetings, 18 of which had been held 
during the year. The following gentlemen were then 
re-elected as the Committee of Management:— Messrs 
FS Crawford, CR Darton, G Hamilton, JP,  Charles 
Hill, JW Lewis, JP, Jas. Macgeorge, LJ Pelham, Dr 
Schomburgk, JT Turnbull, W Wadham, and Dr 
Wheeler, and the name of Mr James Hill was added 
in the place of Mr R Ingleby. It was proposed by Mr 
Charles Hill, seconded by Mr JT Turnbull, and carried 
unanimously — “That the Representative Governor, 
the Secretary, and the Treasurer should be ex-officio 
members of the Committee.” Mr W Everard, MP, was 
re-elected as Representative Governor at the Board of 
Governors of the Institute, and Mr J Souttar was re-
elected Treasurer. On Mr D Culley proposing the re-
election of the Hon. Secretary, Mr Abrahams proposed 

39. [Alexander SCHRAMM], Sir James Hurtle Fisher 
c.18[6]0, Adelaide, photograph; 16.2 x 21.5 cm
State Library of South Australia, PRG 631/2/544 (Public Domain)

The original oil painting is in the Adelaide City Council Chambers, 
and was photographed by Ernest Gall, reproduced in the History 
of Adelaide and Vicinity: with a General Sketch of the Province of 
South Australia and Biographies of Representative Men, ed. JJ Pascoe 
(1901), p. 71. The painting is tentatively attributed by Susan 
Woodburn in her thesis, p. 85.
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that Mr JT Turnbull should be elected as Hon. Secretary 
if he would do it. Mr Turnbull remarked that he should 
not have time to undertake the duties. The motion of 
Mr Culley was then seconded by Mr Chas. Hill and 
carried unanimously. The Chairman remarked that he 
had always found Mr Abrahams at his post, and he was 
a most indefatigable Secretary. He was sure no one had 
the success more at heart than had Mr Abrahams. (Hear, 
hear.) He also announced that the balance-sheet would 
be published and sent to the Parent Society as soon as 
possible. The business of the meeting then closed. 

Distribution of the Society’s Prizes
The competitive prizes which had been won at the 
Exhibition were then distributed by the Chairman. The 
names of the successful competitors were announced 
by the Secretary as follows, and the prizes were handed 
over to those who were present to receive them:— 

No. 4. For the best Oil Painting, South Australian 
landscape, size not less than 30 x 20 inches, by an artist 
of South Australia, original, contributed by FH Dutton, 
Esq., £5 5s, awarded to Reflex, by GB Shaw. No. 7. For the 
best Copy of an Oil Painting, by Amateurs, contributed 
by FED., £3 3s, awarded to BHW, by Mrs WH Benham.  
No. 12. For the best copy of a Watercolour Painting by an 
eminent artist, contributed by CGE Platts, Esq., £1 1s, 
awarded to Galatea, by Mrs WH Benham. No. 13. For the 
best Watercolour Painting, Marine View, original or copy, 
contributed by J Hart, Esq., JP, £5 5s, awarded to Semper 
Fidelis, by JH Biggs, No. 15. For the best Watercolour 
Painting, Fruit or Flowers, or both, by Ladies, original 
or  copy, contributed by TG Waterhouse, Esq., JP, £3 3s, 
awarded to HJD, by Miss DeMole. No. 16. For the next 
best Watercolour Painting, Fruit, or Flowers, or both, 
by Ladies, original or copy, contributed by WW Hoare, 
Esq., £1 1s, awarded to MLM, by Mrs. EH Mack. No. 
17. For the best Watercolour Painting, Fruit or Flowers, 
or both, original or copy, contributed by the Hon. Thos. 
Reynolds, MP, £2 2s, awarded to Mary, by Mrs EH 
Mack. No. 18. For the next best Watercolour Painting, 
Fruit or Flowers, or both, original or copy, contributed 
by WBT Andrews, Esq., £1 1s, awarded to Elomed, by 
Miss DeMole, No. 20. For the best Watercolour Painting, 
Landscape, by Ladies, original or copy, contributed by HE 
Downer. Esq., SM, £2 2s, awarded to Autumn, by Mrs 
WH Benham. No 21 For the best Watercolour Painting, 
Landscape, original or copy, contributed by SJ Way, Esq., 
£2 2s, awarded to Night, by Mrs WH Benham. No. 22. 
For the next best Watercolour Painting, Landscape, by 
Amateurs, original or copy, contributed by the Rev. DJH 
Ibbetson, £1 1s, awarded to FR, by Mrs WH Benham, 
No. 23. For the best Crayon Drawing, from the Round, 
by a Pupil of the School of Design, contributed by the 
South Australian Society of Arts, £3 3s, awarded to Leo, 
by Miss Ellen M Lewis. No. 24. For the next best Crayon 
Drawing, from the Round, by a Pupil of the School of 
Design, contributed by the South Australian Society of 

Arts, £1 1s, awarded to Jessie, by Miss Ida A Darling, No. 
26. For the best Crayon Drawing, in black and white, 
from the Round by Amateurs, contributed by JC Dixon, 
Esq., JP, £2 2s, awarded to MLM, by Mrs HE Mack, 
No. 27. For the best Crayon Drawing by Young Ladies 
born in the colony, original or copy, contributed by JW 
Lewis, Esq., JP, £2 2s, awarded to Mignonette, by Miss 
Ellen M Lewis, No. 28. For the best six Photographs, 
untouched Views, not less than 8 x 6 inches, contributed 
by the South Australian Society of Arts, £2 2s, awarded 
to Ab uno disco omnea, by SW Sweet, No. 29. For the 
best six Photographs, untouched Portraits, not less 
than 8 x 6 inches, contributed by the South Australian 
Society of Arts, £2 2s, awarded to Chacun a son gout, 
by Adelaide Photographic Company, No 30. For the 
best six Photographs, untouched Stereoscopic Views, 
contributed by South Australian Society of Arts, £2 2s, 
awarded to Alpha, by B Goode, No. 31. For the best 
twelve Photographs, untouched, full-length Carte de 
Visite Portraits, contributed by the South Australian 
Society of Arts, £1 1s, awarded to Chacun a son gout, by 
Adelaide Photographic Company, No. 32. For the best 
twelve Photographs, untouched Vignette Carte de Visite 
Portraits, contributed by the South Australian Society of 
Arts, £1 1s, awarded to Chacun a son gout, by Adelaide 
Photographic Company, No. 33. For the best Photograph 
a Mezzotint Portrait, contributed by the Adelaide Photo-
graphic Company, £3 3s, awarded to Chacun a son gout, 
by Adelaide Photographic Company, No. 34. For the 
best Photograph, an Oil Colour Portrait, contributed 
by CR Darton, Esq., £2 2s, awarded to Chacun a son 
gout, by Adelaide Photographic Company. The Judges 
regret there was not better competition for this prize, 
No. 35. For the best Photograph, a Watercolour Portrait, 
contributed by Delta, £2 2s, awarded to Chacun a son 
gout, by Adelaide Photographic Company, No. 36. For 
the best Sculpture or Carving in Stone or Wood, original, 
or copy, contributed by the South Australian Society of 
Arts, £2 2s, awarded to A, by David Culley, No. 38. For 
the best Sculpture, Modelling, or Carving in stone, clay, 
metal, or wood, of Figures of Man or Animals, original, 
contributed by R Ingleby, Esq., JP, £3 3s. None eligible, 
but at recommendation of Committee a prize of £2 2s 
was awarded to Hope, by Samuel Peters, for merit, No. 
39. For the best Modelling in Clay, by pupil of the School 
of Design, original or copy, contributed by H Wheeler, 
Esq., MD, £2 2s. None eligible, but at recommendation 
of Committee a prize of £1 1s was awarded to Try again 
and again, by JH Shortman, for merit, No. 41 For the 
best Drawing, Architectural, Mechanical, or Engineering, 
original or copy, contributed by the Hon. H Ayers, MLC, 
£3 3s. Awarded to Galatea, by W Stevens, No. 46. For 
the best Drawing, Sepia, Indian Ink, Pen and Ink, Pencil, 
or Crayon, of Trees and Foliage, original, contributed 
by JR Garner, Esq., £1 1s. Awarded to A. B. by Mrs 
WH Benham, No. 47. For the best Drawing in Indian 
Ink, Pen and Ink, or Neutral Tint, or any combination 
of them, by ladies, original or copy, contributed by FS 
Crawford, Esq., £1 1s. Awarded to M. A. G., by Mrs Gee, 
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No. 48. For the best Drawing in Indian Ink, Pen and 
Ink, or Neutral Tint, or any combination of them, by 
gentlemen, original or copy, contributed by FS Crawford, 
Esq., £1 1s. Awarded to HMS Galatea, by WGP Joyner, 
No. 50. For the best Drawing, Rough Pencil Sketch 
Landscape, original, contributed by EA Wright, Esq., 
£2 2s. Awarded to Lex, by Mrs WH Benham, No. 51. 
For the best Drawing, Pencil Landscape, by Amatuers, 
original or copy, contributed by the Rev. DJH Ibbetson, 
£1 1s. Awarded to HMS Galatea, by WGP Joyner, No. 
51a. An additional prize by the South Australian Society 
of Arts to Pencil Drawing touched up with white, £1 1s. 
Awarded to Rose. by Mrs WH Benham, No. 52. For the 
best Drawing. Pencil Landscape of Colonial Scenery, by 
Competitors not over 12 years of age, original or copy, 
contributed by GW Hawkes, Esq., SM, £1 1s. Awarded 
to Cleon, by Master Hubert W Bath, No. 53. For the 
best Scroll Drawing in Outline, say from the London 
School of Design’s Patterns, executed without the aid of 
measurements or the use of any instruments, contributed 
by JH Clark, Esq., JP, £2 2s. Awarded to Apollo by Chas. 
Richards, No. 55. For the most meritorious Drawing, 
by a Pupil of the School of Design, original or copy, 
contributed by W Townsend, Esq., MP, £2 2s. Awarded 
to Grace, by Miss Ida A Darling, No. 56. For the next 
most meritorious Drawing by a Pupil of the School 
of Design, original or copy, contributed by the South 
Australian Society of Arts, £1 1s. Awarded to Mercy, by 
Miss Ida A Darling. 

Drawing for the Art Union Prizes   
The next business was the drawing for the Art Union 
Prizes for 1867. Messrs D Bayne and JM Anderson 
acted as scrutineers, and the drawing was presided over 
by the Misses Platts and Ward. The following is a list of 
the prizes, with the names of the winners:- 

No. 1. Figure, Sappho, original in the possession of Her 
Majesty, £21, Mr Charles Talbot, Salisbury. No. 2. Figure, 
Egeria, original in Egyptian Hall, Mansion House, £15 
15s, Mr JS Scott, Currie Street. No. 3. Group, Robert 
Burns and Highland Mary, £10 10s, Mrs H Reade, Port 
Victor. No. 4. Group, Rebecca and Eleanor at the Well, 
£8 8s. Hon. GS Kingston, Grote Street. No. 5. Figure, 
Ruth, £5 5s, Mr McNeill, Willunga. No. 6. Figure, Greek 
Slave (Chiverton’s), £5 5s, Mr G Williams, Auburn. No. 
7. Figure, Naid, £5 5s, Mr WH Williams, Kooringa. No. 
8. Figure, Purity, £5 5s, Mr W Brunell, Jun., Kent Town. 
No. 9. Figure, Sunshine, £1 4s, Mr A Hayward, Kent 
Town. No. 10. Group, Lear and Cordelia, £3 3s, Mr G 
Cant, Currie-street No. 11. Pair Busts, Shak[e]speare, and 
Milton, £3 3s, Mr Jas. Lewis, Lacepede Bay. No 12. Figure, 
Ophelia, £2 12s 6d, Mr WBT Andrews. No.13. Figure, 
The Bather, £2 5s. Mr D Matherson, Port Caroline. No. 
14. Figure, Apollo, £2 5s, Mr Samuel Marshall, Rundle 
Street. No. 15. Figure Psyche, £1 15s, Mr H Strother, 
Stephens Place. No. 16. Figure,  Robinette, £1 15s, Mr 
CGE Platts, Hindley Street. No. 17. Vase, Dolphin Scent 
Vase, £1 15s, Dr Wheeler, North Terrace. No. 18. Group, 
Death of the Fox, £1 11s 6d, Mr Arthur King, Watervale. 

No. 19. Figure, Sea Nymph, £1 7s 6d, Mr JM Anderson, 
Hindley Street. No. 20. Figure, Ondine, £1 7s 6d, Mr C 
von Bertouch, Tanunda. No. 21. Pair Busts, Byron, and 
Scott, £1 5s, Mr R Douglas, Wellington. No. 22. Vase, 
Flora’s Hand, £1 5s, Mr GM Birks, Kadina. No. 23. Vase, 
Cupid Rose Basket, £1 5s, Mr Hanson, Walkerville. No. 
24. Vase, Cupid Violet Holder, £1 5s, Mr J Riddoch, MP, 
Penola. No. 25. Figure, The Stag, £1 5s, Mr John Clark, 
King William Street No. 26. Figure, Bowling Boy, £1 1s, 
Mr H Stapleton, Mount Pleasant No. 27. Figure, Red 
Riding Hood, £1 1s, Mr S Ormerod, Robe. No. 28. Bust, 
Una, £1 1s, Mr G Tickell, Goolwa. No. 29. Bust, Flora, 
£1 1s, Mr Gabriel Bennett, Flinders Street No. 30. Bust, 
Evening Star, £1 1s, Mr James Hill, Grenfell Street. No. 
31. Pair busts, Asleep and Awake, 15s, Mr W Bakewell, 
Payneham. No 32. Group, Cavalier’s Pets, 15s, Mr C 
Catlow, Finniss Vale. No. 33. Figure,  Love Claimed, 15s, 
Lord Bishop of Adelaide. No. 34. Framed Engraving, 
The Wounded Robin, £3 3s, Mr WM Letchford, Unley. 
No 35. Book, Illustrations to the Antiquary, £1 1s, Mr D 
Bower, MP, Port Adelaide. No. 36. Book, Etchings by the 
late David Scott, £1 1s, Mr W Sanders, South Terrace. 
No. 37. Pair of Paintings, Waiting for the Verdict and 
Not Guilty, £8 8s, Mr TW Melvin, Wakefield Street. 
No. 38. Painting, Dortin Ferry, £6 6s, Mr M Burgess, 
Noarlunga. No. 39. Pair of Paintings, Italian Pedlar and 
Flower Girl, £5 5s, Mr JH Burgoyne, Port Augusta. No. 
40. Watercoloured Photograph, Late Dr Bayer, £5 5s, 
Mr J Small, Kapunda. No. 41. Painting, Chess Player 
£4 4s, Mr JF Bottomley, Port Elliot. No. 42. Painting, 
A Lost Game, £4 4s, Mr JK Goodier, Port Augusta. 
No. 43. Painting, A Letter from Papa, £4 4s, Penola 
Mechanics’ Institute. No. 44. Chromolithotint, Derwent 
Water. £1 1s, Mr WB Randall, Gumeracha. No 45. 
Chromolithotint, Windermere, £1 1s, Hon. CG Everard. 
46. Chromolithotint, Ennerdale, £1 1s, Mr JC Lovely, 
Exchange. 47. Chromolithotint, Clear Force, £1 1s. Mr 
W Vosz, Rundle Street. 48. Book. Pictures of English Life, 
15s, Mr W Duffield, MP, Gawler. 
At the conclusion of the drawing it was discovered 

that there were three blank cards remaining in one of 
the urns more than had been put in the other. Mr WA 
Wight protested against the drawing. Mr Dempster also 
thought there was an irregularity in the proceedings. 
Mr Wight remarked that there was something wrong 
somewhere. The scrutineers had certified that the cards 
were correct in both receptacles. Mr Jas. Cumming did 
not think the irregularity was of any consequence. As 
an unsuccessful competitor, he moved that the prizes be 
allotted as the numbers had been drawn. The Chairman 
remarked that he did not think the irregularity was 
such as would affect the matter at all. He did not think 
it would be fair to draw the prizes over again either 
to the winners or the unsuccessful competitors. If 
one of the prizes had been left, it would have been a 
different thing, but they were only blank cards. Mr D 
Culley seconded the motion. Mr Wight said that he 
was under the impression that there were three prizes 
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which had been left, or he would not have spoken 
as he had done. Mr Dempster said he was under the 
same impression. The motion was then put and carried 
unanimously. Dr Wheeler proposed a vote of thanks to 
the two ladies who had presided over the drawing. Mr 
C Hill seconded the motion. Mr Culley remarked that 
it was usual in the Art Union in England to present the 
current work, and if they got the likeness of the Duke, 
no doubt the Secretary would be in mind to, present 
each of the ladies with one. (Hear, hear.) The Chairman 
said he thought the suggestion was a good one, and 
no doubt the Secretary would see it carried out. The 
motion was then put and carried, and acknowledged on 
behalf of the two ladies. Mr Abrahams briefly returned 
thanks for having been re-elected to the office of Hon. 
Secretary. It was perfectly true that he had worked hard 
for the Society, but no great praise was due to him for 
that. He had leisure to undertake the duties, and it was 
his pleasure to do them. He had taken pleasure in con-
ducting the affairs of the Society, and in doing so had 
carried them out in a business-like manner, the result of 
which had been to increase the number of subscribers 
very greatly. The number of subscribers in 1861 was 
169; in 1862, 126; in 1863, 182; in 1864, 205; in 
1865, 152; in 1866, 255; and in 1867, 382. When 
he said he had carried out the affairs in a businesslike 
manner, he meant that he had done the same as he 
would do if he was appointed agent for a society of a 
similar nature. One means of the increase of subscribers 
was the appointment of agents in the country, who 
had brought in a vast number of subscribers, and he 
was glad to see that the prizes had been distributed 
throughout the country. The competitive works 
had not offered him so much gratification as he had 
expected. They did not excel so much as they did last 
year, but that he attributed to the visit of the Prince. 
He was certain that that was the cause, because entries 
had been made for pictures which had not been sent 
in and the parties had told him that they could not 
finish them on account of the Prince being here and he 
knew that at least 40 more competitive works would 
have been sent in but for that visit. He also referred 
to the prizes which had been offered for competition 
by private gentlemen, and remarked that the Society 
had been liberally aided by the public. The subscribers, 
as he had said before, had greatly increased, and they 
had willingly put their hands in their pockets to aid the 
Society, although the times had been rather dull during 
the past year, so that the thanks of the Society were due 
to the public. He also referred to the opening night of 
the Exhibition, remarking that on that evening a vote of 
thanks was accorded to him, for which he only bowed 
his acknowledgments. He had been working hard all 
that day to get ready for the Exhibition, and one or 

two little things which had gone wrong had displeased 
him, so that he felt it would hardly have been safe for 
him to have spoken. Everything having gone on so 
prosperously, he should think of everything that had 
passed as annoyances no more. He was much obliged 
to them for having considered him worthy to again fill 
the office of Secretary. (Hear, hear.) A vote of thanks 
was then proposed to the Chairman. Mr Abrahams, in 
putting the motion, remarked that there was one little 
matter which had escaped his observation, and in which 
they had been unsuccessful, and had made no progress. 
They had not improved the room in which the pictures 
were hung. If they had a larger room they would have 
fewer indifferent pictures. Several gentlemen had some 
excellent pictures, but they would not lend them, 
because they could not get justice done to them in that 
room. He knew it was the wish of the Chairman that 
the room should be enlarged, and he hoped it would 
soon be done. (Hear, hear.) The motion having been 
carried by acclamation. The Chairman briefly returned 
thanks, and in doing so, remarked that he had always 
advocated the extenuation of the building, and if he 
should happen to be returned to Parliament again one 
of the things which he would seek to carry out would 
be an enlargement of that building. (Hear, hear.) The 
Government had voted £1,000 two years ago towards 
erecting the lecture-room, and endeavors had been made 
to get another £1,000 that year, but without success. The 
Government had been exceedingly economical in same 
things, but very extravagant in others. He considered it 
a waste of money to disfigure the public buildings with 
gas-pipes, some of which had never been used at all. 
(Hear, hear.) But that was now past, and he believed 
the visit of the Duke of  Edinburgh had done much 
good, although it had led them into extravagances. He 
believed, however, that things would brighten, and he 
hoped the Government would devote some money 
to extend that building. No exertion of his should be 
wanting to attain so desirable an object. (Hear, hear.) 
The proceedings then closed, and the eleventh annual 
exhibition of the Society of Arts also was brought to a 
close.

South Australian Advertiser, 4 January 1868, p. 3
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40. Franz Xaver WINTERHALTER (1805–1873), Prince Alfred 
(1844―1900), later Duke of Edinburgh
1865 London, oil on canvas, 74.4 x: 61.4 cm  
Royal Collection, The Queen’s Gallery, Buckingham Palace
Acc. no. [1872] No 645 (mark, stamped) 1639 (mark, stamped)
Photographer Royal Collection RCIN 404833 / Nicholas Moss – 
Todd White Art Photography (Public Domain)

The Prince accepted the role of Patron of the Society after he 
landed at Glenelg, on 31 October 1867, captaining the Galatea, 
the first member of the royal family to visit Australia. Prince Alfred 
College was named in his honour to mark the occasion. 

“His Royal Highness the Duke of 
Edinburgh, on his arrival in the colony, 
became the Patron of the Society. This 
act being the first special patronage 
bestowed by him in the Australian 
Colonies, has conferred rank on the 
Society, and added to its list of members 
one of a Royal Family who are all 
proncients in and liberal patrons of the 
fine arts.”

Abstract, Annual Report for 1867– 68,
Adelaide Observer, 9 January 1869, p. 7

41. Joachim Matthias WENDT, Silver emu egg inkstand 
c.1870 Adelaide, Sterling silver, emu egg, glass and ebonised wood, 
26 x 28 cm
Ipswich Art Gallery Collection (Public Domain)
Acquired through the Ipswich Arts Foundation, 2017

For the Duke of Edinburgh’s visit to Adelaide in 1867, Wendt’s 
firm produced four presentation caskets; the duke commissioned 
further work and appointed him “Jeweller to His Royal Highness” 
in the colony of South Australia.

42. George Baird SHAW, Portrait of Sir Stuart Alexander 
Donaldson 
1856 Sydney, engraving, 28.5 x 23.4 cm
National Library of Australia, 136061053 (Public Domain)

Caption below reads “Engraved by G.B. Shaw from after the 
Picture by Dalton in possession of the family, Sydney, 1856.”
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43. George Baird SHAW, Still life
1857, oil on board,  44 x 35.5 cm
National Library of Australia, 134315322 (Public Domain)

Shaw won the prize for best oil painting of South Australian 
landscape in the 1866 Exhibition

44. George Baird SHAW, Cassowary
n.d., one of four hand-coloured copper engravings, 21 x 11 cm  
coutesy Leski Auctions, Melbourne (Public Domain)

ARTISTS’ PROFILES

GEORGE BAIRD SHAW (1812 –1883)

George Baird Shaw arrived in Adelaide in 1856 
after living for five years in Dunedin, New Zealand, 
where he had mixed success as a watercolourist and 
daguerrotype photographer.1 Shaw was initially trained 
by his father James, an amateur painter, who later sent 
him and his younger brother James (Jr) to train at the 
Academy of Fine Arts, Trieste. Back home, GB Shaw  
produced engravings for publications such as Chambers 
Biographical Dictionary of Eminent Scotsmen (1835), 
and engraved portraits of Sir Walter Scott and others. In 
1856 he left New Zealand for Australia. He first visited 
Adelaide to see his brother, who had lived there since 
1850. He exhibited in the  first exhibition of the South 
Australian Society of Arts in 1857, showing Othello and 
Iago and Edinburgh, from the Calton Hill. He moved to 
Sydney and settled in Crown Street, completing over 
the next decade “a series of portraits, some drawn, some 
engraved, of Sydney politicians and clergy”. Images 
from the series that have survived include portraits of 
Bishop Frederick Barker, Dean William Cowper, Sir 
Daniel Cooper (Speaker of the House of Assembly) and 
Sir Stewart Donaldson.2

Shaw returned to South Australia in 1866, and 
took up residence in Ward Street, North Adelaide. He 
exhibited again at the Society of Arts, showing several 
proof copies of his engravings, including The Silver Cord 
Loosed, after Sir Joseph Noel Paton.3 He won the prize 
for the 5-guinea prize for the best South Australian oil 
landscape painting at the 1867 Annual Exhibition for 
Reflex, described as a view from the hill opposite Beyer’s 
garden looking down the main East Adelaide road.4 

Shaw was reported to have been active as a 
photographer in Edinburgh and Dunedin, but is not 
known to have practised professionally in Australia.5

1. “George Baird Shaw 1812–1883”, National Portrait 
Gallery, https://www.portrait.gov.au/people/george-
baird-shaw-1812, retrieved 15 September 2020. See also 
Otago Witness, no. 28, 29 November 1851 in https://
canterburyphotography.blogspot.com/2017/07/shaw-g-b.
html, retrieved 15 Sept. 2020.
2. Staff writer 1991, updated 2016, “George Baird Shaw”, 
Dictionary of Australian Art & Design online, daao.org.au/
bio/george-baird-shaw/biography/, retrieved 15 Sept. 2020.
3. ibid.
4. 11th Annual Report of the South Australian Society of 
Arts, Judges’ report, p. 12; “George Baird Shaw”, op. cit.
5. DAAO, op. cit. 

3



78   Historical Documents of the Royal South Australian Society of Arts, 1856–1872

GEORGE A APPLETON (c.1840 – c.1891)

According to the only substantial biography on George 
A Appleton by Thomas A Darragh, he was a painter, 
lithographer and photographic colourist, and was 
recorded as a Melbourne artist from 1861 to 1867”.1 
Darragh suggests little is known about the artist,  but 
indicates he “may have been an American and was 
possibly related to one Horatio Appleton of 41 Flinders 
Lane East”. Appleton showed A Coloured Crayon 
Drawing on Copper at the 1854 Melbourne Exhibition 
as a “preparation for the 1855 Paris Universal 
Exhibition”.2 

In 1861 Appleton showed two works, The Young 
Anglers and View on the Merri Creek (a collaboration 
with F Woodhouse) at the Victorian Exhibition of 
Fine Arts. He produced a lithograph in 1864 after von 
Guérard’s oil painting View on the Upper Mitta Mitta 
for Charles Troedel’s Melbourne Album and had also 
worked on an American commission.3 

Appleton was then employed by the Adelaide Photo-
graphic Company as a handpainter of photographs and 
enlargements.4 At the 1865 exhibition of the South 
Australian Society of Arts he won prizes for the best 
oil painting illustrative of colonial life and best oil 
landscape, No. 45, Discovery of a Skeleton in the Bush; 
and No. 42, Landscape Sunset. In all they amounted to 
ten guineas, six for the former, four for the latter. The 
awarding of the prizes caused some controversy, as it 
was debated as to whether the artist was a resident of 
the colony, but he was vouched for by associates (JW 
Lewis and FS Crawford) at the annual meeting.5

In 2013 amateur Melbourne art collector Juan 
Garcia found a painting in an “obscure Irish auction 
house.”6 He repatriated the work and it was acquired 
by the National Gallery of Australia in 2014. The 
picture dates from 1865, when the artist was working 
in Adelaide, and Garcia believes it to be painting that 
won the Society’s Landscape prize in 1865. 

Appleton exhibited the NGA work in Wilkie, 
Webster & Co.’s Collins Street shop window in Mel-
bourne in the following year, under the title of An 
Australian Chief Foretelling the Fate of his Race.7 The 
painting draws uncanny references to the famous 
sculpture of Colonel William Light, founder of the city 
of Adelaide, but posed from an Indigenous perspective. 
The setting is purported to be around Norton Summit.8

In a review in Australian Monthly Magazine, the 
painting is described as depicting “a group of blacks ... 
[and] a tall erect figure, pointing, with uplifted hand, to 
where the sun is setting over the city of the white man, 
which has arisen in the native wilderness. The lurid 
glare of the setting sun falls upon the upper portion of 
the face of the chief, and tinges with ruby the waters of 

the river which flows through the bridge of the city… 
The subject is highly poetical in its conception, and has 
been executed very effectively, and in a manner which 
proves the artist to possess a fine imagination, and a 
refined picturesque style”.9

Darragh indicates that Appleton presented more 
paintings at the 1866 Melbourne Intercolonial Exhibi-
tion, along with a collaboration, Photograph of New 
Building, Collins St. In 1867 he was  again working for 
the Adelaide Photographic Company, but only a short 
time. He speculates that he moved to Sydney, because he 
again collaborated, with Alexander Habbe, to produce 
painted transparencies “to celebrate the Sydney visit of 
the Duke of Edinburgh in January 1868”.10

He says that another Appleton oil, titled The Rescue, 
was lent by Victorian art collector Dr John Blair to the 
Ballarat Mechanics Institute Exhibition in 1869. The 
same painting was shown again at the Melbourne Public 
Library Exhibition and (non-competitively) at the 
1875 Victorian Intercolonial Exhibition Preparatory to 
the 1876 Philadelphia Centenary Exhibition.11 

Frederick Charles Appleton, his brother, lent On the 
Upper Yarra  to the Victorian Artists’ Society’s Australian 
Art: Past and Present exhibition in 1893. He believed 
that George had died by 1889, whereas the National 
Gallery of Australia indicates the artist is presumed to 
have died by no later than 1891.12

Notes
1. Thomas A Darragh, 1992, updated 2011, “George Appleton”, 
Design & Art Australia Online, www.daao.org.au/bio/george-a-
appleton/biography/, retrieved 21 September 2020.
2. ibid.
3. ibid. 
4. ibid.
5. South Australian Register, 30 January 1866, p. 3
6. Simon Royal, “South Australian colonial treasure snapped up 
after surfacing overseas”, https://www.abc.net.au/news/2013-
08-15/art-collector-nabs-bargain-from-obscure-irish-auction-
house/4890252, retrieved 16 May 2020.
7. see National Gallery of Australia, 2014.1758; retrieved 21 Sept. 
2020.
8. Australian Monthly Magazine, vol. 2. (1866), in DAAO.
9. S. Royal, op. cit.
10. T Darragh, op. cit.
11. ibid.
12. NGA, op. cit.
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45. George A APPLETON, View of the upper Mitta Mitta
from an oil painting by E. von Guerrard [sic], the property of F. Kawerau, Esq. 
Printed at Charles Troedel’s Chromo-Lithographic Establishment 
[1864], lithograph, 26.3 x 36 cm
National Library of Australia 134315322 (Public Domain)

At the 1865 exhibition of the South Australian Society of Arts George A Appleton won prizes for the best oil painting illustrative of 
colonial life and best oil landscape, No. 45, Discovery of a Skeleton in the Bush; and No. 42, Landscape Sunset.
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1868
SOCIETY OF ARTS [12th Annual Meeting]

The twelfth annual meeting of the South Australian 
Society of Arts and distribution of prizes took place at 
the Institute on Wednesday evening, January 6. There 
was a large attendance of lady and gentlemen members 
and subscribers; Mr JW Lewis (the Postmaster-General) 
occupying the chair.

An abstract of the transactions and progress of 
the Society for the year ended 30th September, 1868, 
was printed and laid on the table. We take from it the 
following extracts:—

At a special meeting held on the 22nd October last Mr 
W Everard, MP, was elected a Governor of the Institute, 
being the representative of the Society.

The eleventh annual exhibition was opened on 
the 3rd December, 1867, and closed on the 2nd January, 
1868. On one of the days of free admission the visitors 
numbered 1,319 persons. The exhibits catalogued were 
345.

The works entered for competition for the 60 prizes 
(amounting to £149 2s) were 104. 

The Art Union Distribution consisted of 48 prizes, 
value £163 10s. 

Each of the 435 members for the year has been 
presented with the choice of one of 48 photographs 
produced by the Adelaide Photographic Company at a 
considerable cost to the Society.

His Royal Highness the Duke of Edinburgh, on his 
arrival in the colony, became the Patron of the Society. 
This act being the first special patronage bestowed by 
him in the Australian Colonies, has conferred rank on the 
Society, and added to its list of members one of a Royal 
Family who are all proncients in and liberal patrons of 
the fine arts.

The death of His Excellency Sir D Daly has caused 
a vacancy in the office of President. The loss the Society 
has hereby sustained is recorded with regret.

The valuable gifts of casts of statuary and busts, 
books of engravings, and lectures on the fine arts, have 
been received from the Royal Academy, and placed in the 
Institute.

The School of Art has been removed to the large 
room over the Library, and the pupils will derive great 
advantages from the better tight and increased space 
thereby obtained.

This arrangement will also permit of an enlargement 
of the Museum.

The annexed report of the master of the school shows 
an increase in the number of pupils, and, compared with 
former years, an advancement in the branches of art 
studied.— 

‘School of Design, Institute, September 30, 1868. — 
I have great pleasure in reporting a large increase in the 

different classes under my instruction—at least 50 per 
cent increase on the previous year. The splendid addition 
of books and casts from the Royal Academy has greatly 
increased the usefulness of the collection, and will tend to 
give a more permanent basis to the classical and historical 
student. The annexed table shows the number of pupils 
in attendance each month, and the classes of subjects 
studied by them.’— C Hill, Master.”

The prize-list for the twelfth annual competition 
consists of 62 prizes amounting to 135 guineas. Forty 
of these are contributed by the following, to whom the 
Committee now tender their thanks, viz. The Lord Bishop 
of Adelaide, the Hons. H Ayers, John Crozier, Thomas 
English, J Hodgkiss; W Everard and W Townsend, 
MP’s; Messrs A Abrahams. GF Angas, WBT Andrews, 
FS Crawford, JH Clark, CR Darton, W Duffield, FH 
Dutton, JC Dixon, FH Faulding, D Gall, JR Gurner, 
G Hamilton, J Hill, H Jamieson, JW Lewis, CG Platts, 
PD Prankerd, R Schomburgk, J Souttar, JT Turnbull, 
EA Wright, W Wadham, H Wheeler, and SJ Way; Mrs 
M Huggins; the Adelaide Photographic Company, and 
‘Delta’.

The progress of the Society is highly satisfactory in all 
its branches, as the following few figures will evidence:—
The number of subscribers has increased from 65 to 
384; the prizes offered for competition from 1 to 60; 
the value of the prizes from £10 10s to £149 2s; the 
number of competitors from 8 to 104; the value of the 
Art  Union distribution from 25 to 160 guineas, besides 
a presentation work to each member; the receipts from 
£112 to £489 2s.

The arrangements for the ensuing year are being 
made on a scale to meet an anticipated increase in the 
number of subscribers. 

The Committee have great pleasure in congratulating 
the subscribers on the steadily increasing advance made 
by the Society both in numbers and usefulness. They 
believe that objects are being attained more and more fully 
every year in educating the public taste, in stimulating 
the artistic zeal of the colonial youth, and in enabling 
numbers of colonists not only to see but to possess works 
of art of a superior character to what they could have 
procured in any other way. The Committee think that 
this Society may fairly lay claim to a considerable share 
in effecting the marked improvement already visible in 
the style of the ornaments and objects of art now to be 
met with in almost every house, and they are glad to find 
that the advantage offered by this Society to the public 
are being appreciated in the country quite as much as in 
Adelaide itself, as the recent great increase in the number 
of country subscribers fully. 

The Committee hereby tender their thanks to the 
public for the loans of works of art for the last Exhibition, 
and trust to be equally favoured for the ensuing 
Exhibition.”

The prizes given by the Society for works of art 
executed in the colony were presented by the Chairman 
to the successful competitors who were present in 
accordance with the list already published by us.
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The election of officers was then Proceeded with.
The Chairman remarked that HRH Prince Alfred 

was the Patron of the Society. Through the death of 
Sir Dominick Daly the office of President had become 
vacant. It was customary, he remarked, to elect His 
Excellency the Governor of the colony to the office of 
President.

Mr LJ Pelham proposed, and Dr Gosse seconded, 
that Sir James Fergusson should be elected President, 
and that on his arrival in the colony he should be 
solicited to accept the post.

The following gentlemen were re-elected Vice-
Presidents for the ensuing year:- The Lord Bishop of 
Adelaide, His Honor the Chief Justice, Sir JH Fisher, 
and Messrs GF Angas, JP, and J Hart MP.

The Committee of Management was arranged to 
be composed of the following gentlemen:— Messrs 
J Cumming, LJ Pelham, W Everard, MP, J Hill, G 
Hamilton, JW Lewis, CR Darton, FS Crawford, and 
Drs Gosse and Schomburgk, and the Secretary and 
Treasurer.

Mr John Souttah was re-elected Treasurer. 
The Chairman intimated that Mr A Abrahams, 

to whom the prosperity of the Society was so greatly 
indebted, wished to be relieved of the duties of the 
Secretaryship.

Mr Wm. Kay moved that Mr Abrahams be requested 
to take the post of secretary, as results detrimental to 
the success of the Society might ensue if he did not 
accept the office, on account of the deep interest he had 
always taken in the Association.

Mr Abrahams was re-elected Secretary, no other 
candidate for the office being nominated. 

He returned thanks for the complimentary terms 
which had been used regarding his past services, and 
the way in which he had performed his duties. He did 
not say that he would not take the office another year, 
but he should like to be relieved of it for a time.

Mesrrs Howard Clark and W Kay were reelected 
Auditors.

The subscribers’ prizes were then drawn, two ladies 
and two gentlemen performing the necessary duties of 
scrutineers and drawing the numbers.

The Chairman read a letter, written by direction 
of the Attorney-General, to the effect that he would 
not sanction any proceedings being taking against the 
Society in respect of the Art Union drawing.

The task of drawing the numbers was proceeded 
with as expeditiously as possible, the prizes with their 
money value being drawn in the following order:— 
D Fowler, Mitcham, £2 2s; Thomas Graves, Glen 
Osmond, £5 5s; William Smith Mitton, Hindmarsh, 
£1 1s; J Hill, Grenfell Street, £1 1s; John Henderson, 
Port Victor, £1 1s; GD O’Halloran, £2 2s; A Cunning-

ham, Adelaide, £1 1s; H Smith, Beaumont, £3 3s; BH 
Cross, Adelaide, £1 1s; P Rowland, Penfield, £1 1s; W 
Hanson, Walkerville, a chance in the Edinburgh Art-
Union; John Clark, Adelaide, £1 1s; Robert McEwin, 
of Glen Ewin, £1 1s; Thomas Baker, Adelaide, £1 
1s; J Rankine, Rankine’s Ferry, a pair of watercolour 
drawings framed, value £10 10s; Edward French, 
Port MacDonnell, £1 1s; Edward Sunter, Strathalbyn, 
£1 1s; H Foale, Adelaide, £1 1s; JW Schierenbeck, 
Adelaide, £10 10s; William Main, Adelaide, £1 1s; EH 
Halleck, Kensington, £2 2s; G Morgan, Adelaide, £5 
5s; P McGregor, Morphett Vale, £10 10s; Rev. Thomas 
McNeil, Marrabell, £1 1s; Hon. John Crozier, MLC, 
chance in the Glasgow Art-Union; W Duffield, Gawler, 
£2 2s; JB Randall, Gumeracha, £1 1s; GE Williams, 
Auburn, £1 1s; C H Webb, Clare, £1 1s; Dr Campbell, 
Adelaide, £5 5s; John Swan, Salisbury, £2 2s; Rev. FW 
Cox, Norwood, £5 5s; HR Fuller, MP, Adelaide, £7 
7s; N Blyth, MP, £2 2s; D Mathieson, Port Caroline, 
£1 1s; Ellis Edwards, Adelaide, £1 1s; WB Rendall, 
Gumeracha, £3 3s; P Dakers, Adelaide, £1 1s; David 
Fotheringham, Gawler, £2 2s; CH Richardson, Aub-
urn, £2 2s. 

It was announced that, in compliance with the 
request of several subscribers, the plan of choosing 
photographs of well-known productions, which had 
worked so well last year, would be repeated.

A hearty vote of thanks was passed to the young 
ladies who had presided at the ballot boxes, and it was 
decided that they should each receive a copy of the 
presentation works.

The proceedings closed at about half-past 9 with a 
vote of thanks to the Chairman.

We understand the total number of visitors to the 
Exhibition, including the free days, was 2,597, the 
number of subscribers being about as large as last year.

Adelaide Observer, 9 January 1869, p. 7
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Bouquet of native flowers, original or copy, £2 2s, R 
Schomburgk, PhD — Miss DeMole.

Landscape by ladies, original or copy, £2 2s, Right 
Rev. Bishop Short, DD — Mrs WH Benham.

Landscape by amateurs, original or copy, £2 2s, 
Hon. H Ayers — WGP Joyner.

Next best do., £1 1s., Hon. H Ayers — JH Biggs.

Chalk Drawings
From the Round, by a pupil of the School of Design, £3 
3s, South Australian Society of Arts — Miss IA Darling.

For the next best do., do., £1 1s, James Macgeorge —
Miss IA Darling.

In coloured chalk, by lady amateurs, original, £2 2s, 
LJ Pelham — Miss IA Darling. 

In black and white, from the round, by amateurs, 
£2 2s, James Hill — Miss HL Wyley.

By young ladies born in the colony, original or copy, 
£2 2s, JW Lewis, JP — Miss Mary Kay.

A head in pencil, or black and white or coloured 
chalks, by young ladies, copy, £1 1s, South Australian 
Society of Arts — Miss P Stanton.

A virgin and child, in coloured chalks, full length or 
bust, original or copy, £2 2s, Right Rev. Bishop Shiel, 
DD — Miss H DeMole.

Photographs
Six entirely untouched portraits, not less than 8 x 6 
inches, £2 2s, South Australian Society of Arts —T 
Duryea.

Twelve entirely untouched full-length carte-de-visite 
portraits. £1 1s, South Australian Society of Arts — T 
Duryea.

Twelve entirely untouched vignette carte-de-visite 
portraits, £1 1s, South Australian Society of Arts —
Adelaide Photographic Company.

A mezzotint portrait, £3 3s, W Bakewell, JP—T 
Duryea.

An oil-colour portrait, £2 2s, T Duryea — T Duryea.
A watercolour portrait, £2 2s, Delta — T Duryea.

Sculpture, Modelling, &c
Sculpture or carving in stone or wood, original or copy, 
£2 2s, Rev. J Jefferis, LL B — S Peters.

Sculpture, modelling, or carving, in stone, clay, 
or wood, original or copy, £3 3s, R Ingleby, Esq. — S 
Peters.

Miscellaneous Drawings
Architectural, original or copy, £1 1s, Hon. J Crozier—
Leslie Macgeorge.

Mechanical, original or copy, £1 1s, Hon. J 
Crozier—P Morrison Cumming.

Engineering, original or copy, £1 1s, South Aust-
ralian Society of Arts —WF DeMole.

Perspective view of the Government Offices, Adel-
aide, original, £2 2s., Hon. Thos. English —WGP 
Joyner.

1869
SOCIETY OF ARTS’ COMPETITION

The Judges on Friday, December 17, completed their 
examination of over 220 works sent in to compete for 
the prizes offered. As the number of entries for 1867 
was 108, and for 1868 134, this year’s list shows a 
marked increase. The growing interest in art must be 
very gratifying to the Committee and the numerous 
friends of this useful Society. In consequence of the 
large number of competitive works and the numerous 
paintings and other objects of interest intended 
for exhibition this year, the space available at the 
Institute has been found too small, and the Town Hall 
Exchange-Room has been taken for a few weeks. His 
Excellency the Governor will inaugurate the Exhibition 
on Thursday, at 2 pm Mr D Culley has engaged to 
collect additional pictures, and those who are possessed 
of such as are likely to interest will do well to place 
them at the disposal of the Society for the gratification 
of the public and the improvement of taste. Subjoined 
is the list of awards, comprising prize-takers, donors, 
and subjects:—
Oil Paintings
South Australian Landscape, by amateurs, original, £5 
5s, contributed by Mrs W Huggins—JH Biggs.

Next best do., £2 2s, South Australian Society of 
Arts—Miss SM Hanson.

A study of a tree or trees, by amateurs, original or 
copy, £2 2s, HL Vosz, JP—Miss AM Stonehouse.

Marine view, original or copy, £3 3s, W Wadham—
Miss Ellen Stonehouse.

Next best do., £1 1s, South Australian Society of 
Arts— JH Biggs.

Watercolour Paintings
Copy of a watercolour drawing or chromolithotint, £2 
2s, W Everard, MP—Miss H DeMole.

Next best do., £1 1s, Hon. J Colton, MP — Miss H 
De Mole.

South Australian marine view, original, £3 3s, Hon. 
J Hodgkiss—RE Minchin.

Next best do., £1 1s, South Australian Society of 
Arts—RE Minchin.

Fruit or flowers, or both, by ladies, original or copy, 
£2 2s, CB Young — Miss H DeMole.

Next best do., £1 1s, PD Prankerd, JP — Miss 
Crowder.

Fruit or flowers, or both, original or copy, £2 2s, 
South Australian Society of Arts — Miss DeMole.

Next best do., £1 1s, WBT Andrews  — Miss 
DeMole.
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Pencil drawing, original or copy, by boys not over 12 
years of age, born in the colony, £1 1s, CR Darton— 
Lewis G Darton.

Pencil drawing, original or copy, by girls not over 12 
years of age, born in the colony, £1 1s, CR Darton—
Miss H Tuxford.

Design for a verandah, suitable for public streets, £1 
1s, JT Turnbull—WF DeMole.

Animals, by competitors born in the colony, 
original, £2 2s, G Hamilton, JP—Miss Ibbetson.

Sepia, Indian ink, pen and ink, pencil, or chalk of 
trees and foliage, original, £1 1s, JR Gurner—Mrs WH 
Benham.

In Indian ink, pen and ink, or neutral tint, or 
any combination of them, original or copy, £1 1s, FS 
Crawford—WF DeMole.

Pen and ink, original or copy, by boys under 16 
years of age, £1 1s, FS Crawford—EW Minchin.

Pen and ink drawing, by lady amateurs, original or 
copy, £2 2s, W Duffield, JP—Miss Lewis.

Pen and ink drawing, original or copy, £1 1s, South 
Australian Society of Arts—JH Biggs.

A landscape, in sepia, by amateurs, original or copy, 
£1 1s, South Australian Society of Arts—Mrs WH 
Benham.

Rough pencil sketch landscape, original, £2 2s, W 
Gosse, JP — C Ada Giles.

Landscape in pencil only, original or copy, £1 1s, 
South Australian Society of Arts—WGP Joyner.

Pencil landscape, touched up with white, original or 
copy, on tinted paper, £1 1s, South Australian Society 
of Arts—RE Minchin.

Scroll drawing in outline, say from the London 
School of Design’s Patterns, executed without the aid of 
measurements or the use of any instruments, by a pupil 
of the School of Design, under 18 years of age, £1 1s, 
JH Clark, JP — Miss HS Hill.

The most meritorious drawing, by a pupil of the 
School of Design, original or copy, £2 2s, W Townsend, 
MP—Miss IA Darling.

Next best do., £1 1s, South Australian Society of 
Arts—Miss HL Wyly.

Ornamental writing, suitable for an address or 
testimonial, original, £1 1s, T Duryea — RE Minchin.

Wax Modelling
Fruit, not less than eight varieties, natural size, £2 2s, 
South Australian Society of Arts—Miss EL Gray.

Flowers, not less than eight varieties, natural size, £2 
2s, WO Gerke, JP—SA Halero.

Supplement to South Australian Register, 18 December 
1869, p. 2
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46. Abstract of the Transactions & Progress of the Society of Arts
from Twelfth Annual Report, 1869
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SOCIETY OF ARTS’ EXHIBITION [Review]

The thirteenth annual Exhibition of the South 
Australian Society of Arts was opened on Thursday, 
December 28, by His Excellency the Governor at the 
Exchange Room, Town Hall. The Society have always 
experienced great difficulty in finding a suitable place 
for their Exhibition, and such a one as they require 
properly lighted would add much to the interest and 
enjoyment of these annual meetings. In some respects 
the room now in use is very convenient, but it must 
be in a measure a source of regret that the exhibition, 
associated as it very properly is with the Institute, 
cannot be efficiently provided for in that building. This 
is a drawback which we may hope at some future time 
to see remedied, as the efforts of the Society and its 
officers well merit some recognition in the way of the 
provision of a suitable gallery in which they may appeal 
to the sympathies and tastes of the public. It is an 
evidence their labours are not unfruitful that so large a 
number of the prizes this year are taken either by pupils 
of the School of Design or other artists who have been 
born or educated in the colony. This should have an 
effect in procuring for the Society an additional amount 
of support and assistance which may be rendered in 
numerous ways, which will readily suggest themselves. 
The Committee have this year with the aid of Mr D 
Culley, who was engaged for the purpose, succeeded 
in presenting for inspection a larger and more varied 
assortment of pictures than on any former occasion, 
and it is gratifying to find that there is generally at each 
annual exhibition an improvement manifested in one 
or more respects on the preceding one. The number 
of works entered for competition has reached 220 — a 
considerable advance on former years; while there is 
also exhibited a vary general improvement, especially 
among our young Australian artists’ production. Of 
other works there is a satisfactory display, including 
landscape, marine, and other subjects, and a number 
of portraits in oils.

His Excellency Sir James Fergusson arrived very 
soon after 2 o’clock accompanied the Hon. Captain 
Edgcumbe, and was escorted round the room by 
the Hon. Secretary, Mr Abrahams, and Mr George 
Hamilton. The competitive works, which were the 
first to come under His Excellency’s inspection, made 
a very good show, ranged as they were along the whole 
of the northern wall, the prizes collected together 
at the end nearest the entrance. Unfortunately the 
catalogues had not been finished so as to be available 
on Thursday afternoon, and therefore later visitors will 
have an advantage which those who were present on 
the opening day did not possess. The oil paintings and 
miscellaneous works of art pretty well covered the three 

remaining walls, and some of them necessarily suffered 
from want of sufficient or appropriate lighting — a 
contingency which must be expected where the light 
is only obtained from one side. In the window recesses 
were exhibited the Society’s prizes, which are shortly 
to be drawn for, consisting for the most part of parian 
busts and statuettes of great elegance.

In briefly noticing some of the prize works oil 
paintings properly demand first attention; but unluckily 
there are very few of this class to comment upon, and 
none from professional artists. No. 47, Glen Stuart 
from Mount Lofty, by Mr JH Biggs, took the highest 
prize, which was contributed by Mrs W Huggins, to 
be competed for by amateurs.  This is a view of what 
is commonly known as the Waterfall Gully, taken from 
the hills above, showing the long valley with the hills 
and ravines on either side. On the whole it is a truthful 
representation, but, as a picture, suffers somewhat from 
want of variety in the scenery.  In the foreground is 
a clump of trees growing on the flat above the gully 
affording somewhat of a set-off to the uniformity of 
the tiers of hills, and beyond the opening the Adelaide 
Plains and the Bay are seen in the distance. The picture 
has considerable merit, and the scene will be recognised 
by many who have stood on the top of the range near 
Fordham’s. The second best oil painting of South 
Australian Landscape is a view of Woodhouse, Cox’s 
Creek, the residence of Chief Justice Hanson, executed 
by Miss SM Hanson, showing the villa, with the 
thickly wooded tiers in the rear, and a very pretty bit of 
shrubbery, with rustic timber fence in the foreground. 
The next prize that elicited any response was that offered 
by Mr. Wm Wadham, for the best marine view in oil, 
either original or copy, a second prize being added by 
the Society. The first of these was taken by a lady artist, 
Miss Ellen Stonehouse, whose name will be familiar 
to visitors to the Exhibition. The piece is a copy from 
a very excellent painting of the Entrance to a Dutch 
River, with a boat labouring heavily in a confused sea, a 
windmill and some figures on the bank completing the 
picture. Miss Stonehouse’s colouring, though deficient 
in transparency and perspective effect, is nevertheless a 
creditable work, and deservedly attracted a good deal 
of attention. Mr JH Biggs obtained the second prize 
with a very excellent little sea piece, the Pilot Boat in St 
Vincent’s Gulf, the name of which sufficiently describes 
itself. We are sorry to find some artists, who have in 
former years competed, are conspicuous only by the 
absence of their contributions, and that, therefore, in 
oil painting especially the show is very limited. It might 
be worth consideration, seeing there were no leas than 
35 guineas offered for oil and watercolour drawings not 
competed for, or which were not awarded, whether it 
would not be desirable to arrange for offering something 
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higher than a £5 5s prize. The prizes for the best and 
second best watercolours were both awarded to Miss H 
De Mole for two beautiful drawings, the one, Old Ford 
Bridge, a very pretty little landscape by the river side, 
and the other, Winter near Ashford, Kent, representing 
the ground covered with snow, with a roadway and 
rustic bridge over a stream. The next couple of prizes 
for “South Australian marine watercolour views” were 
taken by two nice little sketches of Mr RE Minchin’s, of 
Victor Harbour and Port Adelaide. In flower painting, 
there is a marked improvement on last year, many of 
the groups being well executed, and very gracefully 
arranged. As usual, large proportion of the honours 
fell to Miss DeMole, who exhibited some exquisite 
illustrations of this branch of art, for which she has 
shown such talent. There were two or three capital 
specimens of landscape painting, the first prize being 
taken by a view in the Barrier Ranges, by Mr WGP 
Joyner, and the second by Mr JH Biggs with a pretty 
piece of Swiss lake scenery. A prize for the best water 
colour landscape by ladies, contributed by the Right 
Rev. Bishop Short, DD, was awarded to a drawing of 
Heidelberg Castle, by Mrs WH Benham. Miss Ibbetson 
took the prize offered by Mr George Hamilton for the 
best drawing of animals by competitors born in South 
Australia. The subject was a pony in its stall, very neatly 
executed in pen and ink. There were some creditable 
specimens of chalk drawings, most of them by pupils of 
the School of Design, Miss Ida Darling taking several 
prizes, and Misses Wigley, Stanton, and DeMole one 
apiece. The Virgin and Child, by the last named lady, 
was very beautiful[l]y done. A considerable amount of 
money was offered in prizes for photographs of various 
descriptions, but apparently with very little effect so far 
as inducing competition. All the prizes except one were 
awarded to Mr Townsend Duryea, who exhibited several 
choice specimens of photographic art. A large-sized 
mezzotint of His Excellency the Governor, presented 
a striking likeness of the original; and the watercolour 
portrait of a child was a sweet thing of its kind, though 
exhibiting some unavoidable peculiarities. A painted 
photograph of a young lady will also attract notice 
from the artistic style in which it is finished. There 
were some excellent full-length and vignette plain 
photographs, exhibiting great perfection in that art. For 
the best twelve of the latter the prize was awarded to the 
Adelaide Photographic Company. 

Amongst the miscellaneous drawings, the pen-and- 
ink sketches are most deserving of notice, and especially 
one, to which the Judges refer in their report — No. 31, 
Lioness and Cubs, by Mr JH Biggs — a wonderful piece 
of work to have been accomplished with the pen. No. 60, 
The Sentinel, by Miss Louisa Duffield, and No. 98 are 
also, amongst others, very good drawings, competing for 

the several prizes offered in this department. The prize 
for the best pencil landscape was awarded to a sketch 
by Mr WGP Joyner. Mrs Benham took the award for 
sepia drawing, in which she always has some excellent 
contributions. One of the most astonishing works, 
however, was a copy of Raphael’s Holy Family in pencil, 
by Miss Ida Darling, which obtained a well-deserved 
prize as the most meritorious drawing by a pupil of the 
School of Design. The expression of the figures as well 
as the details of the picture was admirably wrought, and 
reflects great credit upon the artist, and through her 
upon the School of Design. Space will not permit on 
the present occasion any reference to the various foreign 
works of art, of which there are a large number, some 
of them of high merit. The lovers of wax modelling of 
fruit and flowers will find something worth inspection 
in the recess of one of the windows, and in another is 
an admirable specimen of wood carving by Mr S Peters.

Adelaide Observer, 1 January 1870, p. 13
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SOCIETY OF ARTS [13th Annual meeting]

The 13th annual meeting of the South Australian 
Society of Arts took place at the Exchange Room, 
Town Hall, on Thursday evening, January 27. There 
was a crowded attendance. His Excellency Sir James 
Fergusson, the President, occupied the chair; there 
being present with him on the platform Lieut. Colonel 
Edgcumbe, His Lordship the Bishop, Messrs W 
Everard, MP, JW Lewis, CR Darton, J Cumming, and 
the Hon. Sec. (Mr A Abrahams).

The Judges’ report, incorporated with the catalogue, 
was as follows:—

“The Judges feel that, in presenting their report, they 
must express great satisfaction on the whole with the 
works sent in for competition. In some instances, indeed, 
these are of a high class of art, and when the fact is taken 
into consideration that by far the greater number of 
successful candidates are quite young persons, of ages 
ranging from 12 to 20 years, whose skill as artists has 
been acquired in this colony, it will be evident that the 
Society is doing a great and successful work.

“In some few cases the prizes offered have not been 
competed for, whilst in others the Judges have exercised, 
as on former occasions, the discretionary powers given 
them by refusing to award prizes to works of insufficient 
merit. The public must judge for themselves of the 
quality of those to which prizes have been awarded; and 
it would therefore be unnecessary, as it might be deemed 
invidious, for the Judges to say much, of the pictures and 
other works of art in detail. They would wish, however, 
to call attention to No. 31 (by Mr JH Biggs), a pen-and-
ink sketch of a lioness and her two cubs, on account of 
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its marvellous imitation of an old etching. They wish also 
to explain that in the case of No. 20 (by Miss Ibbetson), 
to which Prize 56 was awarded, the donor dispensed 
with the conditions attached to his offer, and at his 
express desire this pen-and-ink sketch was admitted in 
competition for the above prize.

“In watercolours the exhibits of this year show a 
marked superiority of colouring and transparency of 
shadows. It is to be regretted that the paintings in oil 
which have been sent in are so few, and in some instances 
exhibited traces of haste in execution and a want of finish, 
which can only be accounted for on the assumption that 
the artists have found the time allowed them insufficient. 
Tho Judges would venture to suggest that the Committee 
should consider their Rule No. 2, which confines exhibits 
to works executed since the last Exhibition of the Society.”
“The Judges can hardly hope to please all by their awards, 
and indeed their duties have in several instances been of 
a difficult nature. In the case of prize 58 (offered by Mr 
JR Gurner, and presented to Mrs WH Benham) they 
were particularly so, since the varieties of style as well as 
subject made it somewhat perplexing to select the best 
amongst so many that were really excellent. They have, 
however, spared no effort to do justice to the candidates, 
to carry out the intentions of the donors, and to forward 
the objects of the Society.”

His Excellency, in opening the proceedings, re-
marked that he had great pleasure in distributing the 
prizes awarded in connection with the Exhibition, as he 
would have been failing in his duty and been depriving 
himself of a gratification if he had not shown that he 
took an interest in the success of the Society, especially 
as this year had been marked by the best and largest 
Exhibition ever held in Adelaide, as well as a long 
list of presentation works as a reward for honourable 
merit. The Society had entered on the 13th year of 
its existence, and, it was gratifying to find that South 
Australia, which had not in some instances kept pace 
with its more highly progressive neighbour, Victoria, 
had advanced beyond it as far as art was concerned. 
The sister Society in Melbourne, he understood, was 
no better now than in the earlier period of its existence, 
whilst the Adelaide Society had progressed year by year. 
Without going into any questions of science and art in 
respect of the competitive, works, he thought they had 
displayed an interest, taste, and talent in art in one of its 
most pleasing developments. He would be glad if this 
would encourage others to join in this art and kindred 
pursuits and recreations. In young countries there was 
generally too much disposition, evinced to neglect 
the fine arts and devote undivided attention to more 
material pursuits, and it showed better for the mental 
condition and aspirations of this community that it 
should show such taste for them and produce so many, 
competitive works. Many dabbled in art, but did not 
care to expose their compositions to public criticism. 
He hoped that next year would witness even a larger 

and better exhibition than the present. In referring to 
the prize-list be alluded in highly complimentary terms 
to Miss H DeMole and Miss Ida A Darling.

The prize-list was then read over, the recipients 
being the Misses H DeMole (whose prizes, amounting 
in all to about £14 14s, were handed over to the Rev. 
GH Farr, at her request, in aid of the Orphan Home), 
SM Hanson, AM and Ellen Stonehouse, Ida A Darling, 
HL Wyly, Mary Hay, P Stanton, H Tuxford, Ibbetson, 
Lewis, CA Giles, Henrietta S Hill, EL Gray, and SA 
Halcro, and Mrs WH Benham, Messrs JH Biggs, 
RE Minchin, WGP Joyner. T Duryea, S Peters, P 
M Cumming, and Masters Leslie Macgeorge, WF 
DeMole, Lewis G Darton, and EW Minchin, and the 
Adelaide Photographic Company.

Tho election of officers, Committee-men, &c., 
which succeeded resulted in the reappointment of all the 
gentlemen who served during the past year, Mr A Hay, 
MP, being substituted for Dr Gosse in the Committee 
owing to the recent departure of the latter gentleman 
from the colony. Mr C Hill was also appointed an hon. 
member of the Committee, this course, being taken 
through its having been questioned that the Society 
had power to elect more than 12 Committee-men. Mr 
Abrahams, in returning thanks for his re-election as 
Secretary, said that although last year he did not say 
he would not serve again, he was in hopes that some 
gentleman would have come forward to relieve him 
of his office. He had tried to effect a change, but had 
been unsuccessful. He found it impossible to devote so 
much of his business time to the Society as desired. He 
resembled the bachelor in the omnibus who was asked 
by a lady passenger, to hold her baby while she stepped 
into an adjoining shop. (Laughter.)

This portion of the business having been settled; 
His Excellency retired, after a hearty vote of thanks had 
been accorded him on the motion of the Lord Bishop.

The subscribers’ prizes were then drawn, two ladies 
drawing the numbers and two gentlemen calling them 
out, the Scrutineers being Messrs A Hay, MP, and GW 
Hawkes, SM. 

Chance apportioned the prizes, which consisted of 
statuettes, busts, tazzas, vases, &c., as follows, the money 
value being also indicated:— £6 6s, S Hake (Goolwa), 
JS Scott (Adelaide); £5 5s, GH Artaud (Penola), R. 
Davenport; £4 4s, W Norman (Salisbury), R Hutton 
(Adelaide), RE Minchin; £3 3s, BH Cross (Adelaide), 
HH Hoare; £2 12s 6d, John Clark (Adelaide), W 
Johnston, W Sandover, MP,  J Darling (Adelaide), RH 
Wigg (Adelaide), Adelaide Photographic Company, WS 
Douglas, N Blyth, MP; £2 2s, W Vosz, H Mildred (Port 
Augusta), GH Pickhills (Goolwa); £1 5s, HH Williams 
(Kooringa), JT Syme (North Adelaide); £1 1s, John 
Newman (Port Adelaide), JA Marchant (Adelaide), ES 
Berry, J Tidmarsh (Adelaide), EG Day (Adelaide), A 
Murray (Coromandel Valley), R Allen (Port Victor), 
J Formby (Port Adelaide), G Morgan (Adelaide), Mrs 
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Ormerod, FR Ayers, GH Artaud (Penola); 10s 6d, 
Miss Long (Penfield); glazed vase, cameo and rich gold 
decorations, 10 inches, W Wadham; season flower orn-
ament, with pierced basket, &c., P. Santo, MP; pierced 
flower vase, JK Hawthorne; verulam vase, JH Biggs; 
pair of vases, Mrs WH Benham; and card-tray, enamel 
and gold decorations, J Riddoch, MP; making in all 42 
prizes.

The proceedings closed with a vote of thanks to the 
young ladies who had presided at the ballot-boxes.

The Exhibition was opened on the 23rd December, 
and during the five weeks elapsed between that time 
and its close it has been much better patronised by the 
public than its predecessors. The largest attendance 
on a single day was on the 28th December, when no 
admission-fee was exacted, the visitors totalling 2,449. 
The exhibition of works of art, as well as competitive 
compositions, also exceeded in number any previous 
year.

Supplement to the South Australian Register, 1 February 
1870, p. 5 
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49. Judges’ Report, Thirteenth Annual Exhibition, catalogue, 1869
includes List of Prizes & Awards

The Judges were DJH Ibbetson, FW Cox, CW May, LJ Pelham, J 
Brown, G Hamilton, & W Wyatt. 

48. Thirteenth Annual Report, 1870
including List of Members, Prizes &c 

47. Promotion for 14th Annual Exhibition, 1871
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1870
SOCIETY OF ARTS [Prizes]

The Exhibition of paintings, drawings, and other 
works of art opens today. Subjoined we give the Judges’ 
decisions in respect to the competition for the prizes 
offered in connection with the 14th annual exhibition 
of the Society of Arts. We now give the mottoes of the 
winners and their names:—

Judges— Photography— Messrs JS Crawford, WC 
May. Paintings— G. Hamilton, W Wyatt.

Oil Paintings
Illustrative of colonial life, original; £5 5s, contributed 
by His Excellency the Governor. Black to move. John 
Hood.

South Australian landscape, original; £5 5s, con-
tributed by Mr. G. F. Angas, JP Mastic. JD Stone.

Landscape, by lady amateurs, copy; £2 2s, con-
tributed by Mrs W Huggins. Clouds. Mrs WH Benham.

Copy of an oil painting, by amateurs; £3 3s, con-
tributed by Mrs DeMole, sen. Piscatores. JH Biggs. 

Marine view, original or copy; £2 2s; contributed by 
Mr J Souttar. Australia. JH Biggs.

Next best marine view, original or copy; £1 1s, con-
tributed by Mr J Souttar. Mastic. JD Stone.

Watercolour Paintings
Illustrative of colonial life, original; £3 3s, contributed 
by the Society of Arts. Blanche. RE Minchin.

South Australian marine view, original; £2 2s, 
contributed by the Society of Arts. Mariner. JH Biggs.

Landscape, by ladies, original or copy; £2 2s, 
contributed by the Hon. J Hart. A. B. Mrs Frampton.

Landscape, by amateurs, original or copy;  £2 2s, 
contributed by the Hon. W Morgan. Bowes. JH Biggs.

Next best landscape; £1 1s, contributed by the Hon. 
W Morgan. Virtute et Labore. WGP Joyner.

Copy of watercolour drawing or chromolithotint; 
£2 2s, contributed by Mr W Everard. Initio. Miss H 
DeMole. 

Next best copy of watercolour drawing or chromo-
lithotint; £1 1s, contributed by the Society of Arts. 
Oak. Mrs Frampton.

Fruit or flowers, or both, by ladies, original or copy: 
£1 1s, contributed by Mr EA Wright, H. I. D. Miss H 
DeMole.

Next best fruit or flowers, or both, by ladies, original 
or copy; £1 1s, contributed by Mr PD Prankerd. Una. 
Mrs Scales.

Fruit or flowers, or both, original or copy; £2 2s, 
contributed by the Hon. J Crozier. Una. Mrs Scales.

Next best fruit or flowers, or both, original or copy; 
£1 1s, contributed by Mr WBT Andrews. Sevia. Miss 
A Keith Sheridan.

Bouquet of native flowers, original or copy; £2 2s, 
contributed by Mr A Hay. Una. Mr Scales.

Chalk Drawing
By young ladies born in the colony, original or copy; 
£2 2s, contributed by Mr JW Lewis. J. S. Miss Isabel 
Skipper.

Head in pencil, or black and white or coloured 
chalks, by young ladies, copy; £1 1s, contributed by 
Society of Arts. J. S. Miss Isabel Skipper.

Head in pencil or chalk, by a pupil of the School of 
Design, original or copy; £3 3s, contributed by Mr R 
Ingleby. Messiah. Miss IA Darling.

Next best head in pencil or chalk, by a pupil of the 
School of Design, original or copy; £1 1s, contributed 
by Mr Charles Hill. H. H. Frederick Herring.

Photographs
Six entirely untouched views, not less than 8 x 6 
inches; £1 1s, contributed by the Society of Arts. 
Quoderatinveniendum. B Goode. 

Six entirely untouched portraits, not less than 8 
x 6 inches £1 1s, contributed by the Society of Arts. 
Excellency. T Duryea.

Six entirely untouched stereoscopic views; £1 1s, 
contributed by the Society of Arts. Facsimile. WP 
Dollman.

Twelve entirely untouched full length carte-de-visite 
portraits; £1 1s, contributed by the Society of Arts. 
Eureka. T Duryea.

Twelve entirely untouched vignette carte-de-visite 
portraits; £1 1s, contributed by the Society of Arts.  
Merit. T Duryea.

An oil-colour portrait; £3 3s, contributed by Mr SJ 
Way. Honesty. T Duryea.

A watercolour portrait; £2 2s, contributed by the 
Adelaide Photographic Company. Rose. T Duryea.

A mezzotint portrait; £2 2s, contributed by “Semper 
fidelis”. Simplicity. T Duryea.

A black and white crayon portrait; £2 2s, contributed 
by “Vincit veritas”. Severity. T Duryea.

A coloured crayon portrait; £2 2s, contributed by 
“Progress”. Innocence. T Duryea.

Sculpture
Sculpture or carving in stone or wood; original or copy; 
£1 1s, contributed by the Society of Arts. A. Saunders.

Miscellaneous Drawing
Architectural, original or copy; £1 1s, contributed by 
Mr JT Turnbull. Artemus Ward. WF DeMole.

Mechanical, original or copy; £1 1s, contributed by 
Society of Arts. Sigma. WF DeMole.
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Civil engineering, original or copy; £1 1s, con-
tributed by Society of Arts. All’s well that ends well.’ WF 
DeMole.

A pencil drawing, original or copy; by girls not over 
12 years of age, born in the colony; £1 1s, contributed 
by Society of Arts. Rose. Miss Hannah Tuxford.

A pencil drawing, original or copy; by boys not over 
12 years of age, born in the colony; £1 1s, contributed 
by Society of Arts. Gustavus Adolphus. RW Hall.

In sepia, Indian ink, pen and ink, pencil, or chalk, 
of trees or foliage, original; £1 1s, contributed by Mr 
JH Gurner. Europe. RE Minchin.

In Indian ink, pen or ink, or neutral tint, or any 
combination of them, original or copy; by ladies; £1 
1s, contributed by Mr FS Craword. Multum in Parvo. 
Miss Fanny Little.

In Indian ink, pen and ink, or neutral tint, or my 
combination of them, original or copy; by boys under 
16 years of age; £1 1s, contributed by Mr FS Crawford. 
A. B. Alfred Broad.

A pen and ink drawing, original or copy; £1 1s; 
contributed by Society of Arts. Conqueror. CK Baker.

A landscape, in sepia, by amateurs, original or copy; 
£l 1s, contributed by Society of Arts. Orleans Mrs WH 
Benham.

A landscape, in pencil only, original or copy; £1 1s; 
contributed by Society of Arts. L. M. LD Macgeorge.

A pencil landscape, touched up with white, original 
or copy, on tinted paper; £1 1s, contributed by Society 
of Arts Virtute et Labore. WGP Joyner. 

A scroll drawing in outline, say from the London 
School of Design’s patterns, executed without the aid 
of measurements or the use of any instruments, by a 
pupil of the School of Design under 18 years of age; £1 
1s, contributed by Mr JH Clark. Zero. Stephen Wake.

The most meritorious drawing, by a pupil of the 
School of Design, original or copy; £2 2s, contributed 
by Mr W Townsend. Purity. Miss IA Darling.

For the next best ditto; £1 1s, contributed by the 
Society of Arts. Forgiveness. Miss IA Darling.

A colour painting, either arabesque or other orna-
ment, for walls or ceilings, original or copy; £1 1s, 
contributed by Mr CGF Platte. Artemidorus. WF 
DeMole.

Wax Modelling
Flowers, not less than eight varieties, natural size; £2 2s, 
contributed by Mr WO Gerke.

Three works of such equal excellency that prize £1 
1s be given to each— H., Mrs J Harrison; Perseverance, 
Miss SJ Thwaites, and Flora, Miss Ellen L Gray.

Fruit, not less than eight varieties, natural size: £2 
2s, contributed by the Society or Arts. Musa. Miss EL 
Gray.

The Judges’ Report
The Judges appointed to award the prizes for photographs 
express their regret that the competition is not so great 
as they might have expected. The same high excellence 
for portrait photography, whether plain or coloured, 
is still maintained; the mezzotint and oil-coloured 
photographs, in particular, leave nothing to be desired. 
They call attention to a novelty in the Exhibition — No. 
30, a photograph finished in coloured chalks — a very 
successful experiment, which they think deserving of 
public approval. They regret that the large views are not 
equal in artistic taste to those exhibited in former years. 
The stereoscopic are good, particularly the set to which 
the prize is awarded.

South Australia Register, 15 December 1870, p. 3 
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50. Catalogue, 14th Annual Exhibition, 1870

A number of portraits by Townsend Duryea and John Hood are listed 
separately in this exhibition, including here on p. 15, which shows the 
first 30 exhibits. 
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VII—ART.
THE SOCIETY OF ARTS EXHIBITION 
[Review]

The exhibition of the Society of Arts this year shows 
decided progress in artistic culture amongst the 
possessors of native talent. Generally the works sent 
in for competition for the Society’s prizes are superior 
in quality to what we have observed before. We must 
say, however, that the room in which the Exhibition 
is held is ill adapted for the purpose. It is wretchedly 
lighted, and only a few of the pictures can be seen as 
they ought to be. Nor is it much better at night. About 
twice the quantity of gas would be required to show 
the pictures to advantage. It is a pity that the Society 
have not a better exhibition-room. There seems to 
be a defect, too, in hanging the pictures. The works 
that have taken the prizes are properly enough kept 
together, but nothing like order has been attempted in 
arranging them. Oil paintings, watercolor paintings, 
chalk and pencil drawings, photographs untouched 
and photographs painted, are all intermixed. The only 
principle which appears to have guided the hangers 
seems to have been the size of the painting. A twelve-
inch frame is placed alongside a twelve-inch frame, so 
as to preserve uniformity of size as far as possible. The 
effect of this arrangement, or want of arrangement, is 
twofold. A person with his catalogue before him has to 
trot backwards and forwards, up and down, in order to 
follow the numbers on the catalogue, and thus much 
time is wasted. This is not all. The visitor has no means 
of comparing the pictures that have taken the prizes 
with those in the same class that were unsuccessful. The 
exhibition would have been made far more interesting 
and useful if all the works competing for a given prize 
had been put together, the prize picture occupying the 
prominent position, and being labelled as it is now. 
This, however, we are informed is impossible,  because 
one picture may be sent in to compete in half a dozen 
classes, and therefore no ingenuity on the part of the 
hangers could bring all together in the separate classes 
in which prizes are offered. We have no doubt the 
Judges discharged their onerous duties honestly and 
conscientiously, and that in most cases — perhaps in 
all — they arrived at a righteous decision. We confess, 
however, that we should have liked, if that had been 
possible, to have the means of testing the accuracy of 
their awards, and of comparing our own impressions 
of the relative value of the works with theirs. This, too, 
would, we believe, have been useful to the exhibitors. 
We are not finding fault with the Committee, who, 
we dare say, have had to contend against difficulties of 
which outsiders know nothing. We simply throw out 
the suggestion that on another occasion it might be 

well, as far as practicable, to group all the competitive 
works in their various classes, so that the spectator 
might be able to compare them with each other. 

Having said this much, we now betake ourselves to 
the pleasing duty of pointing  out a few of the best 
of the prize works. We shall not attempt anything like 
high criticism; but simply indicate what struck us as 
deserving of commendation. There are, perhaps, half-
a-dozen original works better, both in composition and 
execution, than anything we remember seeing exhibited 
before by local artists.  

The first, which received His Excellency’s prize for 
the best oil painting illustrative of colonial life, is a 
good picture. The scene is on the Onkaparinga, or the 
Torrens, and is a sweet little landscape, with a couple of 
sportsmen wading in a shallow stream duck shooting. It 
is conscientiously painted with a free hand. The falling 
bird is rather too large, which is the only defect we see 
in the work. Mr John Hood is the artist, and he has well 
earned the prize. 

The second is also a colonial scene in oils, and will 
be recognised as a well-known spot up the Glenelg 
Creek, where picnicers are wont to stray on holidays.  
Mr JD Stone, the artist, is an industrious painter, 
and he has turned out a work which will increase his 
previous reputation.

The next two works are copies in oil, and are very 
pretty pictures. The first, a landscape, with cattle in the 
foreground, is by Mrs WH Benham, a lady who has 
taken several prizes both in the present and in former  
exhibitions. The second is by JH Biggs, who has  several 
successful works in the exhibition. 

Mr Biggs is a painstaking artist, and his little picture 
well deserves the prize awarded to it. We can say the 
same of  a view of Port Adelaide, also the work of Mr 
Biggs, which obtains the sixth prize. Mr Stone takes the 
last prize in this class by a pretty coast scene, which will 
repay careful study. On the whole we can say that the 
oil paintings, originals and copies, are very creditable 
to the colony.

The watercolour paintings are numerous, including 
landscapes, marine views, and flowers. Mr Minchin’s 
Blanchetown, with the river steamers on the Murray, 
is a pretty little work; and Mr Biggs’s view of the Port 
is carefully painted, though the water is rather hard. 
Mrs Frampton has a flattering picture of the Lunatic 
Asylum, with a large sheet of water in front — larger 
than anything of the kind to be seen in the Botanic 
Garden. The willows are rather too solid in their foliage; 
but the picture is a pretty one. 

No. 36, which takes the 12th prize, is a pretty copy of 
a scene near Calais, by Mr Joyner. Amongst the prize-
takers for flower painting we find Miss H DeMole,  
Mrs Frampton, Mrs Scales, and Miss Sheridan. It is 
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interesting to compare the various styles of these ladies, 
and to see how in different ways they all reach excellent 
results. The exquisite little picture of a bouquet of native 
flowers, painted by Mrs Scales, attracts great attention 
in the Exhibition, and it shows  what forms of beauty 
we have in our indigenous plants and flowers. 

The chalk drawings, as a whole, do not show to 
advantage, but there are two heads by Miss Skipper, in 
black and white, which possess considerable merit,  and 
well deserve the prizes awarded to them.

The photographs are excellent. It is a  great pity that 
the prizes offered by the Society do not secure more 
competition. Mr Duryea has it all his own way, and 
the most of the works he exhibits are very superior. The 
plain, untouched photographs are clear and sharp, and 
those painted up are very fine. The mezzotint of Mr 
Tomkinson, and the black and white crayon portrait 
of the late Dean Farrell, are both good, especially the 
former. The oil portrait of a  gentleman is also well 
done. Mr Dollman obtains a prize for some well-
executed stereoscopic views.  

In the miscellaneous drawings there is  nothing very 
striking, although one or two pen and ink sketches 
and sepia drawings show painstaking industry. There 
are some fine specimens of wood-carving which well 
deserve study. They are said to have been executed with 
a pen-knife only, and show both taste and ingenuity. 
We would also call special  attention to the specimens 
of wax-modelling. Both flowers and fruits are excellent.

South Australian Advertiser, 4 January 1871, p. 7

3

THE SOCIETY OF ARTS
TO THE EDITOR

Sir— In a previous communication to you I made 
a few suggestions regarding the arrangements at the 
Exhibition of the Society of Arts, and I was pleased to 
find that in some instances they had been adopted, the
most important point being the distinguishing, both 
in the catalogue and on the works themselves, their 
originality or otherwise.

The object of this was to prevent competitors from 
passing off copies as originals, and I can only detect 
one instance in I which I believe the Judges have been 
misled, and a prize has been awarded to a drawing which 
is not, as represented, original. It is only necessary to 
examine this picture in connection with another work 
by the same artist, which is evidently his own, to render 
this palpable. In the former there is some attempt at 
chiaroscuro and aerial perspective, but in the latter 
there is no regard whatever for perspective, either linear 

or aerial, lines representing a circular building being 
actually curved the wrong way, and the sea close to the 
spectator and five miles distant being of the same force 
and hue.

I cannot speak too strongly against the manner 
in which the pictures exhibited are defaced by being 
placarded over with tickets; in some cases bearing 
figures large enough to be read across King William 
Street. These tickets are not, as they should be, attached 
to the rings in such a way as to hang on the frames, but 
are placed so as to hide portions of the subjects and 
completely mar the effect. This is more apparent and 
more pernicious in oil paintings than in watercolour 
drawings, which have broad white margins between the 
subjects and the frames, and the smaller the painting is, 
the more is it injured. For instance, an oil painting 10 
by 8 inches has placed on its surface a white card 3 by 
2 inches, showing its number, another nearly as large 
bearing the prize it takes, and thirdly a label stating 
whether it is an original or a copy — altogether about 
one-sixth of the entire subject is obliterated by black 
and white patches, giving it the appearance of a scene 
with a foreground covered with posters, and rendering 
it impossible to form any opinion of the merits of the 
work. The collected works in the Exhibition this year 
are, I regret to see, not so good as they might be, there 
not being more than a dozen paintings in the room 
worth over £10 each, although there are many such 
works in the colony. This is to be remedied by holding 
the Exhibition at a season of the year when persons 
can better spare their pictures than at Christmas, and 
allowing the collector at least six weeks to get the pictures 
together. The opening of the Exhibition free for several 
days is, I think, a mistake, as I know that many persons 
who are well able to pay the fee for admission are mean 
enough to wait for the opportunity of getting in free. If 
it is intended that the labouring classes and their families 
should be admitted without payment, certain evenings, 
after working hours, should be set apart for them, and 
each person seeking admission should give his trade or 
calling to the doorkeeper, who should admit only those 
for whose benefit the arrangement is intended.
I am, Sir, &c.,

A LOVER OF ART
Adelaide, January 13, 1871

3
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ARTIST PROFILES

JOHN HOOD (c.1839–1924)

John Hood was born in Reading, England. His father, 
Samuel Hood, was an ironfounder, and he schooled 
his son in Bath and sent him to study drawing and 
painting at Imperial College, Paris. He returned to 
England after graduating and worked for the London 
photographers Elliott and Fry, and later managed his 
own photographic studio near London Bridge.1

Hood migrated to Adelaide in 1863, working under 
contract to Townsend Duryea for six years as a photo- 
retoucher. He married Martha Mary Hübbe and ran 
his own photographic studio at Glenelg until 1883. 
He also worked as a cartoonist for papers such as the 
Lantern, painted in oils, and taught at the Adelaide 
School of Design.2 Helen Hambidge, the oldest of three 
sister artists, a professional photo-retoucher, studied 
under him, as did Alfred Scott Broad and Mortimer 
Menpes, who also worked for him in his photographic 
studio.3 Hood won the prize of 5 guineas for the best 
oil painting illustrative of colonial life in the Society of 
Arts’ Annual Exhibition in 1870 for Black to move, a 
duck hunting scene.4 

Hood moved to Sydney in 1883 to work as a photo-
grapher/engraver on The Picturesque Atlas of Australasia; 
but his relocated studio in John Street, North Adelaide, 
was maintained, “presumably with one of his four sons 
in charge”. A Sydney studio of Adelaide Photographic 
Company was recorded at 256 Pitt Street, Sydney, and 
in 1899 Samuel Hood established his own portrait 
business at that location.6 The Adelaide Photographic 
Company continued in a studio run by John Hood in 
Glebe, which became Hood & Sons. Towards the end of 
his career Hood “worked as an ecclesiastical artist and is 
said to have decorated many churches throughout New 
South Wales”.8 Hood’s death was reported in Sydney on 
15 May 1924, aged eighty-five.

Notes
1. Staff writer 1992, updated 2011, “John Hood b. c.1839”, 
Design & Art Australia Online, https://www.daao.org.au/bio/john-
hood/biography/, retrieved 1 June 2020.
2. ibid.
3. N Gemmell, in R Biven, Some forgotten ... some remembered: 
Women Artists of South Australia (Norwood SA, Sydneham Gallery,
1976), n.p.; DAAO, op. cit.; Julie Robinson,  (Adelaide, AGSA, 
2014).
4. South Australia Register, 15 December 1870, p. 3; South 
Australian Advertiser, 4 January 1871, p. 7
6. DAAO, op. cit.;  Australian National Maritime Museum,  
http://collections.anmm.gov.au/people/13133/adelaide-photo-
company-sydney, retrieved 16 Sept. 2020.
8. DAAO, op. cit.
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51. John HOOD, William Townsend
1883 Adelaide, photograph, 14.3 x 10.1 cm
State Library of South Australia, B 1117 (Public Domain)

52. John HOOD, Sir William Wellington Cairns (detail)
1877 Adelaide, lithograph, 29.7 x 21.3 cm
printed by Penman & Galbraith Machine Lithy, Adelaide 
published in a Supplement to the Farmer’s Weekly Messenger, 
18 May 1877
State Library of South Australia, B 41004 (Public Domain)
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JAMES HESKETH BIGGS (1825 –1901)

James Hesketh Biggs was an army officer in Adelaide, 
and an amateur painter, photographer, engraver and 
lithographer. Few surviving works have been identified 
because it is believed he did not sign his work.1  He 
became a Justice of the Peace in 1854.2 

Biggs was awarded the 4-guinea prize for the best 
landscape in oils at the 1866 Annual Exhibition of the 
Society of Arts for Robe Town, Guichen Bay, noted as “a 
small picture but entitled to high commendation for the 
fidelity of its details, and the care of its execution”.3 He 
won the 5-guinea prize for best watercolour of a Marine 
View for Semper Fidelis (cat. no. 15) the following year 
(11th Annual Ex, 1867).4 

Biggs regularly exhibited “photographs, litho-
graphs, wood engravings, receiving another prize for his 
stereoscopic photographs”.5  He won four prizes in 1869, 
“including one for the best original South Australian 
landscape in oils by an amateur”, and a further four 
prizes in the following year’s exhibition. In 1871 his 
prizes included for the best oil painting illustrative of 
colonial life and best oil painting by a South Australian 
artist. The first was described as “a choice bit of colonial 
scenery which may be seen any day during haymaking 
in a hundred places”, while the second was a sketch of 
the Onkaparinga River near Horseshoe Reef.6 

Biggs’ wife, Ann Frances, was raped in her home in 
Edwardstown early in May 1868; the accused, a hanson 
cab driver, was found not guilty. She died aged 53 in 

1882.7 In September 1869 Biggs was dismissed from 
his role as Commander of the Volunteer Force.8 He was 
later promoted to clerk in the Aborigines Department 
in 1872; then instated as Adjutant and Chief Instructor 
of the Volunteer Force; and in 1879 he was reported as 
holding the position of Warden of the Goldfields.9 He 
died in Penzance, Cornwall, in 1901.

Notes
1. Staff writer, Design & Art Australia Online, 1992; Samela Harris, 
“Rare watercolours saved by chance in estate auction” in The Lead, 
http://theleadsouthaustralia.com.au/industries/arts/rare-colonial-
watercolours-saved-by-chance-in-estate-auction/.
2. South Australian Register, 1 Dec. 1854, p. 3.
3. 10th Annual Report of the SA Society of Arts, 1867, p. 16; South 
Australian Advertiser in DAAO, op. cit. 
4. List of Prizes & Awards, Eleventh Annual Report, 1868, p. 12.
5. DAAO, op. cit.
6. Samela Harris, op. cit. 
7. “Police Court - Adelaide”, The Express and Telegraph, 11 May 
1868, p. 2; “Law Courts”, The Express and Telegraph, 22 May 
1868, p. 2; “Deaths”, South Australian Weekly Chronicle, 13 May 
1882, p. 4.
8. “Volunteer Force”, South Australian Register, 29 July 1859, p. 3;  
“Colonel Biggs on the Volunteer Force”, South Australian Register, 
13 Apr. 1865, p. 2; “Meeting of Volunteers Officers”, The South 
Australian Advertiser, 9 Feb. 1869, p. 2; South Australian Register, 
15 Sept. 1869, p. 2; Evening Journal, 27 Mar. 1869, p. 3; “The 
Chief Secretary and Colonel Biggs”, South Australian Register, 13 
Dec. 1869, p. 2.
9. “Appointments”, South Australian Register, 27 Sept. 1872, p. 3;  
“Volunteer Force”, South Australian Chronicle and Weekly Mail, 30 
Aug. 1873, p. 10; “Diamonds in South Australia”, SA Register, 16 
July 1879, p. 6.
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53. James Hesketh BIGGS, Dinner, Point Sturt, c.1870 Adelaide, watercolour, photograph courtesy of Elder Fine Art
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1871–72
THE SOCIETY OF ARTS

Our business columns contain the announcement of 
the opening of the fifteenth exhibition of the Society 
of Arts, which is fixed for the 14th of this month. We 
have always felt pleasure in recording the progress this 
institution has made, and we are glad to see that, despite 
the adverse circumstances of the colony for the past few 
years, the Society is still not only able to hold its own, 
but to surpass its former efforts. It is announced that at 
the approaching Exhibition no less than £266 14s will 
be distributed in cash and works of art, either as prizes 
to the successful exhibitors or under the usual, art union 
distribution. It will be seen at once that, apart from the 
heavy expenses attendant upon the Exhibition, which is 
open to the public at a very small charge, the large sums 
which the Society distributes cannot be raised without 
the hearty cooperation of all who take an interest in art. 
We commend to our readers’ consideration the many 
advantages, fully described in the Honorary Secretary’s 
announcement, which the subscription of a guinea 
confers, and we trust that for the sake of these, if not 
from the love of art, they will heartily support this useful 
and deserving institution. The public has very little idea 
of the immense amount of labour, all of it performed 
gratuitously and cheerfully, which devolves upon the 
Secretary and his colleagues in order to maintain the 
Society, and keep up the interest and value of its annual 
exhibitions, and the best acknowledgment that can be 
accorded for this disinterested zeal will be in a goodly 
array of names to swell the subscription-list. Those 
who can recall the earlier exhibitions of the Society can 
testify how wonderfully under its fostering care a taste 
for art and the skill to produce drawings and paintings 
worthy of the best students have been developed 
among us. We trust that the coming Exhibition will be 
even a greater success than its predecessors, and that the 
Committee will have the satisfaction of finding their 
labours seconded by the public.

South Australian Register, 2 December 1871, p. 4
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[EDITORIAL]

In a new country the growth of a taste for art must 
necessarily be slow. It is quite to be expected that the 
more cultivated settlers from the-old countries of 
Europe will bring with them to a new home whatever 
of refined taste they have acquired in the art galleries of 
England and the Continent of Europe; but there is little 

54―55. List of Prizes and Awards, 14th Annual Exhibition, 1870 



Historical Documents of the Royal South Australian Society of Arts, 1856–1872   95  

opportunity in a land where people are directing all 
their energies to the cultivation of the soil, the stocking 
of waste lands, and generally to making money, of 
either keeping alive or cultivating their more refined 
tastes for the beautiful in art. But for them it matters 
very little. The danger is that the young people who are 
growing up around us may lose the harmonising and 
refining influences which art culture gives, and which 
are so necessary to a complete education. It is quite 
true that the soul which is beautiful will find beauty in 
nature and will image beautiful things for itself. But the 
mass of our young people need not only the feeling of 
admiration for what is beautiful brought out, but also 
the faculty for expressing it cultivated. And this is what 
our humble Society of Arts proposes to do within its 
own very narrow limits. A wholesome emulation has a
good deal to do with culture in anything, and especially 
with art culture. True genius will express itself with 
or without material reward; but true genius is a rare 
plant. What we want is help and encouragement for 
the young people of average ability, and that is to some 
extent supplied by the prizes offered by the Society of 
Arts to the competitors who enter the lists under their 
auspices.

There is one feature in the present exhibition, 
which was opened on Friday, worth noting. The works 
exhibited are all the productions of South Australians. 
In former years the Committee availed themselves of 
kind offers of the loan of valuable pictures which have 
found their way here, to ornament their walls, and 
to give subjects of study to their visitors. This year, 
wisely or unwisely, they have dispensed with these 
contributions, and have presented a gallery confined 
almost exclusively to native productions. We confess 
that this gives a somewhat poverty-stricken air to the 
walls of the exhibition room on North-terrace, and we 
are not sure that it is an improvement on the former 
arrangement. Some pretty works are exhibited, which 
will bear half an hour’s inspection; but a dull mediocrity 
prevails even amongst the prize pictures, while amongst 
those which have not taken prizes, there is a good deal 
of worthless trash, which should not find a place in an 
art exhibition.

Unquestionably the gems of the exhibition are the 
two pictures by Captain Biggs which have taken the 
first and second prizes. They are both original, and the 
first especially — a choice bit of colonial scenery which 
may be seen any day during haymaking in a hundred 
places — is cleverly and honestly painted. We do not 
remember that we have had anything in the shape of a 
local work superior to it, or even equal to it, in former 
exhibitions. The second, though not in our opinion 
equal in merit, is a pretty sketch on the Onkaparinga at 
the Horseshoe; the river, with the mill — backed by the 
high range of hills, and a part of the township nestling 

at the foot of the hills, is a fine transcript of the scene. 
A man who can paint these two pictures can do even 
better, and we look forward to obtaining some higher
proof of Mr Biggs’s skill in future exhibitions.

We have no intention of criticising the pictures 
exhibited in detail, but we may pick out a few which 
will strike the eye of every visitor as standing out before 
the rest. The oil portraits exhibited by the Adelaide 
Photographic Company, and the mezzotint and crayon 
portraits exhibited by Mr Duryea, naturally attract 
attention for their excellence as works of art, and as 
striking portraits. Those of the late Mr Justice Boothby,
Father Smythe, and the Rev. Mr Ibbetson, are remarkably 
well done. In watercolour paintings Mr Minchin, Capt 
Biggs, Mrs Benham, and Mrs Scales show to the front, 
although, on the whole, we think we have seen better 
exhibits in this department in former years. Some 
young ladies have sent in a few praiseworthy paintings 
in flowers, some of which took prize and some did not. 
The chalk drawing as a whole were a failure, although 
there are some exceptions. In high class photography 
the exhibition is strong, Mr Duryea and the Company 
carrying off the principal prizes. The competition in 
the juvenile class was considerable, and we suppose 
the quantity must compensate for what is deficient in 
quality. It must be borne in mind, however, that these 
competitors are only learners, and although their works 
are not much in themselves, they should be judged by 
the promise they give of future excellence by careful 
study and industry. 

Before we conclude this notice we ought to mention 
the picture which has been offered for Mr Abrahams’ 
prize, illustrative of the blacksmith scene from Shak[e]-
speare’s King John. Last year the indefatigable Secretary 
tried to stimulate native talent by offering a prize for an 
oil painting on this subject, but our local artists fought 
shy of it. This year, however, a lady amateur has sent in a 
picture which has been judged worthy of the prize. We 
cannot say it is a success in any respect, but we presume 
the judges thought differently. Neither in conception, 
composition, nor execution does it appear to us to 
possess qualities entitling it to a first class prize. At the 
end of the room is the marble bust of the late Dr Bayer, 
the work of Mr Woolner, which has recently arrived 
from England. It is, on the whole, a good likeness with 
the exception of the mouth, which lacks that expression 
of firmness which the doctor had, and which was so 
characteristic of the man.

With this hasty glance at the exhibition, which we 
must visit again, and which we advise our readers to 
visit, we now append the prize-list as furnished to us by 
the Secretary.
The Advertiser, 16 December 1871, p. 2
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SOUTH AUSTRALIAN SOCIETY OF ARTS

The following is the list of the Judges’ awards and the 
names of the successful competitors in connection with 
the 15th annual exhibition of this Association, which 
is now open at the Institute:—

Oil Paintings
Illustrative of colonial life, original; £5 5s, contributed 
by His Excellency the Governor —  JH Biggs.
South Australian landscape, original; £5 5s, contributed 
by Hon. W Morgan, MLC — JH Biggs.
Illustrative of home life, by a lady, original; £5 5s., 
contributed by Mr James Stewart — None eligible.
Landscape, by lady amateurs, copy; £3 3s,contributed 
by Hon. H Ayers, CMG — Mrs WH Benham.
Copy of an oil painting, by amateurs; £3 3s, contri-
buted by the Right Rev. Bishop Shiel — JH Biggs.
Study of a tree or trees, by amateurs, original or copy; £2 
2s, contributed by Mr HL Vosz, JP — No competition.
Marine view, original or copy; £3 3s, contributed by 
Mr R Ingleby, JP — JH Biggs.
Portrait, full length or bust (painted in 1870 or 1871); 
£3 3s, contributed by South Australian Society of 
Arts — Adelaide Photographic Company.

Oil or Watercolour Paintings
View of the hills around Mitcham, taken at sunset in 
October, from any point between Dr Everard’s residence 
and the Forest Inn (painted in 1870 or 1871); £5 5s, 
contributed by Hon. J Hodgkiss — None eligible.
Illustrative of the last 10 lines of the passage from Shak-
[e]speare’s King John, Act iv, Scene 2. (Painted in 1870 
or 1871); £5 5s, contributed by Mr A Abrahams — Miss 
DeMole.

Watercolour Paintings
Illustrative of colonial life, original; £3 3s, contributed 
by Mr A Hay, JP — RE Minchin.
South Australian marine view, original; £2 2s, contri-
buted by Mr John Souttar, JP — JH Biggs.
Landscape, by ladies, original or copy; £2  2s, contrib-
uted by Mr R Barr Smith, JP — Award to No. 12; no 
name on entry.
Landscape, by amateurs, original or copy; £2 2s, 
contributed by Mr WK Simms — Mrs Frampton.
Next best do.; £1 1s, contributed by Mr CB Young, 
JP — Mrs Frampton.
Copy of a watercolour drawing or chromolithotint; £2 
2s, contributed by Mr W Everard, JP — RE Minchin.
Next best do.; £1 1s, contributed by Society of Arts —
RE Minchin.
Fruit, or flowers, or both, by ladies, original or copy; £2 
2s, contributed by the Lord Bishop of Adelaide — Miss 
IA Darling.

Next best do.; £1 1s, contributed by Mr PD Prankerd 
— Miss Alice C Saunders.
Fruit or flowers, or both, by lady amateurs, original 
or copy; £2 2s, contributed by Hon. J Crozier — Mrs 
Scales.
Next best do.; £1 1s, contributed by Mr WBT 
Andrews — Mrs WH Benham.
Bouquet of native flowers, original or copy; £2 2s, 
contributed by Mr A Hay, MP — Mrs Scales.
Native flower or flowers, by young ladies born in the 
colony, original or copy; £1 1s, contributed by Mr JR 
Gurner — Miss Light.

Photographs
Six untouched views, not less than 8 x 6 in.; £1 1s, 
contributed by Society of Arts — DS.
Six untouched portraits, not less than 8 x 6 in.; £1 1s, 
contributed by Society of Arts —T Duryea.
Six untouched stereoscopic views (unframed); £1 1s, 
contributed by Society of Arts —WP Dollman.
Eight untouched carte-de-visite portraits; £1 1s, contri-
buted by Society of Arts —T Duryea.
Eight untouched vignette carte-de-visite portraits; £1 
1s, contributed by Society of Arts — Adelaide Photo-
graphic Company.
Eight untouched vignette carte-de-visite portraits, extra 
prize of £1 1s — T Duryea.
Eight untouched carte-de-visite full-length portraits; 
£1 1s, contributed by Society of Arts  — Henry Jones.
Oil colour portrait; £3 3s, contributed by Mr SJ Way, 
QC — T Duryea.
Watercolour, portrait; £2 2s, contributed by Adelaide 
Photographic Company—Adelaide Photographic 
Company.
Mezzotint portrait; £2 2s, contributed by “Semper 
Fidelis” — T Duryea.
Black and white crayon portrait; £2 2s, contributed by 
“Vincit Veritas” — T Duryea.
Coloured crayon portrait; £2 2s, contributed by “Pro-
gress” — T Duryea.

Chalk Drawings
From the round; £2 2s, contributed by Society of 
Arts—Miss HL Wyly.
Next best do.: £1 1s, contributed by Mr J Macgeorge 
—W Burmeister.
In black and white from the round, by amateurs; £2 2s, 
contributed by Society of Arts—None eligible.
In black and white, or coloured crayons, by young ladies 
born in the colony, original or copy; £2. 2s, contributed 
by Mr T Magarey, JP—Miss Helen Thornber.
Head in pencil, black and white, or coloured chalks, by 
young ladies, copy; £1 1s, contributed by Mr J Souttar, 
JP—Miss Julia A Stuckey.
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Head in pencil or chalk, by a pupil of the School of 
Design, original or copy; £2 2s, contributed by Society 
of Arts—Miss IA Darling.
Next best do.; £1 1s, contributed by Mr C Hill—T 
Duryea, jun.
Shaded scroll or centrepiece, by a pupil of the School 
of Design; £1 1s, contributed by Mr C Hill—Miss 
Blanche S Thornton.

Sculpture or Carving
In stone or wood, any subject except furniture, original 
or copy; £2 2s, contributed by Society of Arts—No 
competition.
Next best do.; £1 1s, contributed by Society of Arts—
No competition.
In clay or wax, any subject except fruit or flowers, 
original or copy; £1 1s, contributed by Mr JH Parr—
Mr W Wyatt.

Wax Modelling
Flowers, not less than eight varieties, natural size (under 
glass shade, on stand); £2 2s, contributed by Mr WO 
Gerke, JP—Miss EL Gray.
Next best do.; £1 1s, contributed by Society of Arts—
No competition.
Fruit, not less than eight varieties, natural size (under 
glass shade, on stand); £2 2s, contributed by Society of 
Arts—Miss EL Gray.

Miscellaneous Drawings
Architectural, original or copy; £1 1s, contributed by 
Mr JT Turnbull, JP—None eligible.
Mechanical, original or copy; £1 1s, contributed by Sir 
W Sandover—TR Russell.
Civil engineering, original or copy; £1 1s, contributed 
by Mr John White—No competition.
Pencil drawing, original or copy, by girls not over 12 
years of age, born in the colony; £1 1s; contributed by 
Mr M Goode—Miss Kate Brown.
Pencil drawing, original or copy, by boys not over 12 
years of age, born in the colony; £1 1s, contributed by 
Society of Arts—RW Hale.
Pencil drawing, original, by young ladies not over 16 
years of age; £2 2s, contributed by Mr EA Wright, JP—
Miss Selina Kugelmann.
Next best do.; £1 1s, contributed by Mr EA Wright, 
JP—Miss Selina Kugelmann.
Pencil drawing of flowers, copy, by young ladies not 
over 16 years of age; £1 1s, contributed by Mr EA 
Wright, JP—Miss Emma Menpes.
In lndian ink; pen and ink, or neutral tint, or any 
combination of them, original or copy, by ladies not 
over 16 years of age; £1 1s, contributed by Mr FS 
Crawford—Miss Emma Menpes.
In Indian ink, pen and ink, or neutral tint, or any 
combination of them, original or copy, by boys not 

over 16 years of age; £1 1s, contributed by Mr FS 
Crawford—None eligible.
For the most meritorious drawing, by boys, taking age 
into consideration; £3 3s, contributed by Mr JH Angas, 
JP—EW Minchin.
Next best do.; £2 2s, contributed by Mr JH Angas, 
JP—Mortimer L Menpes.
Scroll drawing in outline, say from the London 
School of Designs’ patterns, executed without the aid 
of measurements, or the use of any instruments, by 
pupil of School of Design under 18 years of age; £1 
1s, contributed by GW Hawkes, SM—Stephen Wake.
South Australian bush scene, with group of native 
animals, in oil or watercolour, chalk, or pencil; £3 3s, 
contributed by Hon. T Elder — RE Minchin.
In oil or water colour, chalk or pencil, of native animals, 
original; £2 2s, contributed by Mr J Souttar, JP—RE 
Minchin.
Animals, by competitors born in the colony, original; £2 
2s, contributed by Mr G Hamilton, JP—RE Minchin.
In sepia, Indian ink, pen and ink, pencil, or chalk, of 
trees and foliage, original; £1 1s, contributed by Rev. J 
Davidson—No competition.
Pen and ink drawing, original or copy; £1 1s, con-
tributed by Mr EJ Hodgkinson — Arthur E Bonney.
Extra prize do. do., £1 1s — Miss FH Little.
Landscape, in sepia, Indian ink, or neutral tint, by lady 
amateurs, original or copy; £1 1s, contributed by Mrs 
W Huggins — Mrs WH Benham.
Rough pencil sketch landscape, original; £2 2s, contri-
buted by Dr Gosse — Miss E Hall. 
Rough pencil sketch from nature, original; £1 1s, con-
tributed by Mr JH Parr — Miss E Hall.
Landscape, in pencil only, original or copy; £1 1s, 
contributed by Society of Arts — ME Bagot.
Pencil landscape, touched up with white on tinted 
paper, original or copy; £1 1s, contributed by Society 
of Arts—RE Minchin.
Most meritorious drawing, by pupil of School of Des-
ign, original or copy; £2 2s, contributed by Hon. W 
Townsend—T Duryea, jun.
Next best do.; £1 1s, contributed by Society of Arts —
Miss IA Darling.

Adelaide Observer, 16 December 1871, p. 4 

3

EXHIBITION OF THE SOCIETY OF ARTS

First Notice [Review]

The fifteenth annual Exhibition of the Society of Arts 
is now open to the inspection of the public. For several 
years past the Society has availed itself of the more 



98   Historical Documents of the Royal South Australian Society of Arts, 1856–1872

extended accommodation afforded in the Town Hall 
premises, but on this occasion it has returned to what 
should be the legitimate home of art in the colony — the 
Institute on North Terrace. It is to be regretted that on 
this occasion, for the reason here after stated, the very 
limited space available in the Government building in 
question satisfies the artistic requirements of Adelaide. 
With the fair prospect now afforded, however, of the 
long-neglected enlargement of the Institute being 
carried out, we may express a hope that on the next 
occasion of our congratulating the Society, on its success 
increased facilities for exhibition may be attended by 
an enlarged list of exhibits. The art education of the 
rising generation of South Australia has as yet received 
at the hands of our Legislature little or no attention, 
and we venture to assert that the whole community 
will ultimately be the losers by such neglect. Long and 
intelligently as the Society of Arts has carried on its 
work of raising, as far as in it lay, the aesthetic status of 
the public mind, it is undeniable that the means at the 
disposal of private effort are altogether inadequate to 
the object to be attained. Whether assistance from the 
public funds could be best administered by the existing 
organization, or whether special provision should be 
made in the educational scheme now looked for, it is 
out of our present province to discuss. The humanizing 
effects of art on any community, more especially on 
one in which materialistic aims are, as here, all but 
universal, is what we would insist on, and we would 
hope that more enlarged views on such matters may 
be entertained by  our governing bodies than have 
hitherto prevailed. As has been intimated, the first idea 
which strikes the visitor to the exhibition this year is 
that of scantiness in the number of exhibits. While 
the Society was but feeling its way to the creation of 
a local school of art, it would have been manifestly 
impossible to have attracted the outside public with 
the limited number of specimens at its disposal. Hence 
the residences of Adelaide and its suburbs, and often 
of even more distant localities, were denuded of their 
pictorial adornments that a fair collection in point of 
numbers might, be catalogued at the annual Show. 
Much kindness was displayed by the owners of pictures, 
and much exertion and expense were undertaken by 
the Society and its officials for the due carrying out of 
this arrangement —the result being after all evidently a 
makeshift, to be abandoned at the earliest possible date. 
We are far from wishing to depreciate the advantages 
of even a constant display of works of high art as a 
means of instruction and comparison to the tyro and 
as an undeniable benefit to the general public. Judging, 
however, by the results of the periodical gatherings of 
the Society, we should say that the number of really 
instructive examples of the higher branches of art to be 

brought together in this colony is too limited to render 
the ordinary miscellaneous assortment of any utility. 
That a few picked specimens, especially in watercolours, 
might with advantage be borrowed and displayed with 
the native productions, we have satisfied all will admit; 
but we would have the line drawn with considerable 
rigor. This year the Committee of Management have 
entirely thrown away the crutch which has so long been 
relied on, and we are not disposed to cavil at the results 
arrived at. Let it be distinctly understood that the 
pictures on view on North Terrace are the products of 
South Australian art, and of that alone, and the public 
will see that what at the first glance appears to be a 
numerically small display really embraces an unusual 
number of the works of local artists. From the small 
beginning out of which this annual show has risen we 
feel that sufficient progress has been achieved to warrant 
favourable auguries for the future of this interesting and 
valuable branch of study, and we can only hope that the 
means at the disposal of the Society may be such as to 
foster the evidently growing disposition to compete for 
their prizes. The attention of all visitors will be attracted 
to the memorial bust of the late Dr Bayer, which 
occupies a prominent position at the top of the room, 
and which is the outcome of the meeting held at the 
Exchange shortly after his lamented decease. In spite of 
the difficulties attending the production of a satisfactory 
representation in stone from pictorial records, Woolner 
has succeeded in giving us a very fair likeness of the 
well-known original. Had the sculptor, who deservedly 
stands very high in his profession, been able to work 
from personal recollection of his subject, we have 
no doubt that the result would have even more fully 
borne out his special reputation as a close delineator of 
character. A cursory inspection of the more prominent 
objects in the room brings to our notice three highly 
finished in full-length portraits of the late, Very Rev. 
Father Smyth, Justice Boothby, and Rev. J Maughan, 
by the Adelaide Photographic Company. The two 
former are admirable both in expression and execution; 
the latter does not seem to us to convey so fully the 
subject “as he appeared.” Taking in hand the catalogue 
with a view to a somewhat systematic exploration of 
the room, our attention is at once arrested by an oil 
painting in immediate juxtaposition to the door, and 
which is numbered 8 in the list —The Haystack. Before 
continuing our researches we may say that here is a 
performance which would take a respectable position in 
any exhibition of paintings anywhere. After inspecting 
other works by the same artist — Mr JH Biggs — and 
finding in all of them something or other to which 
exception might be taken, we feel bound to say that 
this little piece of country scenery is a gem. With 
great fidelity to details the whole sketch is one; which 
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commends itself as a delicious replica of one of those 
sights which yet lingers in the memory of those of us 
who have spent-our childhood in the mother-country, 
while the whole tone and colouring are most refreshing. 
Immediately adjoining is a view in similar proportions 
of Noarlunga, giving the mill and the entrance to 
the river. While in general treatment this picture is 
meritorious, the foreground is not in our opinion up to 
the standard established by the companion work. 

Two clever marine views by the same artist, which 
we take to be copies, are also marked for prizes in 
the same class, and we may safely say that Mr Biggs’s 
contributions are such as the designer and the Society 
may well be proud of. 

Two prizes for oil painting are not competed for, 
or the results are below mediocrity, but Mrs WH 
Benham takes No. 4 for her copy of The Jung Frau 
(13 in Catalogue), which, with much that is admirable 
in treatment, would bear some slight modification in 
colouring. We have seen, and shall hope to see again, 
even better specimens of this artist’s style. It is to the 
efforts of conscientious and painstaking amateurs that 
we shall have to look for the development of local art. 
We have before referred to the only other prize taking 
picture in the class for oils, the portrait of the Rev. J 
Smyth. Those who had the privilege of intimacy with 
that estimable clergyman will corroborate us in our 
view that the likeness before us conveys an admirable 
idea of the truly good man whose features are depicted 
on the canvas. 

***
Second Notice

On glancing through the catalogue prior to paying 
a visit to the Society’s rooms at the Institute, some 
curiosity is naturally excited as to the results of the 
prize offered by Mr A Abrahams for the best painting 
to illustrate the well-known passage from King John —
Act iv., Scene 2 — referring to the death of Arthur, and 
commencing—

“I saw a smith stand with his hammer thus,” &c.
The obvious intention of the donor was to foster 

something like “ high art,” and to aid in the development 
of the imaginative faculty as bearing on the prescribed 
theme. This laudable desire, however, can hardly be 
gratified by the solitary specimen sent in to compete for 
the prize, the design of which is an evident copy of one 
of Gilbert’s illustrations in the Staunton Shak[e]speare, 
while the treatment is unsatisfactory. The prize-list does 
not specify that competing pictures are not to be copies, 
but the very idea implied seems to us to involve that the 
conception of the poet is to be worked out by the artists 
themselves, and the usual qualifying words “original or 

copy” are conspicuously omitted. We should hope that 
in the event of a similar prize being again offered it will 
evoke both a larger and better competition.

The only other prize for a special subject, and 
for which either oil or water, colour paintings are 
admissible, is one for A view of the hills around 
Mitcham, from near Dr Everard’s residence, Bay-road,” 
offered by Hon. J Hodgkiss. This prize has not been 
awarded, there being in the opinion of the Judges no 
attempt sufficiently meritorious. Our own observation 
only showed us one picture answering the conditions, 
and that certainly is not up to our idea of the capability 
of the artist —Mr RE Minchin — whose pictures are 
familiar to the habitués of our Art Exhibitions, and 
who is represented tins time by 13 compositions in the 
various classes. The specimens by the same gentlemen 
in the class for watercolours are more deserving, and we 
find that prizes are awarded to his Camping out, Scene 
on Beechworth-road, and Ullswater, to the first of which 
we give the preference in some respects, while the 
latter, though rather rough in execution, contains some 
good water. Mr Biggs has a spirited sea-piece entitled  
Homeward Bound, and representing probably one of 
our wool fleet making a start from off the Semaphore; 
the sea is particularly good, but we doubt the likelihood 
of studdingsails being set aloft and below at the early 
stage of the voyage here represented, and when the 
departing tug is still almost alongside.

This may almost seem like hypercriticism, but 
correctness in details of this sort must be taken into 
account in valuing artistic work. A cleverly-executed 
little Moonlight view, probably of Rhine scenery, takes 
a prize; but the fair artist has modestly concealed her 
identity, and, like the inmates of a penitentiary, is only 
known to fame as “No. 12.” 

Near at hand are two South Australian landscapes 
(copies from Gill, we should imagine), the work of 
another lady whose name we do not remember to have 
noticed on previous occasions, but by whom we shall 
expect hereafter to see some good performances. Her 
No. 6, Mount Crawford, is a very creditable picture, but 
the companion piece, On the Broughton, is hardly equal 
in merit, the rocks and water of which it principally 
consists being hardly defined with sufficient clearness. 
There are also two sketches in New Zealand by the same 
hand, but in tone and effect they are inferior to No. 6. 
Half a dozen prizes are given for “Fruit or Flowers,” 
but the paintings to which they are awarded are not 
so good as we should like to have seen; No. 41 most 
attracted our attention of the lot. The photographs, 
as usual, are excellent, and the prizes fall principally 
to the share of Mr T Duryea, who takes seven, and 
the Adelaide Photographic Company, who take three; 
the six untouched portraits, No. 100, and a black and 
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white crayon portrait, No. 140, by the former, being 
exquisite, while his coloured photograph in oil, No. 9, 
excels anything of the sort we have seen from his studio. 
The Company give us six beautiful views of town and 
country scenery and plain and coloured portraits of 
great merit. Mr Dollman takes a prize for stereoscopic 
views, and Mr Jones one for full-length cartes-de-visite, 
both of which are admirable. We omitted from our 
previous notice, in mentioning the large oil portraits 
by the Adelaide  Photographic Company, to notice one 
of a little girl, No. 90 we think, which is thoroughly 
deserving of attention. The subject is unknown 
to us; but it bears every appearance of being a most 
characteristic likeness, while it is undoubtedly a good 
picture. Mr Duryea also has a very good full-size black 
crayon likeness of the late Rev. DJH Ibbetson, which 
we think we have seen before in a more public position.

The numerous prizes for chalk and miscellaneous 
drawings are most of them the subjects of active 
competition by works of various degrees of merit; 
but it would be manifestly impossible to take them in 
detail within reasonable limits of space. “Sculpture or 
Carving” is only represented by a case containing half 
a dozen medallion portraits in wax, all we believe of 
persons well known in Adelaide. Miss Grey contributes 
two stands of her well-known wax flowers, for which 
she obtains two prizes. 

In concluding our remarks on this season’s 
Exhibition we would again express our wishes for the 
extension of the Society’s opportunities of usefulness to 
the community. Should the proposed additions to the 
Institute be completed by next year, as we trust may be 
the case, there should be no occasion for the exclusion 
of the works of any local artist, whether in competition 
for prizes or not, as we believe has been done this year. 
We can see no valid reason why as great facilities should 
not be offered for the sale of local productions of art 
as are afforded at many of the exhibitions in England, 
bearing in mind that the conversion of their works into 
cash is a necessity with many genuine artists if they are 
to continue to devote sufficient time to improvement. 
We should like to see a selection of really good pictures, 
by English or Continental masters, adding by their 
presence to both the interest and the usefulness of 
the Society’s annual reunions; nor do we think that 
the number coming under this category would so 
seriously encumber the wall-space as to embarrass 
the managers. The Exhibition is now fairly open to 
the public, and we trust it will be largely visited while 
it remains open. During the forthcoming holidays 
especially opportunities will be afforded to many who 
could not otherwise spare time to see what progress has 
been made during the past year. They will also enjoy 
the opportunity of inspecting the valuable collection of 

prize engravings which are intended for distribution by 
the Art Union, and which will become the property of 
the subscribers to the Society of Arts for the year ending 
September 30,1872.

Adelaide Observer, 23 December 1871, p. 11
Evening Journal, 20 December 1871, p. 3 
(Second notice only) 

3

SOCIETY OF ARTS [Distribution of prizes]

The annual distribution of prizes took place at the 
Institute on Thursday, February 15. His Lordship the 
Bishop, who was to have presided, was absent and Dr 
Gosse was voted to the chair in his place. There was 
a large attendance, and the prizes were distributed as 
follows:— Oil Paintings— JH Biggs (4), £16 16s; Mrs 
WH Benham, £3 3s; Adelaide Photographic Company, 
£3 3s. Oil or Watercolour Paintings— Miss De Mole, 
£5 5s. Watercolour Paintings— RE Minchin (3), £6 
6s.; JH Biggs (2), £2 2s; Mrs WH Benham (2), £3 3s; 
Mrs Frampton (2), £3 3s; Miss IA Darling, £2 2s; Miss 
Alice C Sanders, £1; Mrs Scales (2), £4; Miss Knight, £1 
1s. Photographs— Adelaide Photographic Company 
(3), £4; T Duryea(7), £12; WP Dollman, £1 1s; Henry 
Jones, £1 1s. Chalk Drawings— Miss HL Wyly, £2 
2s; W Burmeister, £1 1s; Miss Helen Thornber, £2 2s; 
Miss Julia A Stuckey, £1 1s; Miss IA Darling, £2 2s; 
T Duryea, jun., £1 1s; Miss Blanch S Thornton, £1 
1s. Sculpture or Carving— Mrs W Wyatt, £1 1s. Wax 
Modelling— Miss EL Gray(2), £4 4s. Miscellaneous 
Drawings— TR Russell, £1 1s; Miss Kate Brown, £1 
1s: R and W Hale, £1 1s: Miss Selina Kudemann (2), 
£3 3s; Miss Emma Menpes (2), £2 2s; EW Minchin, £3 
3s; Mortimer L Menpes, £2 2s; Stephen Wake, £1 1s; 
RE Minchin (4), £7 7s; Arthur E. Bonney, £1 1s; Miss 
FH Little, £1 1s; Mrs WH Benham, £1 1s; Miss E Hall 
(2), £2 2s; ME Bagot, £1 1s; T Duryea, jun, £2 2s; Miss 
IA Darling, £1 1s. 

The following officers were appointed for the 
ensuing year:— Patron— His Royal Highness the Duke 
of Edinburgh, KG, &c; President— His Excellency the 
Governor, the Right Hon. Sir James Fergusson, Bart.; 
Vice-Presidents— The Right Rev. the Lord Bishop of 
Adelaide, A Short, DD, His Honor the Chief Justice, 
Sir RD Hanson, Mr GF Angas, JP, Sir JH Fisher, 
JP, the Hon. John Hart, MP, CMG; Member of the 
Board of Governors, SAI—Mr William Everard, JP; 
Committee of Management— Messrs A Abrahams, 
BH Cross, CHT Connor, JP, John Fisher JP, JR Gurner, 
W Everard, JP, W Gosse, JP, G Hamilton, JP, Alexander 
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Hay, JP, Charles Hill, EJ Hodgkinson, GM Turnbull, 
and JT Turnbull, JP; Trustees— Messrs George Tinline, 
JP, and Samuel Tomkinson, JP; Auditors— Messrs John 
Howard Clark, JP, and William Kay, JP; Treasurer— 
Mr John Souttar, JP ; Hon. Secretary— Mr Abraham 
Abrahams.

The Chairman spoke in complimentary terms of the 
usefulness and energy of the Secretary, Mr Abrahams, 
who, however, whilst acknowledging the honour done 
him in his reappointment, and expressing his deep 
interest in the welfare of the Society, intimated that his 
numerous business engagements greatly interfered with 
his duties as Secretary, and prevented him devoting as 
much time to it as he would desire. Though regretting 
the necessity for retiring, he would feel thankful if some 
one else could be found to take his place, as he felt he 
could not do the Society justice with so much other 
matter dividing his attention. He considered the Society 
might be proud of its success. About 15 years ago, when 
it was first started, a similar one in Victoria existed; but 
it died out in three years, whilst the Adelaide one had 
flourished until the present time — (applause) — and 
he should be sorry to see it fail for want of energy. The 
proceedings closed with the fifteenth annual drawing 
for Art Union prizes. Miss HL Wyly was appointed 
to draw the members’ numbers, Miss JA Stuckey the 
prizes; Messrs M Goode and W Kay acted as scrutineers, 
and Messrs J Macgeorge and GT Light announced the 
result. The following is the result:— WD Sanderson, 
Lacepede Bay, First Letter from the Immigrant, T Faed, 
ARSA; H Brown, Adelaide, The Queen Sketching at Loch 
Lagan. Sir E Landseer, RA; T Ormerod, Robe, Cromwell 
Resolving to Refuse the Crown, C Lacy; A Jones, Adelaide, 
Finding the Text, J Morgan; ES Wigg, Lord’s Prayer, H 
LeJeune; J Scott, Adelaide, Stag at Bay, Sir E Landseer, 
RA; G Boothby, Little Archers, H LeJeune; J Riddoch, 
Penola, Little Anglers, H LeJeune; JT Turnbull, Lord 
Wm. Russell Receiving the Sacrament, A Johnstone; C 
Everett, Izaak Walton, J Sant, ARA; Mrs J Patterson, 
Penfield, Ayrshire Lassie, J Faed; C Peacock, Highland 
Mary, T Faed, ARSA; TH Artaud, Penola, Anxiety, 
P Carrick; JP Bickford, Joy, R Carrick; JB King, Port 
Adelaide, The Hero and his Horse, BR Haydon; Mary 
Ormerod, Robe, Welcome Shelter, J Barrett M Clarke, 
Penola, First Step, WJ Grant; WW Hughes, Awakened 
Sorrows, Margaret Gillies; S Cornish, Defiance, J 
Bateman; H Bickford, Left in Charge, J Jones Barker; 
Mrs R Haussen, Deerstalkers Reposing, A Cooper, 
RA; JH Biggs, Napoleon and his Generals, Le Gros; 
CH Davis, Angaston, Lady Godiva, EH Corbould; T 
Foale, Adelaide, Showing a Preference, JC Horseley, RA; 
T King, Adelaide, Hero of the Day, FB Barwell; WD 
Hewer, Adelaide, Bashful Lover and the Maiden Coy, 
F Stone; J Rowland, Penfield, Love at First Sight, W 

Hunt; Sir James Fergusson, Orphan’s Dream, Henrietta 
Gubbins; S Wilson, Two Wells, Village Schoolmaster, JC 
Middleton; ES Davis, Keeper, Sir E Landseer, RA; JP 
Boucaut, A Scene at Wiseton, R Ansdell; AM Simpson, 
Adelaide, Dog Crib; WG Luxmoore, Baron’s Charger, 
JF Herring, sen.; M Goode, Farmer’s Daughter, JF 
Herring, sen.; GW Goyder, Dying Camel in the Desert, 
H Warren.

The Chairman, in conclusion, remarked that it 
might be said that the Exhibition this year had been 
a very meagre one, but it, must be considered that 
only competitive pictures were exhibited, and the 
accommodation did not admit of any outside works of 
art. He hoped the Legislature would remedy this, and 
he would like to see a large place devoted to works of 
art, provided. He believed if such were the case many 
wealthy people in the colony would send to England 
and buy valuable pictures likely to induce a greater taste 
and love for fine arts than was at present displayed by 
colonists. He should like ts see every facility given to 
the young people in the improvement of their tastes, 
and hoped the time would not be far distant when they 
could gratify themselves in that way.

The usual votes of thanks concluded the proceedings.

South Australian Register, 16 February 1872, p. 3
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SOCIETY OF ARTS

On Thursday evening the presentation of the prices 
gained by the competitors at the fifteenth annual 
exhibition of the South Australian Society of Arts took 
place at the Institute, when a large number of persons 
wore present, and Dr Gosse, in the absence of Bishop 
Short, presided. The Chairman having made a [few] 
remarks expressing regret at the absence of the Bishop, 
proceeded to distribute the prizes as follows:—

Oil Paintings:— JH Biggs (4). £16 16s; Mrs WH 
Benham, £3 3s; Adelaide Photographic Company, £3 
3s.

Oil or Water Color Paintings:— Miss DeMole, 
£5 5s; watercolour paintings, RE Minchin (3), £6 6s; 
JH Biggs, £2 2s; Mrs WH Benham (2), £3 3s; Mrs 
Frampton (2), £3 3s; Miss IA Darling, £2 2s; Miss Alice 
O Saunders, £1 1s; Mrs Scales (2), £4 4s; Miss Light, 
£1 1s. 

Photographs:— Adelaide Photographic Co. (3), 
£4 4s; T Duryea (7), £12 12s; WP Dollman, £1 3s; 
Henry Jones, £1 1s.

Chalk Drawing:— Miss HL Wyly, £2 2s; W 
Burmeister, £1 1s; Miss Helen Thornber, £2 2s; Miss 
Julia A Stuckey, £1 1s; Miss IA Darling, £2 2s; T 
Duryea, jun., £1 1s; Miss Blanche S Thornton, £1 1s.
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Sculpture or Drawing:— W Wyatt, £1 1s.
Wax Modelling:— Miss EL Grey (2), £4 4s.
Miscellaneous Drawings:— TR Russell, £1 1s; 

Miss Kate Brown, £1 1s; RW Hale, £1 1s; Miss Selina 
Kugelman (2), £3 3s; Miss Emma Menpes (2), £2 
2s; EW Minchin, £3 3s; Mortimer L Menpes, £2 2s; 
Stephen Wake, £1 1s; RE Minchin (4), £7 7s; Arthur 
E Bonney, £1 1s; Miss FH Little, £1 1s; Mr WH 
Benham, £1 1s; Miss E Hall (2), £3 3s; ME Bagot, £1 
1s; T Duryea, jun., £2 2s; Miss IA Darling, £1 1s.

The Chairman said that all present must have 
noticed the marked improvement that had taken 
place, and he had no doubt that as years rolled 
on still greater improvement would be evidenced. 
The officers appointed for the ensuing year are as 
follows:—Patron— His Royal Highness, the Duke of 
Edinburgh, KG, &c. President— His Excellency the 
Governor the Right Hon. Sir James Fergusson, Bart.; 
Vice-Presidents— the Right Rev. the Lord Bishop of 
Adelaide, A Short, DD, His Honor the Chief Justice, 
Sir RD Hanson, GF Angas, Esq., JP, Sir JH Fisher, 
JP, the Hon. John Hart, MP, CMG. Member of the 
Board of Governors, SAI,— William Everard, Esq., 
JP. Committee of Management— A Abrahams, Esq., 
CHT Connor, Esq., BH Cress, Esq., W Everard, Esq., 
JP, John Fisher, Esq., JP, W Gosse, Esq., JP, JR Gurner, 
Esq.; G Hamilton, Esq., JP, Alexander Hay, Esq., 
Charles Hill, Esq., EJ Hodgkinson, Esq., GM Turnbull, 
Esq., JT Turnbull, Esq., JP.  Trustees— George Tinline, 
Esq., JP, Samuel Tomkinson, Esq., JP. Auditors—
John Howard Clark, Esq., JP, William Kay, Esq., JP. 
Treasurer— John Souttar, Esq., JP. Hon. Secretary— 
Abraham Abrahams, Esq.

The Chairman, in proposing the re-election of the 
Secretary, Mr. Abrahams, passed an eulogium upon the 
manner in which he had conducted the affairs of the 
Society, and considered that but for the interest Mr 
Abrahams had displayed, and the indefatigable efforts 
he had made to bring about the success of the Society, 
that Society would not have lived as long as it had. Mr 
Abrahams said he would have been pleased had some 
other person been elected in his place, as his various 
duties prevented him bestowing as much attention to 
the affairs of the Society as he should have liked to have 
given them. He considered that it was very much to the 
credit of the Society that it had been in existence fifteen 
years, while a similar society in Victoria, which was 
started at the same time, had ceased to exist a few after 
it was started. He thanked the meeting for the honor 
they had conferred upon him.

The next portion of the proceedings was the Art 
Union distribution of prizes to subscribers, and 35 
choice engravings were drawn for.  

Messrs M Good and W Kay acted as scrutineers, and 
Miss HL Wyly and Miss JA Stuckey drew the numbers, 
which were announced by Messrs J Macgeorge, and JT 
Light. The prize-takers were as follows:— Messrs WD 
Sanderson, Lacepede Bay; Henry Brown, Andrew Jones, 
ES Wigg, Jas. Scott, Caleb Peacock, JP Bickford, S 
Cornish, H Bickford, T Foale, Thos. King, WD Hewer, 
ES Davies, JP Boucaut, AM Simpson, WG Luxmoore, 
Matthew Goode, GW Goyder, Sir James Fergusson, 
Miss R Hanssen, Adelaide; Mr S Ormerod, Mrs 
Mary Ormerod, Robe; Mrs J Riddoch, M Clarke, TH 
Artaud, Penola; Mr JB King, Port Adelaide; Mr WW 
Hughes, Torrens Park; Mr JH Biggs, Edwardstown; Mr 
CH Davis, Angaston; Mr Samuel Wilson, Two Wells; 
Mr P Rowland and Mrs J Patterson, Penfield.

Thanks having been accorded to the Chairman, 
Dr Gosse remarked that the present exhibition might 
have been considered a meagre one as compared with 
previous years, but it must be borne in mind that the 
exhibition had been confined to competitive works 
only, which would tend in some degree to throw 
back the usefulness of the Society. The object of the 
Society was the promotion of a taste for fine arts, and 
he regretted that there was not a room in the colony 
suitable for the display of works of art. He had no 
doubt that if the Legislature provided a proper place, 
some of their wealthy colonists would purchase the 
productions of some of the first Masters, in order by 
their exhibition to cultivate a taste for fine arts amongst 
the rising generation, and stir up within them a spirit 
of emulation. He hoped the Legislature would bear this 
in mind, and give them a noble room as the repository 
of works of art. Thanks having been accorded to the 
ladies, scrutineers, &c., the proceedings terminated.

South Australian Register, 16 February 1872, p. 3; Supplement 
to the South Australian Register, 17 February 1872, p. 3
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“For several years past the Society has 
availed itself of the more extended 
accommodation afforded in the Town 
Hall premises, but on this occasion 
it has returned to what should be 
the legitimate home of art in the 
colony — the Institute on North 
Terrace.”

Adelaide Observer (1871)
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56.  Ida DARLING, The Athenian
c.1869 Adelaide, pastel on paper 
image courtesy of Diana Kostyrko

This work was exhibited in the 14th Annual Exhibition (cat. no. 
193).

ARTIST PROFILE
IDA AMELIA DARLING (1846 –1875)

“Sketcher, watercolourist and chalk colourist, Ida 
Amelia was the second of eight children of Henry 
Smith Darling (1825–1909) — an Adelaide tailor, 
gold prospector, and eventually property owner — and 
his wife Rosina née Orsmond/Osmond (1824 –1897). 
Born in Westminster, Middlesex, 19 July 1846, she 
emigrated with her family on the Sibella, arriving in 
Port Adelaide on 16 July 1848 only days before her 
second birthday. The family was one of the earliest to 
settle in Medindie, living in a cottage in the Main North 
Road which contained a gallery of Darling’s artwork. 
A student of the School of Design, [Royal] South 
Australian Society of Arts, Darling regularly won prizes 
for her drawings in the Society’s annual exhibitions. In 
1868 the Adelaide Observer cited her work, particularly 
her coloured sketch Children with Flowers, as proof 
of the efficacy of the School’s instruction. She also 
exhibited outside the ‘student’ class as a ‘lady amateur’ 
(Statton 1986). Darling’s prize-winning pictures 
included: Jessie (1867), Grace (1867), Mercy (1867), 
The Athenian (1869) [below], Messiah (1871), Purity 
(1871), and Forgiveness (1871). The Athenian stands out 
as a departure from the biblical or moral subjects of the 
other works, and may be a portrait. Any works extant 
appear to be in private hands. Darling died at the family 
cottage 18 January 1875 at the age of twenty-eight. She 
is buried in North Road Cemetery, Adelaide.”

Dr Diana Kostyrko
Design & Art Australia Online (with permission)
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SOCIETY OF ARTS

TO THE EDITOR

Sir— My attention has been called to a letter in your 
journal of the 26th inst., by John Hood. Passing over 
the needlessly offensive opening, which by the way does 
not concern me, I commence at “As for the good service 
done by the Society in the matter of art education, I 
have carefully watched during twelve years for a single 
example, but without success.” If Mr Hood had watched 
from any generous motive he could not have failed to 
have seen many scintillations of rising genius in our 
colonial youth, and if he possessed any love for the fine 
arts, the many excellent drawings and paintings that 
have been exhibited from year to year must have left 
on indelible impress on his memory, unless he possesses 
that unenviable par-blindness that can see no ducks but 

those that swim in his own pond. I cannot burthen you 
with a list of the many most meritorious exhibitors, 
but with you kind permission will name one — the late 
Miss Ida Darling, the beauty of whose works was never 
disputed. I collect from the SA Advertiser, January, 
1868:— Miss Ida Darling—2nd prize, from the round, 
£1 1s; 1869—1st prize, do., £3 3s; 1870—1st prize, 
do., £3 3s; second prize, do., £1 1s; Most meritorious 
drawing by a pupil of the school of design, £2 2s; 1871, 
1st, 2nd and 3rd, do., £6 6s; 1872 —1st and 2nd do., 
£2 2s, £1 1s. I hope in selecting this one I will not give 
umbrage to the scores of most meritorious competitors. 
Having thus demolished Mr Hood’s premises, I will in 
kindness close. — I am, &c.,

CHARLES HILL

NB—There has been no exhibition since 1872, yet 
the five I quote come within the period of Mr Hood’s 
careful watch.— C.H.

January 29, 1880

The South Australian Advertiser, 31 January 1880, p 9
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The early documents of the Royal South Australian Society of Arts are scant on the ground.  
Some exist in their archives in material form but a number no longer have material existence, and 

others are to be found in digital form, but only as photocopies of originals located at the Art Gallery               
of South Australia and State Library of South Australia. With the advent of the digitised newspaper 

service on Trove, however, it has been possible to locate numerous reports of Annual General Meetings, 
Special Meetings, transcripts of Lectures, Lists of Exhibition Prizes and Judges’ Reports, and newspaper 
reviews of the earliest exhibitions, which offer quite detailed reports about the overall composition and 

quality of the early Annual Exhibitions and some individual works. 
This document compiles the digital and actual records that have been located to date of the first fifteen 
years, including some images of prize-winning pictures. This era predated the Society’s subsequent fall 

into decline for a couple of decades through competing colonial interests, drought, then economic 
depression. Also, during that time it was focused on administering the School of Design (later the South 

Australian School of Art), and founding the National Gallery of South Australia (later Art Gallery of 
South Australia), and it was unable to exhibit in its own rooms, due to lack of space. The Society was 
ultimately reinvigorated under the pro-term Presidency of Harry Pelling Gill in 1892, followed by the 

Chief Justice and Deputy Governor, Sir Samuel Way.
The Society is always interested to receive original copies of Reports, catalogues, early volumes of its 

journal Kalori, images of paintings and any other material relating to the the early years of the Society 
(then known as the South Australian Society of Arts) and its artists.
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Back cover:
 [Unknown artist] 

Institute & Museum
c.1890−1894 Adelaide, print (black and white, printed), 7.4 x 12.2 cm, on sheet 18.2 x 13.8 cm

State Library of South Australia, B 73960/12b
from Album of Adelaide Views 


